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MAUD ALLAN 


The Famous Symphonic Dancer 
From an Original Painting By Otto Marcus, the Celebrated Artist 





MUSICAL COURIER 








INTERNATIONAL MUSICAL AND] M. F. BURT SCHOOL Mas. Haway Suoce Miss Susan S | AL ICE GARRIGUE MOTT, 


Posit Expert 
EDUCATIONAL AGENCY Sight-Singing, Ear-Training. Musical Stenogra- Recach tian: es ee ee E, Coaching. ART OF SINGING. 


yhy. Normal c Publi i Private School | trol, Perfect —— aenee .  Dietion in all ‘ 
Chueh ( . | t - ired it rmal courses in Public anc Placing. VOCAL STUDIOS languages. 172 West zoth St., New York. 


af RABCOC Special coaching for church trials. . Td > 
i ' ‘) . 
‘ » ee New York School, 809 Carnegie Hall. The Coronet, 57 W. g8th St. el. 2450 Plaza 


Address Brooklyn School, 48 Lefferts Place. 





ESPERANZA GARRIGUE, 
HERBERT WILBER GREENE, ART OF SINGING. 
ROSS DAVID, SCHOOL OF SINGING. Hotel Richmond, 70 West 46th Street, New York. 


VOCAL STUDIOS. Director of the Brookfield Summer School of Singing 


. oe <6 Pe St., N fad. 701 Carnegie Hall, N. Y. City. an A ek 
The Rutland, 256 West s7th St., New York JESSIE FENNER FEEL... 
y (Jessie G, Fenner) 
y RES . y rTATC TEACHER OF SINGING 
L \[ JRA E. M¢ IRRILL, HARRY PA I I ERSON HOPKINS Metropolitan (pera House, 1425 Broadway, N. Y. 
TEACHER OF SINGING CONCERT PIANIST. ny ee Se 
Hotel Majestic, 72d St., at Central Park West, Studio: 296 Manhattan Avenue, y 
Phone, 2118 Columbus New York. New York City. 
R SIDNEY A. BALDWIN, ( 
| 


InstkUCTION IN PIANO, ORGAN AND THEORY. 

HELEN ETHEL . ae — Assistant Conductor Newark Festival Chorus; Di- 

M Y > R HENRY T. FLE( K, rector of Music Allen-Stevenson School, New York 

i 4 XN, DEPARTMENT OF MUSIC City; Organist and Director St. James Episcopal 
os S Church, Newark 

Hunter College New York City Studio 847 Broad Street, Newark. 


rRUCTION AND COACHING 
ta lelephone, Plaza 2443 Resilence: 36 Halsted St., East Orange, N. J. 


BUCK, "Rex, Tel 


TEACHER Ol INGING 
i W est ! 


el. Circle 1350 


LEONORA SINDELL, LOUIS CORNELL, 
SOPRANO. PIANIST. 
Studio: Carnegie Hall, New York. 








+ fon "New PLATON BROUNOFF, 


Conductor R n Choral Society, et Oratorio, Concert, Recitals. 
: oe ee hon te ae | and h for Opera and Concert Regneas Studios 135 W. Soth Street, New York. Management: Loudon Charlton. 
JOHANNA BROCKS-OETTEKING, LECTURE RECITALS Tel. 3786 Schuyler, 

COLORATURA SOPRANO th St. ‘hone, 8564 Cathedral 


Censeste, Oracesio, Musteaien. Five Languages. , | LILLIAN SHERWOOD NEWKIRK, | 
! 


Also VOCAL TEACHER Ma! ere ra aed ip ede 
a New York ap LOUISE KELLOGC Ve CULT Une. 
609 West r37th Street ew bate kK ARL BARLI BE N, ms Special attention to tone production 
VIOLINIST TEACHER OF SINGING. i425 Broadway, Met. Opera House Bldg., N. Y. 
’ Mail address, 11 Morgan Ave., Norwalk, Conn. 


RECITALS AND INSTRUCTION 1211 Carnegie Hall. Tel. 1350 Circle. 
PAUL SAVAGE, Appeared repeatedly as soloist with the _ - — 
VOICE CULTURI won symp" egh rene gg 
rnegie Hall __47 Dartmouth Street, Boston, Mane, = | a ARENS VOCAL STUDIO, 
New York as) : ra ubts . GWILYM MILES, The Art of “Bel Canto” in all its Branches. 


BARITONE 308 W. seth St. Tel. 3539 Columbus, 

a a ————_—__———— . . > e Send tac, address Sec’y, for Booklet, 
INSTRUCTION ‘ “My Vocal Method.” 

os a ae = . Tt , . 7. tudi A oadwe Tel. 407 Yew York Instruction Resumed Octot " q 

AMERICAN PROGRESSIVE PIANO] FRANCIS ROGERS, hove ce, Both Street) Schuyler a a Per ee 





SCHOOL CONCERT BARITONE AND TEACHER 
GUSTA\ I BECKER, Director ( SINGING : 

t | yurse Exami 1 Street, New York me . : MME. ADELE LEWING, 
ire recitals, ALEXANDER LAMBERT, pamere 


, New York ed ew as a: ae 792 Lexington Avenue, Authorized teacher of the Leschetizky Method. 
JAC Ol ES L. GOTT LIEB, New York City. Studio and address: 


Conpuctor Nricusornoop SYMPHONY ORCHESTRA Sternway Hatt, New Yor« City. 
3 — Dixecror, East Sipe House Setrtement Music 
MME. NIESSEN-STONE, Scnoot, 


Teacher or Vion, ENsempie, Tueory Music 


MEZZO-CONTRALTO chestral Training School, ! l 7 7 . > Teri . . _ 
sie Priedbere. 1425 Brosdway,¥.Y.[ ee New York | news Mel, | THE ANNE STEVENSON STUDIOS | HATTIE CLAPPER MORRIS, 
Se N.Y Tel. 9619 Col 828-829 Carnegie Hall. Tel. 2822 Circle. TEAC “er eae wor —_ — HES. 


HERBERT DITTLER The Science and Art of Singing. Telephone, 4117 Columbus. 

ra -ELUUIMANN VIOLINIST—INSTRUCTION. 
MAX KNIT oot - ‘ MAN N, 435 W. 119th St., New York. 
“ ir ngir Phone: Morningside 8200. . TAL WADE EDWARD E. TREUMANN, 
ee eae CLAUDE WARFORD, CONCERT PIANIST—INSTRUCTION. 


sass “Adieens Fifth Ave. New Rochelle, N. ¥. TENOR. J see ee monn go and Joost ieiuene. 
« - ~~ , ~ tro r eo ous studios: ot icholas ag., 1042 St. Nicholas 

_ ELIZABE I H K. PA T TERSON, Metropolitan Oy - oe i wee Ave., New York. Telephone, Audubon 5896. ‘ 
. —————— 1425 Broadway, New York. 


SCHOOL OF SINGING. 
CARL M. ROEDER, Studio: 2s7 West 104th Street. 
mee eee Mae. EMMA A. DAMBMANN, 
FREDERICK E. BRISTOL, (Mas, Hermann G. FrigpMann) 


607 Carnegie Hall and 423 East i:40th St. Sah : ‘ CONTRALTO. 

JANET BULLOCK WILLIAMS, TEACHER OF SINGING Vocal Instruction, Concerts, 

TEACHER OF SINGING, No. 143 West gad St., New York. iis Restos Studio, Hotel Calpaet. . 

FE, PRESSON MILLER, 128 Carnegie Hall. eee oe en eee 
TEACHER OF SINGING 

deb Cornagie Halt Tel. 1380 Circle. | nim ~ERANCIS STUART Mr. CHARLES LEE TRACY, THE NEW YORK INSTITUTE FOR 

TEACHER OF SINGING. PIANOFORTE INSTRUCTION. VIOLIN PLAYING, PIANO AND 


a Pupil of Lamperti the Elder, Certificated Leschetizky Exponent. Carnegie Hall, roc : IRE oe . 
MARY HISSEM DE MOSS, (Ten years in California.) Crudics 832-3, New York City. University of VOCAL CULTURE, 230 East 62d Street. 
SOPRANO—TEACHER OF SINGING. “Being mn full possession of my method of sing- ermont, Burlington, during Summer. Complete musical education given to students 
: . ing, he has the ability to form great artists.”— from the beginning to the highest perfection. 
Address personally, 106 W. goth St. : Francesco Lamperti. F. & H. CARRI Direc 
Phone, 3552 River. | Carnegie Hall, Stidios 1103-4, New York City. . ° » Directors. 


Se _—" JOSEPH PIZZARELLO, 
FLORENCE FE, GALE, Sicnor FILOTEO GRECO, VOCAL INSTRUCTION. T. TERTIUS NOBLE, 
SOLO PIANIST THE ART OF SINGING. Voice Developed—Style, Opera. 

Recitals and Concerts Studio: 62 East Thirty-fourth Street, New York. 851-852 Carnegie Hall, New York. 

Instruction, Leschetizky Method Telephone: 4879 Murray Hill. 

ist W oth St relephone, 5331 Columbus, 





























PIANIST—INSTRUCTION. 
































ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave., and 53d St. 
Lessons in Organ, Theory and Composition. 








RISE MORITZ E. SCHWARZ, WALTER L. BOGERT, 
— a > > . . ’ , nail ~ 7 aritone. Teacher of Singing. Lectures and recitals. 
ZIEGLER INSTITUTE OF NORMAL SINGING Ass't Organist, Trinity Church, New York. Baritone. bony ped ia 2 “ ner 
Mug, Anna E. Zinouer, Director. RECITALS AND INSTRUCTION. eats — ie pa er seme fecha seg ate. 
Summer Courses, New York and Brookfield Address Trinity Church, New York. a ni lait = e 
Center, Conn. 
Tel. 1274 Bryant. 








VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 





"Phone: 1332 Lenox. 
33 








: a a Specialist in Sieht Singing (Solfeggio) com ss _— I y TTL 7 TCW teeta 
and Mrs, JOHN DENNIS MEHAN,| — (alusical Director of apt. Temple Choir.) _ | INSTRUCTION FIANO, ORGAN, HARMONY. | DANIEL VISANSKA, viottnist. 
Scat Ocmnien Camel Buller Church New Nine years of successful teaching and concertizing 
ome York. 439 Fifth Ave.; Tel. 4292 Murray Hill, ww Longe bodes accept engagements and a limited 
Carnegic Hall Phone, 1472 Circle. ] Large Public--Small Private Classes now forming. Residence, Park Hill, Yonkers, N. Y. oe Ad i ~~. ’ : 6th St. N . 
t i i for Students, Cliffcrest cneiaus ware of aay Can Tr, Macon ates ane itunes 
Residence, and e fe udents cres ‘ : ; ve d I ; 3427. ; 
For particulars apply, Caxnecie Hatt Sruptio Madison Ave Kes. Phone, 5469 J Bedford, a 2 cea Mondays. Address 1821 Dia- 


Scientifically taught-—-Successfully put into prac 


VOCAL INSTRUCTION tical 














: -_ : “ARL FIQUE, Piano 
ee Miss EMMA THURSBY, CARL F 1 tea ped . 
HENRIETTA SPEKE-SEELEY, SOPRANO. KATHERINE NOAK-FIQUE, BRUNO HUHN, 

SOPRANO—TEACHER OF SINGING. Will receive a limited number of pupils. Dramatic SOPRANO soainnins taunt 
1425 Broadway—Metropolitan Opera House. Residence, 34 Gramercy Park. FIQUE MUSICAL INSTITUTE 3 
Residence, 2184 Bathgate Ave. Phone, 3967 Tremont. | Phone, 3187 Gramercy. New York City. 128 DeKalb Avenue, Brooklyn . 41 West 4sth Street, New York 
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THE REYL-KRAHE VOCAL STUDIOS 


Study of Repertoire 
CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 
ADELE KRAHE EMILE REYL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. . 

t and director St. Ann’s Church-on-the- 
ate Heights, Brooklyn. 

18 Hamilton Terrace, New York. 








Entertainments arranged for Balls, Fetes, House 
and Garden Parties. 


DANCING 


Saton ve Danse. 
Columbus 8119 


Private Instruction in 
Aesthetic and Modern 


Marcaret S. CrawFord, 
147 W. 57th St., New York. Tel., 


HARRY MUNRO ! Baritone 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 





Studio: Carnegie Hall - - New York 
» a 
N 

A PUPILS ae" 


612 Fine Arts Bullding. Chicago, Ill. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward ee Bayard St., Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 








DUNNING SYSTEM 2 ImpProveo Music 
euer For BEGINNERS. 
Send 


for information 
and booklets of indorsements. Mrs. Cogeee Louise 
Dunning, 8 West goth St,, 





» Available for Oratorio and Song Recital. Teacher 
of b ny and Singing from the Mental Standpoint. 
Author of “Voice: It’s Origin and Divige Nature.” 
CARNEGIE HALL - W YORK 








HLEVY == 





Louise St. John WESTERVELT 


RANO 
reat are OF VOICE. 


Coiumbia School of Music 
509 Ss. W abash 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Marlborough Street ° 


MORTIMER WILSON 


Ave., Chicago 








Composer : Conductor : Theoretician 
Pupils in Harmony and Composition, Orchestration 
and Conducting, Repertoire and Interpretation. 

Matxin Musrc Scuoor, 10 W. 122d St., 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL {ets Music 


130 West 97th Street - New York city 


FLORENCE 


OTIS 


Soprano 

“Her voice is remarkably clear 

and high, and great in volume.” 

—New Haven (Conn.) Journal- 
Courier, 


Mgt.: Foster & David, 500 Fifth Ave., New York 


HENRY A. RUSSOTTO 


SSES IN SOLFEGGIO SIGHT SINGING 
CLAUDIO : METROPOLITAN OPERA HOUSE 
1425 Broadway, New York, Roe York, Room 67. Phone, Bryant 5354 


WASSILI Li J, E PS 


es CONDUCTOR. 
Syinphony, Opera, Oratorio. 
POWELTON, PHILADELPHIA, 






















THE PA. 


card WILLARD "= 


FINE ARTS BUILDING CHICAGO 


BIRDIGE BLYE ‘is 


5424 Blackstone Avenue, tone 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave. New York City Phone, 9630 Columbus 


L hy 
t t LaFor rge Murp 

DRA IC SOPRANO 
Concert-~Recital—Pupils accepted. 

















Oratorio 
sooo Dorchester Av., Chicago. Phone, enwood 4042 
LOUISE 


MacMAHAN 


SOPRANO 
700 W. 179th Street, New York 








ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Opera Tenor, La Seat. Milan.) 
Teacher of mngt ng 
Specialist of “‘Voce postata” (Golden secret of 
Italian tone placement), Grand Opera repertory, 

concert, oratorio coached, 
177 West 88th St., N. Y 





Tel., 7127 Riverside. 





Mme. 


BUCKHOUT 


SOPRANO 


265 Central Park W. (87th Street) 
Tel. 8368 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building : : : . 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New 














Chicago 








MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 








Mme. Marie Zendt 


SOPRANO 
505 Kimball Hall, Phone Drexel 2778 
Chicago, Ill. 


PAUL TIETJENS 


PIANIST AND TEACHER 
9 East soth Street, New York City 
Phone: Plaza 8255 


Ralph O: KK 


Composer and 
~~ Opera House, Building 


Teacher of Singin 
Studio 31, 1a iS icotecs. New Yor 
ee ne JABURG 


COSTUME RECITAL 


Summer Address: Sea Gate, New Yor Harbor. 




















J 
Oo 
H 
N 
Soloist St. Patrick’s Cathedral, N.Y. 
Address: 479 West 146th St., N. Y. 
Tel. 4949-M Audubon. 
GRACE 








i 


| WHISTLER 
Contralto: 


“She has real quality 
of tone and color.” 
—London Daily Telegraph 


Management: Antonia Sawyer, Aeolian Hall, N. Y. 
Personal Address: 21 Broadway, N. Y. 


ma ONC 


SAYS: 


‘in examining a pateey 8 voles 
a were It a Ly ope alwa . 
uscest to him te conss 

There |s no voloe Coat ny can 

MADAME VALERI, escape her notice, and that can- 

ected by her ability, tremolo included, when bad 

Hot gone so far as to cause looseness in the 
8. 

















1744 Broadway, entrance on 56th St. side 


Charles Cameron Bell 


TENOR 























Lazar $. SAMOILOFF 


BARITONE 
Tue Art or SINGING 
Indorsed by Chaliapin, Brogi, 
Sammarco, Ruffo, Didur, Sem- 
~mC ero sla, etc, 
Studio 
Carnegie Hall, New York City 





GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schoo! 
300 Fine Arts Annex CHICAGO, AGO, ILL. 


Katharine HOFFMANN ‘ccouuns: AccowPAnis) 


WITH SCHUMANN.-HEINK TOUR 
Home Address: Sr. Pau 


3 WESLEY SEARS, 
James Church, 
aad and Walam Sts., Philadelphia, 
ORGAN RECITALS. INSTRUCTION. 











MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
15 West 42ad Street New York 


Phone, Bryant 4422 


FAY FOSTER. 


Composter, Voice Instructor ann Coacn. 
Assistant Teacher to Alexander Heinemann 
229 West rooth St., N Phone, Academy 1474 


ue? DILLING 






































HARPIST 
Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bidg., Chicago 
on % 
pe TENOR---COMPOSER 
Song of the Canoe” “An Evening Song” “A Little 
Red Ribbon” “‘Moonlight and Starlight” (waltz song) 


Hotel Marte Antoinette presewer, 66th and 67th Sts. Hew York 


HALLET GIL BER Tel. 


HRISTINE 


2740 ¢ Columbus 


CHUTZ 





ONTRALTO 





ONCERTS, ORATORIO 
Professional Address: 605 W. 137th Street, New York 








~ 624 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 


OHNB. MILLE, = 


624 Michigan Avenue, Chicago, IIL 


bul’ DAWLEY 


SOPRANO—Pupil uf D’ Action. 
1716 Waverley Place, . Louis, Mo. 


Mme. £. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 























VOICE CULTURE REPERTOIRE 
Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


430 West 57th St., Tel. 6641 Columbus, New York 
Recitals and Piano 
STUDIO: Steinway Hall 





Telephone 6570 Audubon 


Mme. Hildegard Hoffmann 
Instruction SS 
Address, 144 East 1soth Street, New York City. 














For Information 
Address - 


VirgilConservatory 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


MRS. A. M. VIRGIL 





ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
5000 rrentway, New York City 
Phone, Audubon 6820 


MARIE B. TIFF ANY | ? 


602 Majestic There l Bldg. _™ Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
ame May Smith 
60 Jefferson 7a. Columbus, 


SERGEI 


K LIBANSKY 


leading 
Conservatory, 











Management: 
Ohio. 





Eight 
Stern 
three 
Musical 


212 W. 59th St., New York City. 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


years teacher, 
Berlin; 
years at Institute of 


Art. 


Columbus 2329 


Studio: 








HARRISON Concert 
M. Organist 
Studio 1203, Kimball Building, Chicago 


INSTRUCTION 


PIANO, ORGAN 





11 West 68th St. 
NEW YORK 





Manag t: HAENSEL & JONES, Aeolian Hall, New York 
New York 


John Prindle 
606 W. 115th St. New York W. 115th $t., 

Phone Morn’ guide 6740 
Composerof “JOHN O'DREAMS,” “THE REVELATION.” Ft- 


* SHARP-HERDIEN 


SOPRANO 
5132 Kenmore Avenue Chicago, 111. 


John Doane 


ORGAN RECITALS 
Management: Mrs. Herman Lewis, Inc 
402 Madison Avenue New York ‘City 


FRANK 


POL LOCE 


OPERATIC TENOR 
Excluswe Management; Mrs. Herman I 
402 Madison Ave. (Carlton C hambers), Wes York 
Telephones: Murray Hill 7058-2800, 


REUBEN H. 


DAVIES 


Concert Pianist 





Director Organ Dept 
Northwestern 
University 








HEAD OF 
PiANO DEPARTMENT 
Texas Woman's College, Fort Worth, Texas 


FOR SALE 





The “Lord Leigh” Joseph Guarnerius Violin. A 
very fine specimen, in exceptionally well preserved 
condition. Price, $8,000.00, 

The “Hood” Sanctus Seraphin Violin One of 
the very finest examples, in remarkable condition 
Price, $3,500.0 


Also Many Other Rare Instruments 
JOHN FRIEDRICH & BRO. 





Conductor—Apollo Musical Club, Mendelssohn Club 





279 Fifth Avenue, New York 
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wicker DOOLITTLE | & MARGOLIS titine 


PIANIST 
606 W. 116th St., New York 


SOKOLSKY - FREID 


CONCERT PIANIST AND ORGANIST 
Available for Recitals, Musicales, Etc. 
Matropolitee Opers House Bids. 67, Mondays and Thursdays 


Phooe Morningside 7357 











Contralto 


CONCERT, ORATORIO, RECITAL 
New York. 


st aay pe 


Address 605 West sath Street, 
Telephone: Morningside 1391 




















MAY TE ae 


hanes — COLBERT 
San Francisco, Cal. 


Maneger: 
641 Post Street 


ALFRED D. SHAW 


Concert Recital 
P terlan Church, New York 
ieletet tS MBE Or PUPILS ACCEPTED) 


ss Weat 42nd Street 33 New York 











== 


MYRTLE 


ELVYN 


PIANISTE 


Concerts Now Booking. 
Season 1916-1917. 








APPEARANCE AN ARTISTIC 
TRIUMPH. 


EVERY 















































Chicago Herald, April to, 1916: “Is pos- 
sessed of a touch of appealing charm, a 
technic of great brilliancy, musicianly sensi- 
bilities. 

Chicago Evening Post, April 10, 1916: 
“Miss Ki yrtte Elvyn played with the big 
sweep that was characteristic of Lisst’s 
mode of utterance... . The audience ap- 
plauded her most warmly.” 

Daily News, April to, 1916: “It was in- 
telligent playing, with the large enthusiasm 
that Lisst asks for and without the heavi- 
ness to which his compositions so often 
draw the performer.” 





DIRECTION ALBERT D. GOULD, 
300 South Wabash Ave., Chicago. 


Kimball Piano Used. 

















528 Riverside Drive, Hi. ¥. Phone, Morningside 1776 


VERA KAIGHN 


SOPRANO First Presbyterian Church 
Personal Address, 524.N. Negley Avenve, Pittsburgh, Pa. 


BEULAH BEACH 


SOPRANO Concert and \Gugtesto 
724 Nostrand Ave., Brooklyn, N. Y. 
Management: Briggs Musical Bureau, 
Steinway dg., Chicago, II. 


}| WILL RHODES, J r 


TENOR 











Pittsburgh, 


: RICHARDSON! 


E Menegement: Harriet Snow, 64 E. Van Buren 
Phone, Edgewater 2070 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


FRANCIS WHEELER 


Season 1916-17 
“A Baritone voice admirable for its rich resonance 
and volume.”’—Pittsburgh Sun. 


Direction: C. W. BEST, 5412 Woodlawn Avenue, Chicago, Ill. 


cums | CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 











Baritone 














) | | 
B U 
E D 
R E 
Cc 
E 
Violinist Pianist 
BIRMINGHAM ALABAMA 
MARGARET 
CONTRALTO 
With Chicago Grand Opera Co. 


Personal address, aa Hubert Hotel, 120 W. S7th St., N.Y. 


Management, The Wolfsohs Musical 
Barean, 1 W. 34th St., New York 





hone 2365 Circle 





8 MABE 


p elma 


BOSTON NATIONAL GRAND OPERA COMPANY, 1916-17 
905 Pacific Building San Francisco 








CHEVALIER 
ASTOLFO 


148 WEST oand ST., NEW YORK 





PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 


Telephone, Riverside 3815 





MURPHY 


TEN OR 
METROPOLITAN OPERA CO. 
For concert engagements apply to 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








VIGTOR HARRIS 


THE BEAUFORT 


140 West s7th Street 
el. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 








DONALD CHALMERS Basso 


166 West 63rd Street, | New York. 
Summer Address: 


6590 Schuyler 
1 PA Avenue, Ocean Grove, 


ya Oratorio Opera 





VIRGIL : 


School of Music 

AUTUMN SESSION in St. Petersburg, 
Florida, begins September goth. For par- 
ticulars address A. K. Virgil, St. Peters- 
burg, Fla., or 567 Third Ave., New York. 





AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 


Thirty-first Season Opens September 7th. 


Illustrated Catalog sent free. 


JOHN J. HATTSTAEDT, President. 
KARLETON HACKETT and ADOLF WEIDIG, Associate Directors. 
Kimepatt Hart, Curcaco, Int, 





The Oberndorfer 


and Wagner Stereopticon Recitals 


Opera Musicales 








ANNE SHAW FAULKNER 
MARX E. OBERNDORFER 


50 DATES BOOKED IN CHICAGO 


During October and November 


No engagements accepted before January 
15, 1917, due to Mr. Oberndorfer’s posi- 
tion as Assistant Conductor of the German 
Repertoire, Chicago Opera Association. 


Mr. and Mrs. Oberndorfer were the orig- 
inators of this form of presenting Opera. 














FOR TERMS AND DATES ADDRESS 


Mrs. Marx E. Oberndorfer, 520 Fine Arts Bldg., Chicago 

















Karl SCHNEIDER 


And Assistants 
THE ART OF SINGING 
Reperrorre, Concert, Oratorio, OPERA 
1705 Chestnut Street Philadelphia, Pa. 








HERBERT MILLER Sarton 

















716 Fine Arts Bullding Chicago 
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EMIL J. POLAK 


Accompanist and Coach 
533 WEST 150th STREET. NEW YORK. PHONE, AUDUBON 1315 


Elizabeth Randolph 


CONTRALTO 
CONCERT AND OPERA 
73: E. 44th St., Savannah, Ga. 


“Miss Randolph has finished brilliantly her course 
with me and is excellently qualified for an operatic 
career,’’—Jean de Reszke, 


Ovide Musin’s 
Edition 
“Belgian School 
of Violin” 


4 books, first principles to high- 
est virtuosity. Ask for Hi 
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Permanent Address, Suite 1107, First National Bank 
Bldg., Pittsburgh, Penna. - 


my VVILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Arts Bidg., Chicago 


Renata Chollet 


Prima Donna Soprano of Dal Verme, Milan 
AVAILABLE FOR CONCERTS 

610 West 139th St., New York. Phone 4537 Audubon 

Mgt.: Managing & Producing Co., 116 W. 39th St., N. Y. 


EMILIO AGRAMONTE, Jr. 


TEACHER OF SINGING 
Special attention given to voice production, inter- 
pretation, weperete and lyric diction. 
Studio: 260 W. xin St., Wednesdays and Saturdays 
*hone, Circle 6580 
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Recitals, Concerts, Operas 
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89 SO. 10th STRE MINNEAPOLIS, MINN. 


Yon Studios 


853 CARNEGIE HALL, NEW YORK 
Telephone Circle 951 


Ss. C. YON—Vocal: Piano: 
at Sacred Heart Academy, 
P. A. Yon—Organ: Piano: Composition: 
Organist-Choirmaster, St. Francis 
Xavier Church, Y. 
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3 Organist - Choirmaster, g 
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Concert Violinist 
108 West Ilith $t., New York City Phone, Cathedral 8905 








Elsa Fischer 


STRING QUARTET 
Elsa Fischer, 1st violin. Lucie Neidhardt, viola. 
Helen Reynolds, ad violin. Carolyn apr cello 


Now under the exclusive direction o 
Walter Anderson, 171 West 57th St., No York. 
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NEW YORKERS ENJOY 
OPERA IN THE OPEN 


“Walkiire” and Double Bill Produced at City College 
Stadium—Large Throngs Witness Excellent Per- 
formances by Metropolitan Opera Stars 


Americanism in the spirit of musical production has 
never been given more practically emphatic tonal and 
vocal expression in New York City than during this 
past summer, when music has been furnished by the peo- 
ple and for the people along broader lines than ever be- 
fore experienced here, 

First came the splendid Civic Orchestral Concerts (Wal- 
ter Henry Rothwell, conductor) for the people as indi- 
cated by the tangible prices for these. Then followed 
the Central Park Song and Light Festival participated 
in by the people in thousands; and last week brought 
two performances of opera by the Metropolitan Opera 
Company, at the Lewisohn Stadium, City College at at- 
tainable prices and the audiences were estimated at from 
8 000 to 

The success of the performances fully justified the 
faith evinced by the promoters offering them. Tuesday 
evening was somewhat cold, but Thursday evening was 
warm and delightful. 
ing the long, dark half ellipse of the stadium, with the 
stage in the foreground and the dimly lighted pergola at 
the top of the stadium in the background, were almost 


12,000 persons. 


The audiences themselves crowd- 


as interesting a spectacle as the performances themselves. 
From the point of view of the public, the particular ad- 
vaitage of these performances lay in the fact that more 
people than could be accommodated in any theatre in the 
city were enabled to see opera, presented by artists of the 
first rank, at prices considerably lower than those usually 
charged. The stadium turned out to be a most excellent 
place for the presentation of opera. 
capital, and both singers and orchestra were practically 
as audible as if they had been singing in an opera house. 
Rain on Monday afternoon and evening compelled the 
(Continued on page 31.) 


The acoustics were 





Prominent Artists for the 
Manhattan Sunday Nights 





The Managing and Producing Company, gratified by 
the splendid public response to the popular price con- 
certs which they are presenting at the Manhattan Opera 
House, New York, every Sunday night, announces the 
early appearance in the series of several artists of the 
very first rank. On Margarete 
Matzenauer will be the soloist in an all Wagner pro- 
October 8 there will be a miscellaneous program 


Sunday, October 1, 


gram. 
with Eddy Brown, violinist, and Helen Stanley, soprano, 
On November 6, Ossip Gabrilowitsch and 
Russian 


as soloists. 
Clara Clemefs are the artists. This will be a 
evening. Mme. Clemens will sing, while Mr. Gabrilowitsch 
will not only play the Tschaikowsky concerto, but, in the 
second half of the program, will appear as conductor of 
the orchestra. This will be the first time Mr. Gabrilo- 
witsch has conducted in America, though he already has 
established a firm reputation for himself in Europe as a 
master of the baton. 

The soloist on December 12 Harold Bauer. 
Alexander Kahn, general manager of the Managing and 
Producing Company, is also negotiating with the following 
artists for appearances at other concerts, in most cases the 
arrangements already being practically completed: Charles 
Wakefield Cadman and Tsianina Redfeather; 
Mme. Jomelli; Ethel Leginska, pianist; Arkady Bourstin, 
violinist; Germaine Schnitzer, pianist; Paul Althouse, 
tenor; Franz Egenieff, baritone; Charles Dalmores, tenor ; 
Pablo Casals, cellist. It is probable that the Spanish tenor, 
Ippolite Lazaro, who comes to the Metropolitan for the 
season of 1917-18, will also make his first Amercan ap- 
pearance at one of these concerts. The newly organized 
orchestra of these concerts, with Chevalier Oscar Spirescu, 
conductor, will participate in each program. 


will be 


Princess 





Famous Soldier-Conductor Announced 
as Ballet Russe Conductor 





Pierre Monteux, one of Europe’s most famous conduct- 
ors, has left the trenches in France to come to America to 
conduct the orchestra of the Serge de Diaghileff Ballet 
Russe, according to the announcement by the Metropolitan 


Musical Bureau. He will start rehearsals immediately for 
the new ballets and the others in the repertoire of the Serge 
de Diaghileff Ballet Russe to be produced at the Manhat- 
tan Opera House, beginning October 9. 

Mr. Monteux is one of the best known conductors on the 
Continent. At leader of the famous Colonne 
Orchestra in Paris, he afterwards founded his own or- 


one time 


chestra known as the Monteux Orchestra, which gained 
such a tremendous vogue in Paris that it was chosen to ac- 
company the Boston Opera Company for its season of 
1014. Mr. Monteux had been leader for Diaghileff at va- 
rious times and conducted with the organization until the 
ovtbreak of the war in 1914, when he joined his regiment 
and fought on tle French frontier. Last year he was un- 
able to obtain his release and his place was taken by Ernest 
Ausermet, but this year he was induced, through the repre- 
sentations of the Metropolitan Opera Company, to take up 
again the leadership of the Ballet Russe orchestra. 


MME. SCHUMANN-HEINK’S 
HEART TOUCHING TRIBUTE 


Great Contralto Tells in Simple Words Why San Diego 
Will Ever Be Her Home 


San Diego, Cal., September 20, 1916. 

Mme. Schumann-Heink, since her return to California 
of a few days ago, has been enjoying her liberty in a unique 
ranner. In Universal City she visited the lions of the 
“movie” world, and was photographed with her strange 
companions. 

On her return to San Diego she noticed the Pioneer 
Society was to hold a celebration and banquet at the Pan- 
promptly 
A large 
gathering, possibly a thousand, sat down to dinner and old- 


ama-California International Exposition, and 


notified the committee that she would be present. 


time songs and choruses were enjoyed during the service 
of the meal, the Madame joining in the choruses of “Su- 
wanee River” with considerable glee. It was perhaps quite 
a surprise to her when, later on, speeches became the order 
of the night, to be called upon to say something of her 
feelings toward San Diego, and it was at this point that 
the deepest sentiment of the evening was expressed. Very 
simply and in a few words the great singer told why San 
Diego would ever be her home. 

“| have bought a little bit of land,” said she, “where 
my son lies! When I go, that is where my body will be 
laid. That is what I think of San Diego.” 

This very heart touching tribute brought many a tear to 
eyes that were watching her, and as the diva arose, over- 
come with emotion, to leave her seat at the head of the 
table, every one present rose to do her honor. In another 
instant some one started singing “My Country, ’Tis of 
Thee,” and, pausing on her way to the door, the world 
famous contralto halted and sang with majestic mien and 


*. 


gorgeous tones the well known words. 


Interstate Opera Company Plans 


Cora Stetson Butler, director of the newly organized 
Interstate Opera Company, which is to play a circuit in- 
cluding Cleveland, Pittsburgh, Cincinnati and Detroit, is 
in New York in connection with the completion of the final 
detail§ of the company’s organization. She states that 
acceptable guarantees have been successfully arranged in 
all the cities of the circuit. The subscription lists are al- 
ready open, and early results exceed even the highest ex- 
pectations of the promoters. Another interesting announce- 
ment is that the company will have new and modern scen- 
ery for all its productions, the quality of which is guar- 
anteed by the fact that a contract for the complete scenic 
outfit already has been signed with Joseph Urban, who 
first became known in this country through the magnificent 
settings made by him for the Boston Opera Company. 


Two New Stars for the Ballet Russe 


Capt. Philip Lydig cables from Petrograd to the Metro- 
politan Musical Bureau that he has succeeded in closing 
contracts with two of the premiére danseuses of the Rus- 
sian Imperial troupe, Miles. Frohman and Spesiwecewa, to 
appear with the Diaghileff Ballet Russe. The new dancers 
will sail from Christiana on October 8, arriving here in 
time to appear with the company before the end of the 
three weeks’ engagement heginning at the Manhattan Opera 
House on October 9. 


BOSTON-NATIONAL OPERA 
REHEARSALS BEGIN 


Managing Director Max Rabinoff’s Forces Already 
Gathered in the Hub Ready to Start Preliminary 
Work for the Season 


The middle of the opening month of the general amuse 
ment season finds the Boston-National Grand Opera Com- 
pany gathered in Boston.for the general rehearsals during 
which Managing Director Max Rabinoff and his various 
technical and musical staffs unite and blend the separate 
The 
first section of the company, numbering ninety-three per- 
left New York for Boston 
while every day since further 
The end of last week saw 


units of opera production into a harmonious whole. 
sons—artists, chorus and ballet 
on Sunday, September 17, 
units have traveled to the Hub. 
hard at 
sixty-two is continuing its practice of the past summer 


the entire chorus work, while the orchestra of 

The first party, which arrived in Boston on Sunday, Sep 
tember 17, consisted of these artists: Francesca Peralta, 
Mabel Fely Maria Winietskaja, 


Romeo Boscacci, Ernesto Giaccone, Tovia Kittay, Thomas 


Riegelman, Clement, 
Chalmers, Giorgio Ananian, Virgilio Lazzari, Jose Mar- 
Chief Musical 
Director Roberto Moranzoni and conductors Adolf Schmid, 


dones. Also among this contingent were 


Fulgenzio Guerrieri and Alexander Smallens. This con 
tingent, with a part of the chorus and Ballet Russe, trav- 
eled in a special section of four cars. 

Miura, the 
in “Madama 


The following Tuesday, Tamaki Japanese 


prima donna soprano, whose appearances 
Butterfly” last season have led the critical and musical to 
prophesy great things for her Iris this season, and Luisa 
Villani, the Italian soprano, who is thought so highly of 
by Managing Director Rabinoff that she is invariably cast 
opposite Giovanni Zenatello, joined the busy throng of 
artists at the Boston Opera House. Maggie Teyte, Gio 
vanni Zenatello, Riccardo Martin, Elvira Amazar, Dorothy 
Follis, Kathryn Lee, Maria Gay, Elvira Leveroni and sev 
eral other principal artists left New York during the week 
of September 17. 

Already in this country from Europe are Nadina Legat 
and Enrico Arensen, the soprano and tenor brought to this 
country by the Boston-National Opera Company in order 
to add two foremost Russian artists to the organization. 
Mile. Legat is the favorite coloratura soprano of her native 
land, while Arensen has a long record of successes as in 
teresting as he himself, and his adventures have been many 
since the European war began and upset artistic and oper 
atic Europe. Mlle. Legat and M. Arensen arrived on the 
liner Monday, September 18, and 


surprised their friends by the announcement of their mar 


French Lafayette on 
riage, which had taken place at Bordeaux just before their 
departure to America 


Campanini Arrives 


Mme arrived 
Italy by 


Campanini, in 


Cleofonte Campanini with Campanini 


Monday, September 25, from way of Bordeaux, 


on the steamship Rochambeau. splendid 
health, expressed himself as ready and eager to take up 
the double duties which fall upon him this year as general 
as artistic 


director of the Chicago Opera Association and 


director of the Ellis Opera Company. 


Emmy Destinn Returning 


n this country in 
about Ambas 


sador Penfield, has made representations to the Austrian 


Emmy Destinn is expected to arrive 
ten days. The State Department, through 
government, which had been inclined to interpose certain 
objections to her leaving the country 


Edouard de Reszke Safe 


American friends of the famous basso, Edouard de 
Reszke, will be glad to learn that he is safe and well in 
Warsaw, according to a William 
Thorner, the New York vocal teacher, from a brother in 


that city. 


recent report sent to 


Mme. Fremstad’s Only New York Recital 


New Yorkers will have only one opportunity of hearing 
Olive Fremstad in That 
her annual recital given early in February. 


recital this season will be at 
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Summer Season for Teachers and Singers 
from June ist to September goth 


(Mon., Wed., Thurs. and Sat.) 


PRYOR’S BAND AT 
PITTSBURGH EXPOSITION 
Noted Artists Booked for Approaching Recitals and 
Concerts—New York Musicians Establish Pitts- 
burgh School—Teachers Resume 
Pittsburgh, Pa., September 18, 1916. 

With the exception of Pryor’s Band at the Exposition, 
there has been but little if anything “doing” in the musical 
line here for the past two or three weeks, but the future 
promises to be more interesting on account of the various 
organizations beginning their rehearsals, and the many 
studios resuming the usual season’s work. 

It has been a pleasure to attend the concerts given by 
Pryor’s Band. Mr. Pryor has many good soloists in his 
organization, and usually has one or more appear on the 
various programs. Mr. Pryor is a splendid performer on 
the trombone, and his playing of the popular duet from 
with cornetist is done in a most artistic manner, 
soprano, who is touring with the Pryor 
and sings with style; 


*Trovatore” 

Miss Wallace, 
Zand, has a voice of dramatic quality, 
at each performance it has been necessary for her to re- 
spond to enthusiastic applause. 

Miss Zedeler, a violinist, who alternates the programs 
with Miss Wallace, plays in a most satisfactory manner, 
obtains a good tone and plays with much feeling. 

Christine Miller to Give Concert Here 

The Tuesday Musical Club will have the opening of its 
twenty-sixth season on the evening of October 23, when 
Christine Miller, the popular contralto, will give an artists’ 
recital, 

The club will have a series of programs this year show- 
ing the development of music, one program of the series 
to be beginning November 7, with a 
harpsichord recital by Frances Pelton-Jones; December 5, 
January 9, romantic program; Febru- 


given each month, 


Beethoven program ; 


ary 6, Chopin; March 6, Brahms-Liszt; April 3, modern 
program. Choral programs will be given January 23 and 
April 17. Christmas program, December 12, and President's 


Day, May 1 
Pittsburgh Male Chorus to Have Busy Season 
The first concert of the Pittsburgh Male Chorus’ eleventh 
Music Hall, December 1, 
with Harold Bauer as assisting artist; the second concert 
April 20, with Marie Morrisey, contralto, 


season will be held in Carnegie 


is scheduled for 
as soloist. 

Other concerts will be given, both locally and in nearby 
towns, by this popular organization, and the usual busy 
season is anticipated, 

New York Musicians Establish New School 

Joseph Lanin, the and Charles Marsh, 
violinist, both formerly of New York, have located in Pitts- 
burgh, and so far have been well received by the musical 
circles here and have decided to make Pittsburgh their 
home. They have established the National Institute of 
Musical Art. These two artists will be heard in the Sun- 
day night concerts which will be given in the foyer of 
the William Penn Hotel this season. 

Isaac K. Myers Returns From Vacation 


Russian pianist, 


Isaac K. Myers, the popular bass-baritone, has recently 
returned from a most enjoyable fishing and camping vaca- 
tion on the south branch of the Potomac River. Mr. Myers 
is in excellent condition for his season’s work, and has re- 
sumed his teaching in the Reymer Building, where he has 
a large class. Mr. Myers, while not as yet booked fully for 
the coming season, will have some interesting engagements, 
one of which will be at the American Musical Convention, 
where only artists of American teaching are engaged to 
perform. Mr. Myers had a busy season the past year, ap- 
pearing in Pittsburgh, Wooster, Ohio; Meadville, Pa.; New 
Castle, Pa.; Johnstown, Pa.; Altoona, Pa., and many other 
towns with various singing organizations, singing in most 
cases some oratorio, and it is in such works of this nature 
that his and seems especially 
adapted for oratorio and church singing. 

Many Teachers Open Studios for Season 

Zoe Fulton, the contralto, formerly with the Aborn Opera 
Company, has opened her studio in the Wallace Building, 
after several weeks of an enjoyable vacation at Newark, 
Ohio. 

John W. Claus, pianist and teacher, has reopened his 
studio for the season and will have evening classes in 
theory. 

Carlo Minetti, who has been spending the summer at his 
camp in the Laurentian Mountains, has returned and will 
open his studio September 21. 

Among the new singers and teachers who have recently 
located in Pittsburgh is Mrs. R. L. Ehmann, who is a grad- 
uate of the Pennsylvania College of Music at Philadelphia, 
but for the past several years has been the leading teacher 
and soloist at Hot Springs, Ark. Mrs. Ehmann, while hav- 
ing charge of the music in the Baptist Church in Hot 
Springs, gave such numbers as “Elijah” and other selections 
Mrs. Ehmann has a soprano voice of lyric 


voice is shown at its best, 


from oratorios. 


quality, and the newspapers of Hot Springs speak in 
praise of her work. One paper says Mrs. Ehmann sang 
solo parts from “Elijah” and was easily the mistress of 
the situation, singing with deep expression. Another paper 
says she used for her numbers, “The Birthday” and “Two 
Marinettes,” and the hundreds who thronged to hear her 
gave the most compelling encore heard here in months. 
Mrs. Ehmann has not as yet located her studio, but is 
open for engagements and can arrange to do some teach- 
ing until located. 

Myrtle June McAteer, after a successful season in Chi- 
cago, has returned to Pittsburgh and will open a studio at 
402 Reymer Building. Miss McAteer has not been iden- 
tified with local musical circles for a number of seasons, 
having spent several years studying with the late King 
Clark, and for the past two seasons with Charles W. Clark, 
the eminent coach. 

Local Artists at Somerset 

Three local artists, namely Othelia Averman Vogel, Re- 
becca Hepner and Max Shapiro, who are filling engage- 
ments under the name of the Metropolitan Artists, recently 
appeared at the teachers’ institute of Somerset County, at 
Somerset, Pa., furnishing the music for the occasion. Com- 
ments from the musical people of Somerset have been very 
commendable of the work of this trio, and the concert was 
said to be the best ever given there. This trio will be 
under the management of one of the Lyceum Bureaus next 
season and is now booked for some fifty engagements. 

H. E. W. 


Strikebreaker Theo Karle 


If the layman thinks that a musical career eliminates all 
touch with commercialism and the economic affairs of the 
country, he is much mistaken. Consideration of how the 
proposed nation wide railroad strike would have affected 
the music lovers all over the country was evinced by Man- 
ager Foster, of Foster & Foster. 

To avoid any transit complications which might arise to 
prevent Theo Karle’s appearance at the Worcester (Mass. ) 
Festival, where he sings with Alma Gluck, and the Portland 
(Me.) Festival, 
unique arrangements were made. 

Karle was to come East via the Canadian Pacific (which 
is under Government control) to the American border at 
Northern Vermont. There he was to be met by motor and 
carried to his appearances in the 
England. 

The musical manager, therefore, like Buddha, knows how 
to have the “allseeing eye” 


an eye ahead. 
VOCAL 
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DUTCH PIANIST TOUR 1916-17 
Drake University, Des Moines, la. Management: Harry Culbertson 
Sibelius says of him: “He is a most remarkable pianist.” 
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CELEBRATED CONTRALTO, 
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S. CONSTANTINO YON, 
Pianist and Vocal Maestro. 


Reopening of the Yon Studios 


‘The Yon Studios will reopen on Monday, October 2, 
at Carnegie Hall, New York. The main courses will con- 
sist of singing, coaching, piano, organ, harmony and com- 
position Classes in harmony, solfeggio, theory, Gregorian 
chant, and languages will be formed the first week in No- 
vember, under the direction of J. C. Ungerer, organist and 
choirmaster at St. Patrick’s Cathedral, New York; Prof. 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, toos Times Bldg., N. Y. 
Phone, Bryant 2640 
Booking Season 1916-17 


JULIEN BLITZ 
Carolina White 


PRIMA DONNA SOPRANO 


(Formerly with the Chicago Opera Company ) 
Management : R. E. Johnston, 1451 Broadway, N. Y. 


CECIL FANNING baritone 
H. B. TURPIN ‘compas 


Saving veut from a year of concert giving 
Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 
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Y DUTCH CONTRALTO 


Available for Festivals, Concerts, Orchestras,etc. Season 1916-1917 
BALDWIN PIANO— 


Exclusive Management: 
HARRY CULBERTSON, 5474 University Avenue, Chicago, Ill. 








F. Marcucci, from the University of Pisa, Italy, and Prof. 
L. Willich. 

The vocal department under S. C. Yon will embrace the 
art of singing in all its branches, with sound musical in- 
terpretation and attention to repertoire in Italian, French 
and English; opera, oratorio and songs. There will be also 
a special class for teachers, 

in the piano department, Sgambati’s method as taught 
by S. C. Yon and P. A. Yon, offers a complete course, ac- 
cording to the program, of study of the Royal Academy 
of St. Cecilie, Rome. 

In the organ department, directed by P. A. Yon, Mr. 
Yon’s special organ method in technic, phrasing, registra- 
tion and interpretation is used. A complete course in 
church service will be given by J. C. Ungerer. Harmony, 





PIETRO A. YON, 
Organist and Composer, 


counterpoint and composition courses will be under P. A. 
Yon’s direction. The methods employed are those of C. de 
Sanctis, E. F. Richter, F. Hiller, L. Cherubini and F. A. 
Gevaert. 

Besides the many private recitals given at the Yon Stu- 
dios last season, the final concert at Aeolian Hall, New 
York, May 20, 1916, was a decided success, proving once 
more the seriousness, the practical aim, and the high ideal 
of art as practiced by S. C. and P. A. Yon, two indefati- 
gable artists who have aided much in the development of 
the higher branches of music in America with their com- 
positions, concert work, church music and their school. 





MacDowell Programs in Demand 





The widespread interest aroused by the propaganda in 
behalf of the MacDowell Memorial Association fund to 
assist creative workers in music and the allied arts is not 
only bearing fruit in all directions, but it also has so stim- 
ulated the interest in the MacDowell music that resultant 
demands for Mrs. MacDowell’s artistic services now have 
manifested themselves more strongly than ever. 

The new dates booked recently are: Alton Bay, N. H., 
September 27; White River Junction, Vt., October 14; 
Oberlin College, Ohio, October 24; Mansfield, Ohio, Oc- 
tober 28, and Mt. Vernon, Iowa, November 4. 

The time between November 10 and December 20 is de- 
voted to the State of Kansas, where Mrs. MacDowell al- 
ready is booked for ten dates, with a likelihood of several 
additional ones to materialize as soon as specfic data may 
be arranged to suit the concert dates of the various clubs 
eager to hear Mrs. MacDowell in a program of the Mac- 
Dowell compositions. 


Hochstein Compositions Have 
Just Been Published 


An interesting landmark in the progress of young Amer- 
ican musicians is the announcement that Carl Fischer has 
just published four compositions by David Hochstein, the 
young American violinist. Two of the compositions are 
Hochstein’s own arrangements of the two Brahms waltzes 
which he has played with such frequent success under the 
management of the Music League of America. The other 
two works are original compositions. 








LEOPOLD GODOWSKY 
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To Music Teachers and Students 


The most laudable and widely agitated move 
ment in professional musical circles at present, 
proposes— 
ist—The Standardization of Music Teaching and 

Study. 
2nd—The Allowance of Public School Credits for 

Music Study under Outside Teachers 
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“Progressive 


Series of Piano 
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Co-Editors, 

JOSEF HOFMANN, 
EDGAR STILLMAN KELLEY, 
EMIL SAUER, 
the late W. S. B. MATHEWS, 


Executive Editor, 


EMERSON WHITHORNE, 


is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, 
Studies and Annotated Compositions. It enables 
all earnest teachers and pupils to meet the most 
exacting requirements. It is the only text-work 
that makes it possible for the Private Piano 
Teacher, Public School, Conservatory and Uni- 
versity to work in perfect harmony with each 
other. Thousands of schools, conservatories and 
private teachers have adopted it. Many Prominent 
Educational Institutions have approved it as a 
means of allowing School Credit for outside 
Music Study. 


The Society will submit text-material for 
inspection to those interested. 


Investigate the advantages offered to teachers 
and pupils before starting fall classes 





ART PUBLICATION SOCIETY 


916-918 OLIVE STREET 
SAINT LOUIS, MO. 


Berlin Vienna 


London 











MUSICAL COURIER 


September 28, 1916. 








THE MAVERICK CONCERTS 


Dwellers in Small Catskill Village Afforded Fine Musi- 
cal Feast During Summer Months 


wodstock is a sleepy village in a green valley of the 


where formerly a farming population held sway 


ears, however, both valley and village have been 


ially in summer, by an increasing number of 


ulptors and art workers of various branches, to 


heen added writers, teachers and members of 


ofessions, including a few—only too few 
he farmers have kept on farming, the painters 


work 


have been produced both by potatoes and 


industriously; every place for and 

also been plenty of poetry, but for one 

almost starved, and that one thing is 
poet and novelist, has starved less than 
contrived to have musician 
vith him at his farm, “The Maverick,” but 
tion has been the This 


White in an adventurous and generous out- 


hecause he has 


order. summer, 
to have more and 
hall at “The 
started 


| up, perhaps, with a desire 
the community, built a rustic 
some musicians, and 
1 he 


emphasized that the 


spirit of Mr 


embled there 


Concerts.” famine is over 


spirit of these concerts is 
White 


non-commercial and of 











PIANIST, AND FNGELBERT ROENTGEN, 
CLLLIST 


COOPER 


Woodstock itself, a thing hard to define in public print, but 
responded to, fortunately, by a local public large enough to 
upport the enterprise, and by visitors in automobiles from 
all the surrounding country. This spirit might be supposed 
to say, modestly but firmly, “Though we cannot pay a high 
price, and though many of us prefer to turn our backs 
and sit out under the trees, we will come miles to listen, 
and we insist on having the Real Thing. We will also con- 
tribute something to hungry, but very discriminating ears.” 
lo whick, Charles Cooper, pianist, and Engelbert Roentgen, 


cellist, must certainly have responded in their hearts, “We 


are the very men who are capable of giving you what you 
want.” 

Mr. Roentgen and Mr. Cooper have had several other 
instrumentalists with them from time to time, as well as 
several singers, but as from the first they have borne the 
responsibility and contributed the most to the Maverick 
concerts, it is only fair that they should be considered as 
the Maverick musicians, unless a larger group is formed. 

To Mr. Cooper the audience is deeply in debt. He has 
given a great deal of work and devotion to rehearsals and 
program making, of course. Yet it is not so “of course,” 
after all, to be soloist, member of trio, quartet, or quintet, 
as the case may be, rehearsing in the heat and always ready 
for every new musical yenture—old music, new music, Rus- 
sian music, Bohemian music, French music. In his ensem- 
ble playing, Mr. Cooper is the most sensitive sympathizer 
and adapter of himself to the other instruments, as well as 
the sustaining force, when needed. He is always there. It 
is hard to praise his ensemble playing sufficiently, and per- 
haps only those who have themselves played with other in- 
struments can probably appreciate what a fine musician he 














The Biltmore 
Series of Friday Morning 
Musicales 


Management: R. E. JOHNSTON 
Ballroom of the Hotel Biltmore 


THE HOTEL BILTMORE begs to announce a 
series of eight Morning Musicales to be given at eleven 
o'clock on the following dates during season 1916-1917. 


November 3rd December Ist January 12th February 9th 
November 10th December 15th January 26th February 23rd 





LEOPOLD CODOWSKY 
RUDOLPH GANZ 
ROSINA CALLI 

PAULO GRUPPE 

JOSEF HOFMANN 
BEATRICE de HOLTHOIR 
FRITZ KREISLER 
SERCE! KUSSEWITZKY 
GIOVANNI MARTINELLI 
LUCILE ORRELL 
(DELLE PATTERSON 
BELLE STORY 
JOHANNES SEMBACH 
oaeein gt ee 





FRANCES ALDA 
cok ait AMATO 


H A 
MARIA BARRIENTOS 
CLARENCE BIRD 
LUCREZIA BORI 
LUCA BOTTA 
CARRIE ry} a 


CIUSEPPE DE LUCA 

ANNA FITZIU 

MARY GARDEN 
EUGEN YSAYE 





Subscriptions can now be ordered from R. E. JOHNSTON. 
1451 Broadway, New York. Telephone 608-609 Bryant. 





Subscription Price, Reserved Seats $20 for eight Concerts, 
Price for Single Seats $3. Price for Single Boxes (6 seats) $30. 
Subscription Price for Boxes $200 for the eight concerts 
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is. From time to time he emerges for a solo—Brahms, 
Schumann, Scarlatti, Chopin, Debussy. He 
beauty, with fervor and with an unfailingly fine tone. No 
matter how broad the passage or how passionate, the play- 


ing is always within the possibility of the piano, and though 


plays with 


you would expect so sensitive a musician to excel an inter- 
pretating delicate, subtle music—and Mr. Cooper does play 
such music exquisitely—perhaps it is in broader composi- 
tions such as the Chopin sonata in B flat minor that he 
is at his best. He has the dramatic, tragic feeling for such 
works, as well as the power of technic. 

When Mr. Roentgen picked up his bow for his first solo 
in the Maverick Hall, musicians there wondered if some- 
thing worthy of their high trees and dark mountains was 
going tocome. After all, it is not so easy to play for people 
who live with mountains, because mountains are very big 
things and very quiet. It requires courage to make music 
in front of them. Maverick Hall, to be sure, is discreetly 


hidden in the woods, but the trees are tall and the audience 
brings the mountains with it. 

And Mr. Roentgen’s first phrase on that first day had in 
it something of the repose and strength to which dwellers 
at Woodstock are accustomed in their landscape. Every- 
one present gave him confidence on the spot, a confidence 
which he has never betrayed. His playing is full of feeling, 
full of change and color. His phrasing is very plastic and 
free. He certainly has not the immobility of mountains, 
but as marked characteristics he has repose and strength, 
so that his audience can let out its suspended breath, fold 
its hands and let him do it. He can play the cello, all his 
audience has to do is listen, to go out on a full flood of 
tone, and to come back when Mr. Roentgen and his com- 
poser get ready, having experienced a great deal on the way 

many moods, but all realized, sure and complete. It goes 
without saying that where there is free expression there is 
fine technic; also that Mr. Roentgen has done a great deal 
personally to make the Maverick Concerts a success. It is 
to be hoped that some day he will present some of his own 
compositions. 

Among the artists who have appeared from time to time 
at the Maverick Concerts have been Edward Kreiner, 
violinist; Rudolph Bauerkeller, viola; Gualtier Gastelli, 
violinist; Mme. Mieler-Narodny, Elsie Hasbrouck and 
Mme. Keifer sopranos. 





Prominent Chicago Tenor 
Returns From Coast Tour 


Thomas McGranahan, the prominent Chicago tenor, is 
hack in Chicago after a three months’ trip to the West 
Coast, singing en route in all the important Mid-West and 


THOMAS McGRANAHAN, 


Dramatic Tenor. Snapped recently in Texas. 


Western cities. His artistic success was duly recorded by 
the daily papers, notably the Kansas City Star, which states 
that “Mr. McGranahan’s ability is most unusual.” His 
Chicago dates are: October 13—Wicker Park Women’s 
Club; October 15—Englewood Sunday Evening Club; Oc- 
tober 18—Ambroise Women's Club; November 14—recital 

Dubuque, Ia.; December 14—Evanston Women’s Club, 
“The Messiah”; January 22—Rogers’ Park Women’s Club; 


February—Arche Club; March—Co-Educational Club. 
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The eminent pianists and pedagogs 
have resumed their teaching at 


The von Ende 
School of Music 


SIGISMOND STOJOWSKI 
WITH 
ELISE CONRAD 
ASSISTANT 


New York 





ALBERTO JONAS 
WITH 
HENRIETTA GREMMEL 
ASSISTANT 








Merle Alcock’s Singing Is Very Much in Demand 





Merle Alcock has returned from a very delightful 
summer on Lake Michigan to her many activities in New 
York City. Mrs. Alcock will leave for a Western tour 


of three weeks on October 12. Many of her recitals on 





MERLE ALCOCK. 


Contralto, 


that tour are re-engagements. The contralto is also 
booked to sing in the “Elijah” with the Utica (N. Y.) 
Philharmonic Society. Another return appearance is in 
“The Messiah,” London, Ont., and still another is at 


Buffalo, N. Y. 


Klibansky Pupils Always Before the Public 


Sergei Klibansky will give his first artist-pupils’ recital 
of the season Wednesday, October 18, at the Auditorium 
of the West Side Young Men’s Christian Association, 
New York. 

Lalla B, Cannon, soprano, and Anne Murray Hahn, 
contralto, sang at a musicale given by Mrs. Charles A. 
Hamilton in Ridgefield, Conn, 

Anne Murray Hahn gave a song recital at the Wan- 
amaker auditorium, September 23, at 3 p. m 

Arabelle Merrifield, who studied under Mr. Klibansky 
for three years, is to be one of the soloists with the Min- 
neapolis Symphony Orchestra. 

Irving Fisher has been engaged for one of the leading 
parts in the “Century Girl,” at the Century Theatre. 

Mr. Klibansky has started his fall term earlier this 
season on account of the great number of applicants who 
were waiting for him. 


The De Sadlers Back in  snesilii 


Mr. and Mrs. Willy de § Sadler, accompanied by the young 
pianist, Jacques Jolas, arrived in New York from Copen- 
hagen on September 20, after a most pleasant vacation 
and a very successful summer concert tour through the 
Scandinavian bathing resorts with concerts in Christiania 
and Copenhagen as well. All three of the artists will ap- 
pear in joint recital at Aeolian Hall, New York, on the 
afternoon of October 16. Mr. de Sadler will resume his 
activity as a teacher as soon as he has selected a studio 
for the winter. 





MIXING LIONS AND LEGATO 


Mme. Schumann-Heink Enters Lions’ Den at Universal 
City, Then Sings “The Rosary” on the Main 
Stage at Picture City 


“If the lions won’t scratch my face, I'll go into the cage 
with them—there’s no fear in the heart of a Schumann- 
Heink,” said that famous singer when she visited Universal 
City, Cal., the home of the films, on the afternoon of Sep- 
tember 5. 

This remark was made to Vice-President and General 
Manager Davis after that official of the company had asked 
Mme. Schumann-Heink if she would go into the cage with 
the lions, 

“My voice, not my face, is my fortune, you know,” con- 
tinued the songbird, “but I want my face kept in good con- 
dition to continue to smile upon my fellow men and 
women.” 

And then Madame passed through the door of the huge 
cage at the Universal Zoo, assured by Rex de Rosselli, the 
superintendent, that the beasts of the jungle would do her 
no harm, “I am sure,” said De Rosselli gallantly, “that if 
they hear the tones from your golden throat they will be- 
have as never wild beasts behaved before.” 

Mme. Schumann-Heink thereupon took a seat between 
two of the lions and remained in the cage about ten min- 
utes, during which time she both talked and sang to the 
animals, who snarled at her at first, but the soothing tones 
of her voice quieted them and they looked with interest 
upon their visitor. While she was in the cage motion pic- 
tures were taken of her, and these will be shown in the 
Universal Animated Weekly wherever the news pictorial is 
flashed on the screen in this country. 

After leaving the den of lions Mme. Schumann-Heink 
spied a couple of leopard cubs. “Oh, what beautiful cats 
how I would like to play with them!” 

“They are not very playful, madame,” said Superintend- 
ent de Rosselli, as he took the baby leopards from the 
cage, “and they have sharp claws, so be careful.” 

“Ach Gott, I’ve had lots of babies and I think I will 
handle these all right! Oh, what pretty cats, and such fur! 
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There!” reprovingly to one of the leopards which put out 
a threatening paw, “that’s not pretty to do—you must be a 
good Kindchen. I guess, Mr. Superintendent, you had bet- 
ter put the babies back—they don’t like to be away from 
home.” 

After leaving the Zoo, Mme, Schumann-Heink visited 
the main stage, where she met Carl Laemmle, president of 
the Universal Company; watched Phillips Smalley direct 
ing “The Girl That’s Down, 
to sing for the people on the stage. The little orchestra 


” and then graciously consented 


that was playing for Director Smalley’s company struck up 
the strains of “The Rosary.” As soon as the artist began 
to sing, work ceased in all directions, and in a few seconds 
an audience of more than 1,500 had gathered. After finish- 
ing, the noted songstress was applauded to the echo. 

After taking a short ride around the city, viewing the 
numerous exterior sets, Mme. Schumann-Heink left for 
Los Angeles. “I have had a very wonderful day here, 
Herr Laemmle,” she remarked to the head of the company 
“Auf wiedersehn.” 

“I’m going to send you a bill for performing with my 
lions,” smilingly answered President Laemmle 

“Better look out,” laughingly replied the diva, “maybe 
you'll get a bill from me for giving your lions a chance 
to perform with me.” 


San Carlo in Schenectady 

—— 

San Carlo Opera presented here 
‘Pagliacci.” The fea- 


On September 14, the 
the double bill of “ 
ture of the second opera was the introduction of a local 
singer, Grace May Hoffman, as Nedda. 

Mary Kaestner sang Santuzza and displayed rare dra- 


matic as well as vocal ability 


Cavalleria” and ‘ 


Miss Hoffman began only 
a few years ago the serious study of music, and has 
progressed rapidly since. She presented Nedda with true 
dramatic fire and used her voice most intelligently 

his is the first Franklin-McDonald 
course to appear in Schenectady, and every one praised the 


number of the 


San Carlo Company, orchestra and scenery 
CHarLes Leo HEFFERNAN 
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Director Newcomb School of Music 
New Orleans, La. 
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PIANIST—LECTURER 


Prepares pupils for Philipp, Paris 


KATHARINE BELLAMANN 


SOPRANO—TEACHER OF SINGING 
Chicora College for Women, ( olumbia, South Carolina 
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NIKOLAI SOKOLOFF 


Conductor of the 


People’s Philharmonic Orchestra 
San Francisco, Calif. 
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Soprano 





— 
DENVER, cOLo. 





Rector System 


Practical Guide and Standardized Conserva- 
tory Course for Teachers and Students of 


PIANO, THEORY AND COMPOSITION 


Free Booklet. 














from Beginning to Graduation. 


RECTOR PUBLISHING CO., 
1924 SO. FIGUEROA STREET, LOS ANGELES, CAL. 











BASS-BARITONE 
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COLUMBUS MUSICIANS LIKE 
PROGRESSIVE SERIES FOR TEACHERS 


Ella May Smith Adopts This Series With Success— 
Faculty Changes—Subscription Courses 
Colambus, Ohio, September 14, 1916 
While the formal opening of the musical season will not 
take for several weeks yet, things are beginning to 
liven up, after an unusually quiet summer. Studios are 
opening, managers of artists’ courses are busy securing sub- 
fast enrolling students, and 


place 


scriptions, conservatories are 
artists are preparing for the winter’s tour. 

Ella May Smith, former president of the Women’s Music 
Club, and has some 
very interesting plans. Sh 
and already has five 
first quarterly examination. 


winter to her studio, 
e has adopted the 
student-teachers, 
Under 


Helen 


has se 


will devote the 
Progressive 
Series for teachers, 
who have passed the 
her management this winter are two local pianists, 
Pugh and Emily Church Benham, for whom she 
cured some interesting engagements. 

the opening of a 
faculty of which 


Grace Hamilton Morrey announces 
named for her, and the 
comprises only her pupils. At present the teaching will be 


it the individual studios, but it is hoped later to have 


school of music 


done i 


it combined under one roof 


Faculty Changes at Wallace School and Conservatory 


Several changes in the faculty of the Wallace School and 
Conservatory of Music will take place this fall. Mme, Car 
wife of the new professor of French at Ohio State 
University, head of the French department. The 
piano work will be in charge of Maximilian Mitnitzky, 
who made such a success last year, and Mrs. W. B. Havens 
in voice training. A new de- 
under the supervision of 


don, 
will be 


will assist Virgilia Wallace 
partment of Public School Music, 
Anna Bone, a graduate of Westminster College, 
added, which will offer a course of instruction equal to that 
offered at the university here. The enrollment is larger 
than ever before and promises a very successful year in all 


has been 


departments. 


Subscription Courses 


The two largest subscription courses offered are those of 
Women’s Music Club, and the Quality Series, under 
Each has very tempting attrac- 
it is hard to 


the 
Kate Lacey’s management. 
cannot attend both series, 
make a choice. The Music Club is making a whirlwind 
campaign for members, as the opening is only two weeks 


off. E. C. B. 


tions, and if one 


Class of Twenty-seven Study Fletcher Method 


Evelyn Fletcher-Copp, originator of the well known Flet- 
cher Music Method, reports that her summer normal class 
this season was one of the most successful in her long ex- 
perience The enrollment was twenty-seven, 
including representatives from all sections of the United 
States and Canada. Many were prominent musicians, Vas- 
sar graduates, directors of clubs and teachers of long ex- 
One was a grandmother, and several were just 


as a teacher. 


perience. 


EVELYN FLETCHER-COPP AND 


entering upon their careers, The course closed on August 
24. 

The accompanying snapshot of the class was taken during 
the summer. Mrs. Copp, in the center of the group is dis- 
tinguishable by her black gown. 

The Fletcher Music Method is distinctive in scope and 
treatment. In the normal classes, the teachers are in- 
structed along the same line as the children for whom the 
method is intended. In this way they are given a thorough 
grasp of the fundamentals of the work, are familiarized 
with the various apparatus and themselves trained prac- 
tically in the method. The fact that Mrs. Copp permits 


HER SUMMER NORMAL 


only teachers whom she has personally instructed to exploit. 
the Fletcher Music Method protects both herself and the 
public. 


Margaret S. Crawford Enrolls Many 
Pupils for Season of 1916-17 


Margaret S. Crawford, who is shown in the accompany- 
ing picture in a Pavlowa Gavotte pose, is facing a very busy 
Judging from the unusually large enrollment of 
Miss Crawford will have but litle 


season. 
pupils for this season, 


MARGARET S. CRAWFORD, 
In Pavlowa Gavotte pose. 


time to devote to her activities as a dancer. Her studio 
at 147 West Fifty-seventh street, New York, is not only 
most attractive in every detail, but within easy reach of all 
car and bus lines. 

A comprehensive account of Miss Crawford’s work was 
given in last week’s issue of the MUSICAL CourRIER. 


Amato Gauges Success by 
Post-Concert Criticism 


“How can a concert singer best gauge whether he has. 
been successful or not?” some one asked Pasquale Amato, 
baritone supreme of the Metropolitan Opera Company, in 
conversation at Lake Placid, New 
York, where the singer has been 
spending his summer. 

“When a concert singer is compli- 
mented by his manager after he has 
sung,” replied Mr. Amato, after a 
moment’s thought, “he need have no 
worries about the success of the con- 
cert. 

“For example, I would much 
rather have received these two let- 
ters,” he went on, taking two en- 
velopes from his pocket, “than all the 
applause and favorable press com- 
ments in the world.” The letters 
were from Octava Dix Fanning, of 
the Euclid Service Bureau in Cleve- 
land, and Charles A. Sink, secretary 
of the University School of Music in 
Michigan. 

The paragraph in Mrs. Fanning’s 
letter, which Mr. Amato had underlined, said: “Thank 
you a thousand times for the joy of Sunday afternoon, 
October 17, 1915. People are still talking of you. If you 
come through Cleveland, let me know. You must break 
bread with your manager. N’est ce pas?” (Signed (Mrs. 
M. A.) Octava Dix Fanning.) 

The portion of Mr. Sink’s letter which had given Mr. 
Amato such pleasure was this: “Our people are all de- 
lighted with what you did, and the concert is now the talk 
of the town and of the surrounding towns and cities.” 

After all, success depends upon many things, not merely 
the applause of one’s auditors. 


CLASS. 








September 28, 1916. 


MUSICAL COURIER 








Unusual Honor Bestowed Upon 
John Prindle Scott 


John Prindle Scott, composer, was given a very agree- 
able vacation end surprise last week in the form of an 
announcement from the Depar*ment of Public Instruction, 














JOHN PRINDLE SCOTT, 


Composer, 


State of Nebraska, Lincoln, that his music composition 
submitted for the Nebraska Ode had been awarded first 
prize by the judges. 

In addition, A. E. Thomas, superintendent, writing for 
the Department, stated: 

“Our committee of judges was very much pleased with 
your composition, and I wish to congratulate you upon the 
same.” 

This is not the first time that Mr. Scott has been awarded 
a similar honor by a Western State, and his latest achieve- 
ment is indeed an occasion for sincere congratulation. 





Constance Purdy Has Many Bookings 

Constance Purdy’s season opens in Bangor, Me., on Oc- 
tober 27, when she will give a program of Russian and 
American songs before the Schumann Club. On Novem- 
ber 11 the contralto is to open the series of concerts at the 
Hotel Statler in Buffalo; on the 13th she sings in Dunkirk; 
in Erie, Pa., in Gwendolyn Leo’s course on the 14th; before 
the Wednesday Music Club of Meadville on the 16th, and 
Ashtabula on the 17th. Fredonia is scheduled for this trip, 
but the definite date has as yet not been determined. On 
December 28 Miss Purdy is booked for an appearance with 
the Mozart Club of Jamestown. A short tour has also been 
booked for April, beginning with the Woman’s Club of 
York, Pa., on April 13; the Iris Club of Lancaster on the 


14th; Altoona on the 17th; Newcastle on the 19th, and 
Titusville on the 2oth. 

Most of the programs will be composed of Russian songs, 
but there are several exceptions. Miss Purdy finds the 
keenest interest manifest in Russian songs, and that there 
is a great demand for them. Many clubs are making Rus 
sian music a subject for especial study. 
Miss Purdy has been asked to make some kind of an in- 
troduction to her songs, and this little informal talk adds 
much to the interest of the audience. Her five years in 
Russia and her keen observation have given her a large 
amount of information not available to those who are un 
familiar with the Russians in their homes. 

Miss Purdy’s summer has been a very busy one, and she 
has had orders for translations to the number of nearly 
In addition to this she makes 


In many cases 


forty, and more are at hand. 
translations for all her Russian repertoire and, with the 
programs she has to prepare, she has little recreation, ex- 
cept the best kind—that of work. 





Dora Gibson’s Operatic Numbers 
Win Boston Applause 


Dora Gibson, the English soprano, has returned to New 
York, after singing for a week at the popular operatic con 
Ellis 


certs now being given under the direction of C. A. 


EUGEN 


YSAYE 


Great Belgian Violinist 
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at Symphony Hall, Boston. Miss Gibson was received en- 
thusiastically by her new public and had to respond to 
numerous recalls and encores each night. As the programs 
were purely operatic in character, in so far as the soloists 
were concerned, Miss Gibson was heard in many of the 
arias which she had sung during her seasons at Covent 
Garden, London, and with the Royal Carl Rosa Opera 
Company, among them the “Vissi d’Arte” from “Tosca,” 
and “Ritorna vincitor,” from “Aida”; “Pleurez, pleurez mes 
yeux,” from “Le Cid,” and “Voi lo sapete,” from “Caval- 
leria Rusticana.” 

Of Miss Gibson’s first appearance in this series with the 
Boston Symphony Orchestra, under the leadership of Jo- 
sef Pasternack, the critic of the Boston Globe said in part: 

“The operatic section of the program was opened by 
Miss Dora Gibson, an accomplished soprano, who sang the 
famous ‘Vissi d’Arte’ aria from Puccini’s “Tosca,’ and the 
‘Ritorna vincitor,’ from Verdi's ‘Aida.’ Miss Gibson proved 
herself to be the possessor of a voice of an unusual force 
Her 
singing of the second aria fairly brought down the house, 
and she was forced to sing ‘Goodbye, Summer,’ a singularly 
appropriate selection for last evening, as an encore. 


and power, which she used with great technical skill. 


“Going to see ‘Pollyanna’ ?” 
“Don’t know. Any relation to ‘Polly Otchey?’” 


in the Tribune. 


F. P. A. 


Bernard Ferguson Finds Summer Life Congenial 


Bernard Ferguson, the popular Boston baritone, has been 
g po] 


spending the summer at his camp on Lake Winnepesaukee, 
He found life congenial in that pi 
and both he and Mrs 


Alton, N. H 


turesque environment 


near 


Ferguson have 





BERNARD FERGUSON, 
Indulging in his favorite pastime at Lake Winnepesaukee, N. H 


had a delightful and profitable vacation. The accompanying 
snapshot shows the singer indulging in one of his favorite 


He is an 


An interesting letter was received recently from Mr 


pastimes, fishing for trout. ardent angler 
Fer 
and run 


guson, who wrote: “We fish, swim, tramp, motor, 


the old motor-boat up and down the lake. Eat everything in 
sight and have a good time generally. [ work a few hours 
every day, and have some fine things ready for this winter.’ 
his second annual re 


On August 24, Mr. Ferguson gave 
cital in Wolfeboro, a summer resort on the lake. To use 
his own words, “The house was packed, and they are al 
ready planning for next year’s recital.” He sang the “Tore 


ador’s Song” from “Carmen” and three groups of popular 


songs in English. Susan Bullock accompanied 

Mr. and Mrs. Ferguson expect to return to Boston the 
latter part of this week. Mr. Ferguson has a busy season 
in prospect. He is under the personal management of W. 
R. Macdonald. 


Nicolay Pleases at Boston “Pop” 

Last Thursday evening Constantin Nicolay, the eminent 
basso of the Chicago Opera Association, was one of the 
principal soloists at the “Faust” night “pop” in Boston 
The following is quoted from the Boston Herald 
Mr. Nicolay was es- 


pecially good in his interpretation of Mephisto’s serenade 


“All of the singers gave pleasure 


A song that lends itself more particularly to the surround 
ings of the opera, its sinister significance is often lost on 
But Mr. Nicolay 


he sang as if on brimstone corner.” 


the concert stage was in the mood, and 


Mme. Mott Has Returned to New York 
From Enjoyable Vacation 


Alice Garrigue Mott has returned to New York City 
from Rangeley Lakes, Me., and Portland Springs, Me., and 
will resume vocal instruction at her studio, 172 West 


Seventy-ninth street, October 2. 
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| MAUD ALLAN— THE 





By ROBERT MACKAY 


ANSWER TO GOETHE 























and universality of the antique ideal be com 
modern world ?——Goethe, 


Can the blitheness 


imicated t ihe artist 


It is easy to comprehend that the great philosopher re- 
ferred to the lost expression dancing of the Greeks when 


he asked this question 

Dancing and music are twin arts; but dancing is the 
trongest known medium through which music can be pre- 
ented and understood. This the Greeks knew. It pro- 
ided the basis for their success in dancing as well as 
their very keen love for all that is artistic—a love that was 
the wellspring of their greatness as a people. That un- 
derstanding seems to have died with the Hellenic people. 


It has been a long time coming back to life; but it is here 
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the most important element in the second renaissance of 
art which began with the twentieth century. 

There are almost as many forms of dancing as there are 
of music. The history of one art is as old as the other. 
No one knows when the first involuntary expression of 
emotion, whether by movements of the body or sounds by 
the voice, began to be taken in hand and drilled into shape 
for the express purpose of giving pleasure to mankind. 
Whenever the time, it was long prior to the dawn of his- 
tory. Ever since there was a Greece there have been many 
musicians and many dancers; but out of the ages has come 
it last the living answer to Goethe in Maud Allan, the 
symphonic dancer, She is the central figure in the world 
of artistic endeavor because she has revived successfully 
the dancing of the Greeks. 

To the Greeks, soul meant harmony of the body. In 
order to enhance this, they employed-the art of dancing to 
develop an idealistic spirit in a sound frame; to translate 
emotion into motion in which the entire human form is 
harmoniously expressive. 

Legend, painting, sculpture, music and poetry were either 
combined or used separately in Greek dancing, which was 
as much a part of a Greek’s education as any phase of the 
curriculum of our common school system. One historian 
records that “the even dance the debates 
of their politics.” 

Maud Allan has successfully interpreted such a variety 
of subject matter that, beyond peradventure, she can deliver 
through her dancing the exact meaning of the author, the 
painter or the composer. That it takes but a small quota 
of the interpretive sense to understand her is indicated 
the myriad people who have come to her 


Greeks could 


not only by 
shrine, but by the remarkable return to expression dancing 
wherever she has appeared. Thackeray's “Vanity Fair,” 
the greatest novel of manners ever penned, put the British 
people on their mettle regarding the importance of the nice- 
ties of convention; Oscar Wilde’s lecture tour of America 
awoke us to our first and lasting sense of the value of the 
artistic in our homes; Maud Allan has made expression 
dancing a new art whose followers are legion. 

Maud Allan’s wisdom in making her debut with her 
“vision” of the much abused story of “Salome” which she 
has revived this season, largely established her success. 
Here is a story as old as the ages—a story filled with 
grim humor and tragedy, with intrigue, with infatuation 
and love, and the conniving of subtle minds. And Salome 
is a character great artists have loved to paint, whose life 
and passion the writers of all time have juggled. And 
although she was established as a very bold and daring 
woman, lacking refinement and self control, Miss Allan 
portrayed her as a petted child of fourteen who had been 
reared in luxury and surrounded with riches and attend- 
ants and who was very particular to obey her very wicked 
mother—Herodias. Therefore when her historic dance 
was completed and she was told that she might have any- 
thing for which she asked, childlike she ran to her mother, 
who whispered, “Ask for the head of John the Baptist.” 
Salome had little idea of the crime she was committing, 
according to Maud Allan, until after its consummation. 
Then realizing the enormity of what she had done, she re- 
mained terror stricken, staring into the sightless eyes. 
Finally, seeking some surcease, some understanding, she 
pressed her cold lips to those of the dead—begging and 
praying the stern head for mercy, but without response. In 
vain she asked for the atonement of her mother’s awful 


sin. 

This story of the ages Maud Allan 
through the movements of her body, accompanying the 
music which the late Marcel Remy, the Belgian savant and 


succinctly tells 
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one of the first men to guide and counsel her, had spe- 
cially composed. Indeed, M. Remy had reduced the story 
of “Salome” to music and Maud Allan interpreted the com- 
poser’s work. Hers may not be the story of “Salome” that 
some Jacobean students accept, nevertheless it is as open 
to general acceptance as Goethe’s version of “Faust” or 
Forbes Robertson’s conception of “Hamlet,” or any other 
accepted person’s idea of one of the artistic mysteries of 
the world. All that is beside the main point. Beyond all 
doubt it established again the wice appeal and the re- 
markable universality of the antique ideal—the dancing of 
the Greeks. 

Far removed from “Salome” is Maud Allan’s interpreta- 
tion of the gravely pathetic “Death of Ase.” Ase was the 
mother of Peer Gynt, whom he had deserted in his early 
youth and to whom he had returned in his old age in time 
to see her pass away. Henrik Ibsen left much of record 
to prove that this marvelously human poem contains con- 
siderable that had its origin in the circumstances of his 
youth, “My own mother—with the necessary exaggeration 
—served as the model for Ase,” he has written. William 
Archer, the English dramatic critic, says of this particular 
part of “Peer Gynt”: “The first part, with its inimitable 
life and movement and Ase’s death scene, are usually cited 
as the culminating points of the poem, and there can be 
no doubt that Ase’s death scene is one of the supreme 
achievements of the modern drama.” It is a story that 
seems almost impossible of dance interpretation; yet with 
Grieg’s music and Maud Allan’s poetry of motion it makes 
a play dance of unusual power, interest and popularity. It 
is not at all necessary to have read this masterpiece of lit- 
erature to understand Maud Allan’s interpretation. In- 
deed, it is as clear as if Duse were speaking the words. 

In Mendelssohn’s “Spring Song,” Maud Allan is no less 
a keen interpreter of music than of Biblical history or clas- 
sical story. No pianist in the wildest flight of playing can 
give half the meaning that the dancer gives to this glad- 
some, vibrating composition. She dances the Mendelssohn 
music with an abandon that is not only Bacchic but radiant 
with the spirit of laughter. She releases in pose and poise 
the dreams and fancies, the touches of sky and nodding of 
wild flowers that never finds a place in words, the phan- 
toms of beauty which never take form in a musician’s 
rendition and only too seldom in the imagination. 

And then in “Am Meer” (“By the Sea”), one of Schu- 
bert’s best known songs, Maud Allan makes one realize the 
possibilities of the lyric dance. As lightly as one of her own 
tears, she flits through this little tragedy from end to end, 
laying bare her happiness and her misery, her trust and 
her disillusionment for all to see as vividly as if her feet 
and arms and legs had tongues and could sing. 

The antithesis of these dances is her interpretation of 
Strauss’ popular waltz, “The Blue Danube.” Out of a pool 
where thirsty dreams may drink, rises a young water 
nymph who has been permitted one brief hour of exist- 
ence on land in order to join the revels of Earth’s children, 
which are about to begin. In these revels she becomes an 
embodied joy, one moment moving daintily with her little 
new friends; the next, adding new beauties to the waltz. 
How many of us realized that there was such a story in 
“The Blue Danube”? It was not manufactured by Miss 
Allan; it is exactly what the music tells. The interpreta- 
tion of this composition is one of Maud Allan’s finest. In 
none of her other dances does she give a subtler or more 
appealing expression of hope and yearning. It is mysticism 
of a singular power. 

Chopin’s valse in A minor, a delightful bit of movement 
with its sad, measured theme and rippling, poignant emo- 
tion, and Schubert’s “Ave Maria,” are two of the dancer’s 
most enlightening interpretations. The Chopin waltz has 
been classed by many as too subtle for a waltz and too 
limited for a tour du force. “Ave Maria” has won its place 
as the most divinely beautiful of all the compositions in- 
spired by the mother of Christ. But each has its own dis- 
tinctive, well formed story, which the author realized to 
the fullest, but which neither singer nor musician has ever 
brought to the surface. Such wonderful compositions 
might remain forever in their seeming state of mystery— 
only to be admired for the momentary beauty and satisfac- 
tion those who render them can give—if it were not for 
the marvelous interpretation of the talented woman whom 
Nature has permitted to reach back into the ages and grasp 
the secret of a lost art. 

In the depth of the vast chasm that separates the rendi- 
tion from the interpretation of a work of art lies the reason 
for Maud Allan. Rendition only hands you a jeweled 
salver, perchance, the outside of the author's fruits; inter- 
pretation gives you all that is in it—the substance as well 
as the beauty. 

In the “Valse Trieste,” by that eminent Finnish com- 
poser, Jean Sibelius, Maud Allan reaches the supreme 
height of the dramatic phase of her art. The story is as 
follows: It is night. The son who has been watching 
at the bedside of his sick mother, has fallen asleep from 
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weariness. A ruddy light slowly illumines the room. 
Distant music is heard. The glow and the music steal 
nearer until the strains of a valse are distinctly heard. 
The sleeping mother awakens, rises from her bed in a 
long white garment which takes the semblance of a 
ball dress, and begins to move slowly and silently to and 
fro. In time to the music she summons a crowd of invisi- 
ble guests. They appear in strange visionary couples, 
turning and gliding to an unearthly valse rhythm. The 
dying woman mingle with the dancers. She strives to 
make them look into her eyes, but the shadowy guests 
seem to avoid her glances. Exhausted she sinks on her 
couch and the music stops. Gathering her strength, she 
again invokes the dance with more energetic gestures. 
Back come the dancers, gyrating in wild mad rhythm. 
The weird gayety reaches a climax when a knock is 
heard at the door. It opens wide; the woman utters a 
despairing cry; the spectral guests vanish; the music dies 
away and—death stands on the threshold. 

To see such a dance is to witness and understand the 
highest in art. I could describe a dozen other dances to 
prove that Maud Allan is the living allegory of the 
Greek school, but the dances I have mentioned are suffi- 
cient, in scope and quality of expression, to establish one 
thing—that she is the answer to Goethe’s seemingly un- 
answerable question, 


Jonas Is Here 


Alberto Jonas, the celebrated Spanish pianist and peda- 
gogue, has returned to New York from California, where 
he spent his vacation after his very successful summer 





ALBEKTO JONAS ON THE BEACH AT OCEAN PARK, 
CALIFORNIA 


classes in Salt Lake City. The accompanying snapshot was 
taken in Ocean Park, Cal., while Jonas was sunning him- 
self by the brink of the sea. 
Leo Ornstein Enjoyed at 

Far Rockaway Musical Event 





At the much talked of concert which Caruso’s amiable 
friend, Enrico Scognomillo, in behalf of the Bayswater 
Yacht Club of which he 1s trustee, tendered to the members 
of the Grove Club at Wave Crest, Far Rockaway, Leo 
Ornstein astonished and pleased Signor Scognomillo, cel- 
list, and Arnold Volpe, violinist, by offering to join them 
in the announced trio, when it was found at the last mo- 
ment that the pianist of the trio was prevented from at- 
tending. It goes without saying that the music was beau- 
tifully played. 

Ornstein rendered his “A la Chinois,” “The 
Moods,” a Chopin nocturne and Liszt’s gigantic “Mephisto 
Waltz” also. 

Vernon Stiles, tenor; Belle Story, soprano; Idelle Pat- 
terson, soprano; Hugh Allan, baritone, and Salvatore de 
Stefano, harpist, participated in a program of unusual in- 
terest. 

Commodore Edward Steiner, of the Bayswater Yacht 
Club, acted as host to a number of New Yorkers, including 
the managers, Martin H. Hanson, R. E. Johnston and Mrs. 
Nell Fountain. The audience included many distinguished 
musicians; among them were Mr. and Mrs. Nahan Franko, 
Antonio Scotti, Anna Fitziu, Marie Volpe, Mr. and Mrs. 
Berthold Neuer, Otto Weil and Mrs. Weil; Andrea de Se- 


Three 


gurola, Orin Bastedo, A. Russ Patterson, Richard Ferris, 
Lulu and Minnie Breid, and last but not least, Mme. En- 
rico Scognomillo, who came with Commodore and Mrs. 
Steiner. 


“THE AMBER EMPRESS” 





Melodious Music and Inadequate Libretto Mark the 
Latest Local Comic Opera 





One of the season’s operettas, which after several weeks’ 
try-out in Boston has just come to New York, is the 
“Amber Empress,” opening at the Globe Tuesday, Septem- 
ber 19. Zoel Parenteau wrote the music to a book and 
lyrics by Marcus C. Connelly. To mention the good points 
first, it has much melodious music, one especially good 
number (a serenade for an unnamed quartet and the 
chorus at the beginning of the second act) and two young 
people, Donald MacDonald and Louise Allen, who dance 
a very jolly Chinese fox trot with much vigor and energy. 
Otherwise a long cast, headed by Emma Janvier and Frank 
Lalor, who do their best to be furmy on an absolute dearth 
of comedy material, sing and act very hard in an attempt 
Mabel Wilber in the 
title role has a sweet, agreeable voice and sings acceptably ; 
but the book is very, very bad, and the music, though often 
charming, too fatally facile and commonplace to save it. 
Mr. Parenteau’s handling of his material—if his be the 


to make something out of nothing. 











The Boston Transcript 


“His voice is of large and pure 
tenor quality, unclouded, unshak- 
able, unforced. Intelligence and 
skill control it; richness and 
ardor grace it.”’"— Sept. 16, 1916. 


Who—? 


Ask W. R. MACDONALD, his 
exclusive Manager, Steinert 
Hall Building, Boston, Mass. 

















orchestration and the contrapuntal treatment, more plenti- 
ful than in most operettas—shows, however, a more than 
The production, for which Corey 


& Riter are responsible, was adequate. 


usually skilled musician. 


Elsa Fischer String Quartet in Benefit Concert 





The Elsa Fischer String Quartet appeared in concert 
on Wednesday evening, September 20, at the Lake Placid 
Club, Lake Placid, N. Y., before an enthusiastic audience, 
among them the members of the celebrated Flonzaley 
Mr. Betti expressed delight at the work of these 
young artist, saying their ensemble was splendid and 
well balanced. 

The following program was rendered: 

Allegro moderato, from quartet in E flat major (Schu- 
bert), “Romance” (Schill), Miss Neidhardt; “Widmung”’ 
(Robert Franz), (Brahms), “Violets” (R. 
Huntington Woodman), Mrs. Dewey; Largo sostenuto, 
from quartet “Aus leben” (Smetana), 
caglia” (Halvorsen), Miss Fischer and Miss Neidhardt; 
quartet in G major 


Quartet. 


‘Berceuse” 


meinem “Passa- 


andante, moderato, allegro, from 
(Kopylow). 


Mme. Carrefio’s Jewels 





Teresa Carrefo, the famous pianist, is very simple in 
her tastes. What few pieces of jewelry she owns are 


mostly heirlooms and seldom see the light of day, for 
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they are stowed away in one of the drawers of her 
dresser at home or hidden in a trunk “up attic.” 

Upon her arrival in this country, several years ago, a 
customs inspector, not finding any necklaces, rings or 
brooches in her trunks through which he had been thor- 
oughly ransacking, walked over to her as she sat convers 
ing with friends and said, “Madame, where are your jew- 
els?” Madame held up eight fingers and two thumbs and 
said, “These are my only jewels and they are priceless in 
value to me.” 
fame re 


The inspector who knew of Mme. Carrefio’s 


tired in much confusion. 


Results Obtained at Boice Vocal 

Studios of Best Kind 
Vocal activities at the Boice studios, 57 West Fifty 
eighth street, New York, have continued during the sum 
filled in Mrs 


Svice’s vacation period, along with considerable teaching 


mer. Frequent trips to nearby resorts 


Susan Smock Boice took rather extended journeys, going 
to Pittsburgh, Columbus, Cleveland, Essex, Lake Cham 

















THE 
In “The Coronet,” «7 W 


BOtcl 


STUDIO, 
est Fifty-eighth street, New York 


plain, and so on, between well filled “lesson days.” Sep 


tember 15 she returned from a visit to a Long Island pu 


pil, who had daily lessons during her stay. These inter 


mittent trips served to extend the Boice circle greatly, for 
no one can talk with these well known and busy special- 


ists on the voice without being impressed with their 


knowledge and great love for their art. Pupils are al 


ready enrolled from Kansas City and cities of 
the West and South. 


prano, recently arrived, who has a fine 


various 


Virginia Lawrence Bean is a so 


voice, and is a 


very musical personality. Recent mention was made of 


her in the columns of the Musica Courter, and the fact 
that she played the violin and cello, many of her ad 


mirers think, with equal ability. She spent the summer 


coaching with a celebrated solo violinist who does not 


ordinarily take pupils, and will soon be heard throughout 


the South and West. Certain of her plans are not yet 


formulated, but will be announced in due time. Daily 
vocal lessons with Mrs, Boice “produced wonderful ri 
sults,” so she states. “On my arrival I had practically 


could not sing above E, and 


lost my voice,” said she; “I 
now I take a high ( 
Walter Davis, tenor, also of Texas, should have no diffi 


with ease.” 


culty in finding a church position and concert work, so 


beautiful is his voice said to be, and under Mrs. Boice 
is blooming into fullest beauty. Experienced, frank, ex 
plicit in their teaching, all the work of Mrs. and Miss 
Joice tells its own story, in the superior singing of their 


many pupils, 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World's Greatest Chamber Music Organization. The 
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SAN ANTONIO BEGINS REHEARSALS 
FOR MID-WINTER FESTIVAL 
Haydn’s “Creation” Studied—Arthur Claassen Honored 
at Musical Reception—Notes 


San Antonio, Tex., September 12, 1916 

The chorus of the San Antonio Midwinter Musical Fes- 
tival held its first rehearsal Monday evening, September 11, 
at 8 o'clock, leadership of H. W. B. 
Haydn's chorus worked on during 
the early part of the 
on other works will be studied. 


under the Barnes. 


“Creation,” which the 


summer, was taken up again, and later 


Club to Hold Musicale-Reception 
The San Antonio Musical Club will hold its first musi 


cale-reception the first part of October. 


Diaz to Give Recital 


Rafael Diaz, tenor, a San Antonio boy, who has spent 
ten years of study in Europe, and who has been doing con 
cert work the last two years, will appear in recital here 
October 19, at Beethoven Hall He will be assisted by 


Oliver Denton, pianist, an American who has also studied 
abroad. The Tuesday Musical Club will sponsor the 


cert 


con 


Reception for Arthur Claassen 
Arthur Claassen was honored with a musicale-reception 
at the Menger Hotel, by the San 
of which he is the conductor. The 


Thursday, September 7, 
Antonio Mozart Society, 
reception was given to welcome him back to San Antonio. 
The following splendid program was given: “To You,” 
Oley Speaks; “Bring Her Again to Me,” Hastings; “To 
Lethe,” Booth, Charles Cameron-Bell, tenor; “Bonnie 
Sweet Bessie,” Gilbert, Edna Polhemus, soprano; berceuse 
“Jocelyn,” Godard; minuet, Beethoven, J. Tulipan, 
Traume,” Wagner, Dorothy Pagenstecher, mez- 
zo-soprano; “O, That We Two Were Maying,” Nevin, 
Mrs. J. G. Hornberger, soprano, and Charles Cameron-Bell, 
Wolff; tarantelle, Chopin, Ruth 
Have Won You and Held 


from 
violinist; “ 


“Liebesnovelle,” 
Bingaman; prelude, “Love, | 
You,” from “Cycle of Life,” Landon Ronald, Mrs. Roy B. 
Lowe; “Dreaming,” Shelly, Mozart Society. The accom- 
panists were Mrs, Eugene Staffel and Mrs. Oscar J. Fox. 
Every number was received most enthusiastically by the 


tenor; 


large number of guests present. 
Notes 


The Tuesday Musical Club will hold its first meeting of 
the season Tuesday, October 3, with Mrs. Stanley Winters 
in charge of the program, Subject, “Reminiscences of Va- 
cation.” 

Mrs. George Gwinn, soprano, of San Antonio, left recent- 
ly for Kansas City and Chicago. She will fill four recital 
engagements, and later will sing for the Redpath Lyceum 
Bureau. 

A short and enjoyable musicale was given at Else Sterns- 
dorff’s studio recently, complimentary to Adeline Barden- 
werper and friends of New York. Miss Sternsdorff played 
Mrs. A. M. Fischer played the orclies- 
tral part on second piano. 

The Southwestern Institute of Musical and Dramatic Art 
will give a reception on September 20 to the music loving 
public. This institution has just been founded here. De- 
tails will be given after the school is opened. W. 


a Chopin concerto ; 





Violin Recital and Municipal Concerts 
Comprise Santa Barbara’s Musical Week 





Santa Barbera, Cal., September 9, 1916. 

One of the most finished recitals ever given in Santa 
Barbara was enjoyed by the guests of Dr. Charles Harriss 
and M. Tivador Nachez on the evening of Thursday, Sep- 
tember 1. The little Country Playhouse in Montecito, so 
kindly lent for the occasion by Mrs. William Miller Gra- 
ham, presented a brilliant scene, as one entered from the 
foyer, every box and every seat in the pit being occupied. 
Those privileged to be there thoroughly appreciated the 
rare treat offered them by these two master musicians. 
The exquisite tones drawn from M. Nachez’s wonderful 
violin—a genuine Stradivarius—by his master hand and 
artist’s mind, satisfied one’s hunger for that which is truly 
beautiful and inspiring. The violinist is a Hungarian, but 
long a resident of London, England. 

Dr. Charles Harriss, who was at the piano, is a distin- 
guished English conductor, who has set himself the task 
of awakening the Anglo-Saxon people to their need of 
real music, not as a luxury but as a necessity for daily 
living. 

He has lectured on the subject of music as a practical 
art, before the boards of trade and chambers of commerce 
of all the leading cities of the Middle Western and Western 
United States, as well as in important cities of other coun- 
tries. He also has toured the world with a chorus of 250 
picked singers from the choral organizations of greater 
London, and was received with honors by high officials at 
all places visited. 

Dr. Harriss and M. Nachez are old friends, and with Mrs. 
Harriss and Mme. Nachez have been guests at Miramar, one 
of Santa Barbara’s famous resorts, since last fall, The fol- 


lowing interesting program was given on the occasion of 
their recital; 

Concerto in G minor, op. 26 (Max Bruch); four seven- 
teenth century pieces, the piano accompaniments worked 
out from a figured bass by Nachez; “Intrada” (Desplanes), 
adagio (Vivaldi), minuetto (Exaudit), larghetto (Lullaby ) 
(Barbella), introduction and o— ( Paganini-Kreisler ), 


octave study (Paganini-Nachez), “Evening Song,” op. 18 
(Nachez), “Moment Musical” (Schubert), “Romance” 
(MS), (Charles Harriss), “Valse Capricieuse” (MS.) 


(Charles Harriss), adagio from concerto, op. 36 (Nachez), 
polonaise (Vieuxtemps). 

The four seventeenth century pieces were most interest- 
ing and charming. M. Nachez’s own “Evening Song” was 
an exquisite bit of lyrical music, and the audience insisted 
upon its repetition. 

Dr. Harriss’ numbers were also delightful. 

Sunday Concerts 

The Municipal Orchestra continues to give splendid con- 
certs on Sunday afternoons. On Sunday afternoon, August 
20, Frederick Steyenson’s “Danse des Sylphes” was the most 
interesting number given, Mr. Stevenson having composed 
this especially for the orchestra, and presiding at the piano 
during its performance. 

Both the Potter Hotel and Arlington Hotel orchestras 
have excellent concerts at their respective hotels every 
Sunday evening, to which the music loving public is ex- 
tender a welcome. C. &R. 


Los Angeles Notes 


Los Angeles, Cal., 
: oe September 16, 1916. 
Ruth St. Denis, Ted Shawn and company gave a dance 


pageant at the Shrine Auditorium, September 15. This 
was the same entertainment which was given some time 
ago at Berkeley and later, at San Diego. It deals with 
life and after life in Egypt, Greece and India, and offers 
a great wealth of color and form. Miss St. Denis and Mr. 
Shawn leave shortly for a trip to the East. 

The Los Angeles Music Teachers’ Association, William 
H. Lott president, opened its season last week with a pro- 
gram at the Little Theatre. Sonatas for violin and piano 
by Haydn, Grieg and Strauss were played by R. M. Staples 
and May MacDonald Hope. 

The St. Cecilian Club will begin its year’s work on the 
first Monday in October with “Shakespeare in Music.” Isa- 
belle Isgrig, vice president of the club, will be the leader. 


Pp. 
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From Montreal 
TO 


New Orleans 


LEO 
ORNSTEIN 


Commences his fall tour at His Maj- 
esty’s Theatre, Montreal, October 1, 
1916. 


Extending via Buffalo, Chicago, St. 
Louis, Houston, Texas, to New Or- 
leans, La. . 


At Montreal and Chicago Mr. Orn- 
stein has been engaged for the third 
time since March 1, 1916. 


Although very well booked, many 
dates are still available. 


Particulars from his sole manager. 
CONCERT 


DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 


KNABE PIANO 
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Carl Hein and Daughter on Pacific Coast 


With this is reproduced a snapshot of Carl Hein; the 
popular conductor of prominent German singing societies, 
co-director with August Fraemcke, of the College of Music 





PANAMA-PACIFIC 


HILIN AND DAUGHTER AT 
EXPOSITION. 


CARL 


and the German Conservatory of Music of New York, and 
his daughter, Yrsa Hein, at the Panama-Pacific Exposi 
tion. 


Two Caruson Pupils Delight Audience 


Elizabeth Brooks, lyric soprano, and Marguerite Cart- 
wright, mezzo-soprdno, two pupils of Guglielmo Caruson, 
the well known New York vocal maestro, appeared in 
their native town, Huntsville, Alabama, at a concert given 
in the Elks’ Theatre on September 10. Miss Brooks’ num- 
(Tosti) and “God Bless You My 
She was recalled many times, 


bers were “Good-bye” 
Dear,” by Ariadne Edwards. 
and responded with two encores. 
tributed two Tosti songs, “Could 1” and “Last Kiss.” 


Miss Cartwright con 
She 
was the recipient of much applause, and was obliged to 
give two added numbers. 

Both these pupils were so enchanted withthe excellent 
work done by Mr. Caruson in developing Neida Humph 
rey’s voice, whose home is also at Huntsville, that they 
decided to study with her master. 

Neida Humphrey, an artist-pupil of Mr. Caruson, has 
been engaged to appear as soloist with the Metropolitan 
Opera House Orchestra at the Pittsburgh 
during the week, September 25 to 30. 

Mr. Caruson opened his beautiful studio in The Nevada, 
Broadway and Seventieth street, New York, for the fall 
the winter season on September 15, with an enrollment 


Exposition 


far in excess of any previous season, 
Stratford Nature Theatre to Be Dedicated 


Formal dedication of the little Stratford Nature Theatre 
at Del Mar, Cal., will take place Saturday, September 30. 
A symbolic pageant and masque, “The Coming of Love,” 
by Susanna Clayton Ott, will be poduced under the stage 
direction of Lillian Burkhart Goldsmith. The list of prin- 
cipals include many famous in the operatic world, among 
others: 

M. Frascomi, operatic baritone; Edna Darch, late prima 
donna with the Chicago Grand Opera Company; Helen 
Thorner, soloist with the Damrosch Symphony Orchestra; 
Constance Balfour, dramatic soprano; Julius Bierlich, of 
the Los Angeles Symphony Orchestra; Loleta L. Rowan, 
Gertrude Ross and 100 assisting artists of San Diego and 
Los Angeles. 

Interpretative dancing under the direction of Miss Feath- 
erstone, of Coronado, will be presented, and a_people’s 
chorus of San Diego singers under the direction of Willi- 
bald Lehman will appear. Pp. 


Herbert Dittler Resumes Teaching 





Herbert Dittler, the young American concert violinist, 
returned to New York September 25, after having spent 
a delightful summer in Pittsfield, Mass., where he gave a 





series of six chamber music concerts. Mr. Dittler expects 
an unusually busy season, as besides his many personal 
pupils, Mr. Dittler will act as first assistant teacher to 
Theodore Spiering. 

Mr. Dittler again will conduct the Columbia University 
Orchestra in New York, as well as the Princeton Orphic 
Order, at Princeton University. Both of these organiza- 
tions will give concerts in New York during the coming 
season. Mr. Dittler’s own concert at Aeolian Hall, New 
York, will be given the latter part of November. 


Noted Artists Booked for Chicago Appearance 


Lada, the American dancer, who is rapidly coming to 
the front as one of the foremost exponents of her art, will 
make her first appearance in Chicago at Orchestra Hall, on 
Monday, October 23. Her debut will be made under the 
most fortunate auspices, since the performance has been 
bought out by the philanthropic department of the National 
Federation of Music Clubs. This department has four com- 
mittees of wide reaching the 
committee which, every two years, gives prizes for Amer- 


influence American music 
ican compositions ; the artists’ contest, which arranges com- 
petitive contests in every State in the Union; the Musicians’ 
Aid, which gives assistance to needy and worthy young 
artists, and the community music committee, the duty of 
which is to arrange programs for city, State and charitable 
institutions. 


The members of the various committees are doing their 


JOHN 


DOANE AT SAN DIEGO, 


































AT A COOL SPOT 


utmost to make the benefit a very great 
success, and already the demand for seats 
and boxes is such that a capacity audi 
ence seemed assured. Lada will appear in 
a series of four dances in the second half 
of the program, dancing to the accompa 
the Or- 
chestra under the leadership of Modest 
Altschuler. 
“Kamarinskaia” of 
“Shadow Dance,” 


niment of Russian Symphony 
include the 
Glinka, MacDowell’s 
the Hungarian 
rhapsody of Liszt, and the “Blue Dan 


Her dances will 
second 


ube” waltz by Strauss 

The 
several novelties, and will consist of the 
Rimsky-K orsakoff 


the symphonic tableau “The Three Palms,” 


orchestral program will include 


“Serbian Fantaisie,” 
by Spendiarow (after the poem by Lor- 
montoff) ; the “Death Scene” from 
Godunoff,” an opera which has never been 


“Boris 


given in Chicago, and as shorter numbers 
I ppolitoff-Iva 
noff, the scherzo from the first symphony 


an Intermezzo Russe by 


AT THE 





The Volpe Institute of Music 


announces the engagement of 


David Bispham 


who will by special arrangement 
give lessons in Vocal Art upon 
one afternoon in each week at 
the Institute. 


VOLPE INSTITUTE OF MUSIC 


Arnold Volpe, President and Director 
146 West 77th Street New York City 


Steinway Piano Used 

















by Scriabine, the “Plaintive” 
“Sadko,” 


the In 
Miniature” by 


from “Prince Igor, 


dian song from and the “Marche 
Tschaikowsky. 
\dditional interest will be lent to the concert by the first 


appearance in the West of John Powell, the noted Amer- 


ican pianist, who will be heard with the orchestra in the 
Liszt Hungarian fantaisie. Emma Roberts, contralto, will 
also be heard in two Russian arias, 
“Keen the Pain,” by Rachmaninoff, and 
“The Eagle,” by \rensky Such a 
galaxy of stars should make the event 


truly a gala night and one which will add 


considerably to the coffers of the differ 
ent philanthropic of the National Fed 
cration of Music Clubs 


John Doane’s Birthday 
Anniversary at San Diego 


San Dieg Cal Sept 


John Doane, the well known organist, 
had a birthday party the other night in 
his San Diego home It goes without 
saying that San Diego is a famous plac 
for famous people, and so a large num 
ber of friends, many of them musicians 
were present An admirable program 
was enjoyed. Frieda Foote Chapman 
violinist, and John Doane played several 
sonatas for violin and piano, and Mr 
Doane finally favored his friends with a 
couple of yocal selections, much to the 


astonishment and delight of his friends 


who had no idea he was so accom 
plished lr. G 
TOWUN DOANE AT PANAMA-CALIFORNIA 
INTERNATIONAL EXPOSITION 
John Doar reat ha een giving a 
eries f recital t Spr I rgan at the 
lana Ca t Internationa Exposition 
rt Musica ¢ ER re ndent enticed 
Mr. Doar wa i! gan long a! 
i ri re t it highly art 
ganist 


ORGAN 


SPRECKELS OUT-OF-DOORK 
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PIANO INSTRUCTION—-RAFAEL JOSEFFY Method 


J.S. DANIELSON 


Assistant to the late RAFAEL JOSEFFY 


Carnegie Hall 
Studios | Bioinwary Hel} NEW YORK 


Mall Address, Carnegie Hall, New York 


NICHOLAS GARAGUSI 


AMERICAN VIOLINIST 
Bookings Season 1917-1918 Now Open Eastern Address, Musical Courier 
Western Representative, Ernest Briggs, Briggs Masical Boreaa, Chicago, Ill 


MIROSLAVA vritis’bon 








PRIMA DONNA 


AVAILABLE FOR CONCERT, ORATORIO and SALON RECITALS 
Address: care Musical Courier, 437 Fifth Ave., New York 
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Coloratura 


VIVIEN HOLT Scrrcnc 


BOOKINGS NOW OPEN. SEASON 1916-17. 
AdGress, 126 W. 66th St.. New York Tel. 834 Columbus 


FRANKLIN RIKER, Tenor 





nd Thursdays at Presser mae, yo 97 

le gz Tue i aud Frida at Nietropolitan Studios, Room 67 
New Yorh 

’ nal addr 4 Hicks St., Brooklwn, N.Y Vhone Main 929 J 








WALTER GOLDE 


ACCOMPANIST and COACH 


an Season 1915-16 


New York Studio Ope 


pens in September 


Phone, Circle 1956. 


BARONESS ROHN 


COLORATURA SOPRANO 
BOOKINGS SEASON 1917-1918 NOW OPEN 
Address: 327 W. 56th St., New York Tel. Columbus 8607 


RUTH DEYO 


PIANIST TOURING AMERICA SEASON 1916-1917 
Care of Stuart Club, 104 Fenway, Boston, Mass. 
STEINWAY PIANO USED 


SERGE ZANCOdePRIMO 


DRAMATIC TENOR 
OPERA AND CONCERT 
Present Address, Care MUSICAL COURIER 


RUDOLF KAFKA 


BOHEMIAN VIOLINIST 


Bookings Now Open :: Season 1917-1918 
ADDRESS: MUSICAL COURIER, 437 FIFTH AVENUE, NEW YORK 






































Violin Instruction 
Victor Kuzdo 


Authorized exponent (in America) 
of the teaching system of 


Leopold Auer 


(Teacher of: Elman, Zimbalist, Parlow, 
Eddy Brown, etc.) 


560 West End Ave., New York City 











TENOR 
Foster & David, Mers., 500 Fifth Ave - 
Persona’ Address 
309 W. 95th St. Tel 4650 River 
A limited namber of pupils accepted 


“CLASS TEAMWORK” 
An Interesting Interview With Arthur Friedheim 


lo the 

After making 
Arthur 
thing, viz.: that 


Musicai Courier 


a study of the terms to students in the advance 


sheets of Friedkeim’s catalogue I am impressed with one 


his students will be practically restricted to two 


classes—those who possess wealth and can afford to pay the high 
prices he ask for ‘essons, or those who might be classed as paupers. 
\s a matter of fact, there are very few who will be willing to try 
to qualify for the latter class, no matter what their circumstances or 
ability. Is there not some way in which provision can be made for 
the Jarge number of talented pupils of only moderate means, who 


Frieciheim’s present schedule, and at 
to the “free” 


avail themselves of 


cannot afford tuition under Mr. 


the same time wouid not be eligible class? There are 


gladly an opportunity to 


many such whe would 


tuition under him, provided a way was opened, 


receive 
Sincerely vours, Wittiam N. Ty er, 
14 East 34th street, New York. 
The foregoing letter has raised a question which the 


Friedheim to answer, and 
following 


Musicat Courter desired Mr. 
to a representative of 
interesting statements which dispose effectually of the idea 
letter of the corre- 


this paper he made the 


of “pauperism” as defined in the 
spondent : 

been the custom for 
artists in every branch of art, be it music, painting, 
to aid and assist young students who 


“From time immemorial it has 
great 
sculpture or literature, 
lacked means, but who evinced a talent of a high order, 
renown. In many instances, 
but means to enable the 


In no in- 


and gave promise of future 
not only was the tuition gratuitous, 
student to live were furnished by the master. 
stance has the thought of making paupers of the students 
thus situated been advanced, No one student 
won a free scholarship in one of 


fact that he 


regards the 
through merit, has 
the great seats of learning, as 
has been a conscientious worker in order to secure 


who, 
a pauper. The 
or she 
such a reward has proved the earning capacity of the stu 
dent. A worker never can be regarded as a pauper; with- 
out exception always he or she has maintained self respect. 

“Many of the greatest musicians and teachers of Europe 
took a fee from a pupil. Liszt was a notable ex- 


never 
ainple of this principle, and as is generally known, none 
of the many who obtained their knowledge of music from 


him ever paid him a fee of any kind. As a matter of 
fact, [ believe that every great musician and teacher, did 
he not depend on his work for his living, would much 
prefer to select a few talented pupils and instruct them for 
the sake of art. 

“However, Mr, Tyler’s letter has 
who do not feel that they could afford pri- 
time would not care to 


caused me to con- 


sider those 
vate lessons, and at the same 
qualify for free instruction, and I can see no better way 
of meeting such pupils half way than to revert to a 
class system that has been tried out abroad by several 
of the greatest masters, with wonderful success. In a way, 


Franz Liszt worked this idea out to the fullest perfection, 


and to copy such a master can be no crime. In many 
ways it is superior to private instruction. 
“The plan briefly outlined is this: I shall form classes 


of say eight, and each student will receive twenty minutes’ 
and the balance of the period will 
taking notes of the 


individual instruction, 
be spent in listening to the others, 
comments of the instructor and making criticisms on paper 
which will be read before the whole. This 
method of instruction accomplishes a threefold purpose: 
first, it teaches the pupil how not to play; second, it gives 
opportunity to widen knowledge of the classics by hearing 
most of the great works played and criticised, whereas the 
individual pupil is limited to the composition given during 
the private course; third, class playing tends to remove 
that dreaded stage fright and nervousness when playing 
before an audience, particularly a critical one. 

“Classes are, without exception, the most critical kind 
of an audience, and when pupils have passed through the 
ordeal of listening to class comments for several terms, 
they are well prepared for the public. I know this from 
experience, fellow 
Weimar, and it was good for our musical health. 

“It is a regrettable fact that class instruction has become 


class as a 


and so do all of my students at 


unfavorably known through certain members of the pro- 
fession, and | this of the other 
branches of the artistic professions also, where it is used 
from pu- 


believe is true in some 


as a means for painlessly extracting money 
pils (without giving them the real benefits that should ac- 
crue therefrom) and often giving no personal instruction 
at all, substituting instead simple comments on the work 
and handing over a diploma that has no value as a true 
test or standard of merit.” 


Operatic Contralto in Important — 


Henriette Wakefield, ‘ieee is booked to sing at the 
Worcester (Mass.) Festival tomorrow evening, September 
29, on the “Artist's Night” program, She is to partici- 
pate also in the Scranton (Pa.) semi-centennial, October 
5 and will sing at the Manhattan Opera House (Sunday 
night concert) October 22. The date for her Edison dem- 
onstration tour has not yet been decided upon. In April 





MISCHA LEON, 
Tenor. 
Engaged for Season with Interstate 


Grand Opera Company. 





Miss Wakefield is to be one of the soloists at the presenta- 
tion of the Bach Passion music by th New York Oratorio 
Society. At the recetn production of opera in the open at 
the Stadium of the New York City College, Miss Wake- 
field was one of the Metropolitan Opera Company singers 
“Walktirie” night, 








to grant her services for the 
Musical 


LONGY SCHOOL tiiition 


102 Hemenway Street, Boston, Mass. 


THEO. HENRION 


Belgian Pianist 


NEW YORK RECITAL, AEOLIAN HALL, OCTOBER 12th 


Wolfsohn Musical Bureau, 1 West 34th St, New York 
Steinway Piano Used 


FAY CORD, : Soprano 


east-——-K. M. White, Colonial Building, Boston. 
Wore v. Morgan, Steinway Hall, Chicago. 


4 A N SOLO 


CLARINETIST 
CONCERTS—INSTRUCTION Boston Symphony Orchestra 
Address: 


CARA SAPIN 








Management: 





Management: 








SAMOr> 


Symphony Hall, Boston 





CONTRALTO CONCERTS :: ORATORIOS :: RECITALS 
Vocal Instruction 
Address: 538 Newbury Street, Boston 





ARTHUR J. HUBBARD wsttitior 


Assistants) Vincent V. Hubbard 


Caroline Hooker 
SYMPHONY CHAMBERS, BOSTON 


IRMA SEYDEL Wieumst VIOLINIST 


Personal Address: 1234 Commonwealth Avenue, Bestee, ioe, 
Management: CERTRUDE F. COWEN, 145] Broadway 
STEINERT ALL 


W. R. MACDONAL BOSTO 


has the exclusive bookings of the following aii of atl 
Season 1916-1917 





New York 











ALBERT 


STOESSEL 


Violinist 
COPLEY-PLAZA MUSICALE 


“It was a gallant and gladdening 
performance and one of much 
beauty.”—Boston Transcript. 








BERNARD FERGUSON, Baritone. 

ETHEL FRANK, Soprano. 

ARTHUR HACKETT, Tenor. 

RAYMOND HAVENS, Pianist. 

LAURA LITTLEFIELD, Soprano. 

GUY MAIER and LEE PATTISON, 
Recitals of music for two pianos. 
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VOLPE 


SEASON OF 1916-1917 BEGINS 


OCTOBER SECOND 


Correspondence and Interviews 


invited. Free Voice and In- 
strumental Tests. Satisfactory 
Terms. se $3 $3 $2 











INSTITUTE OF MUSIC 


INC. 








The Most Complete School for Music 


Instruction in New York. 
Faculty Unsurpassed. Voice, 
Piano, Violin, Harmony, En- 
semble, Coaching. All Orches- 
tral Instruments. ss ss 
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LEON ROTHIER 





ARNOLD VOLPE 


President and Director 





EDWIN HUGHES 








The Faculty Includes David Bispham, 
Leon Rothier, Edwin Hughes, Arnold 


Volpe. 





DAVID BISPHAM 


Arkady Bourstin 
Simone de Mauborget 
Genevieve Bisbee 

Ce 
Edward Bromberg 
William H. Humiston 


Marguerite Volavy 
Frederick W. Ortmann 
Lina Coén 

Frances Foster 

Arthur Parker 


And others to be announced 


arolyn Ortmann 





Piano Used 


Steinway 





VOLPE INSTITUTE OF MUSIC, Inc., Arnold Volpe, President and Director, 


146 WEST 77th STREET, NEW YORK 








Boston to Hear McCormack First 


John McCormack, the popular Irish tenor, will open his 
1916-17 concert tour next Sunday, October 1, in Boston 
He will have the same assisting artists as he has had 
during the last three seasons; Donald McBeath, violinist, 
and Edwin Schneider, accompanist. He is booked to sing 
in the following cities during October: Detroit, Cleveland, 
Toledo, Cincinnati, Johntown (Pa.), Middletown (Ohio), 
Providence, Springfield (Mass.), Pittsburgh, Nashville 
(Tenn.), Duluth and Chicago. 

Mr. McCormack will start for the Pacific Coast early 
in November. His first concert in New York will be 
given at the Hippodrome, Sunday night, January 7. 

Evidence that the favorite tenor’s popularity is greater 
than ever is furnished by the fact that every seat in the 
spacious Boston Opera House, where he is to sing next 
Sunday (including 500 chairs on the stage) was sold out 
two weeks in advance. 


Besekirsky Gives Summer Recital 


Sandby), allegretto and andante, Norwegian Folksong 
(E. Lalo), Havanaise (Saint-Saéns), “Serenade Melanco- 
lique” (Tschaikowsky), Dance (Dvorak), “Melodie” 
(Nikolaieff), “Dance” (Rachmaninoff ) 


Rehearsals of the Russian Ballet 


Waslav Nijinsky is daily superintending the rehearsals 
of the Serge de Diaghileff Ballet Russe, of which he is the 
leading dancer and artistic director, at the Grand Central 
Palace. The first took place on Wednesday morning of last 
week at 11 oclock, when “Prince Igor” was rehearsed 

Rehearsals will be held almost every day until October 
9, when the ballet opens at the Manhattan Opera House, 
under the management of the Metropolitan Musical Bu- 
reau. The greater part of each day is being spent on 
“The Mephisto Valse” and “Till Eulenspiegel,” the two 
Ballets which will have their world premiéres in New York 
Nijinsky will direct both these ballets and take the lead- 
ing roles. Adolf directing the of 
“Sadko,” the undersea ballet which is new to America, 


and dances the leading role in it. 


3olm is rehearsals 


PIE Ear 8 + 
OBITUARY 


Peter Sadony 


Peter Sadony, first bassoon player of the Boston Sym 


phony Orchestra, and a member of the Longy Club, died 


in Boston on September 19 from the effects of an opera 
tion for appendicitis, He had been a member of the 
orchestra for ten years and had many friends in that 
city. 

Mr. Sadony was born in Wiesbaden, Germany, in 1867 
He studied with Frenderberg and Kogel in Cassel and 
with Siebeskind in Berlin sefore coming to America 
in 1905, he played in the orchestras and operas in Regen 
berg, Berlin and Riga and in Hamburg under Gustav 
Mahler. He was an excellent musician and an artist of 


large experience, Mr. Sadony js survived by his widow 
and a son, Herbert \ nephe W Joseph, is a bassoon 
player with the Boston Symphony Orchestra 


Emily Haywood 


Emily Haywood, mother of Frederick H. Haywood, the 














Wassily Besekirsky, the Russian violinist, who spent his : . New York vocal teacher, died at her home in Dracut, 
summer in Canada, has appeared ina number of successful Christine Miller’s New York Recital, October 31 Mass., on September 19. Mrs. Haywood is survived by 
recitals, among them being one at Manoir Richelieu, as- conta her husband and two sons, Wilber J. Haywood, with the 
sisted by Elsie Lambe. The following program was given: Christine Miller, contralto, is announced for her annual New York Herald, and Frederick H. Haywood, both of 
Sonate (César Franck), Danish Folksong (Herman New York recital, October 31, Aeolian Hall. New York City 
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PROVIDENCE TO HAVE MANY 
CONCERTS THIS SEASON 





Chopin Club Calendar—Hyde Operatic Society Plans— 
Ballet Russe—Sunday Evening Concerts—Arion 
Course—Schubert Club Dates—John McCor- 
mack’s Only New England Concert—Stein- 
ert Course—De Luxe Series—Notes 


nee, R. 1, September 20, 1916 


Mrs. George C. Arnold, president of the Chopin Club, 
tertained members of the board and a few friends at 
delightful informal musicale recently at her country home 
t Posnegansett Lake in Warwick. The guests, seated in 
the living room and on the vine-screened veranda, listened 
the musical program, which was given by Albert Stoes 
olinist, of Boston; Edna Stoessel, accompanist; 
Emma Winslow Childs, pianist, and Evelyn Cook-Slocum 
tralte At the conclusion of the program the guests 
invited to the edge of the lake, where under the trees 
i table was spread from which lemonade was served by 
Minnie Vaughan and ice cream by Miss Cooke 


Chopin Club Calendar 


The calendar of the Chopin Club for the season of 


1916-17 is the following: October 12, American composers ; 


December 7, oriental 


N ember 0, Shakespeare morning; 
rogram; January 4, guest night, to be given in Elks’ Audi 
at 8:15 p. m. Those to participate are: Bernard 
Ferguson, baritone Albert Stoessel, violinist; Edna Stoes- 
sel, pianist; Astrid Yden, harpist. February 1, women 
composer March 1, 3 p. m., Russian musical and tea, 
uests to be announced later; March 29, ensemble program ; 
April 26, 11 a. m, luncheon and musicale, “A Day in 


Nature's Toneland.’ 
Hyde Operatic Society Reorganized 
Hyde 


management ol 


after two successful seasons 


Hyde, 


Society, é 


Arthur 


| he 
under the 


MARIE SUNDELIUS Soprano 


With the Metropolitan Opera Co. 
/Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


{ dyn rath 
has heen reorgan- 








ized with the following officers: President, Roy J. Mac- 
kenzie; first vice president, Arthur Joseffy; second vice 
president, Maybelle Llufrio; secretary, Ralph A. Furbish; 
treasurer, George Roche; director, Arthur Hyde; and an 
executive board, consisting of the officers and three other 
Whittaker, Grace Murray and Ruth 
are three kinds of membership—active, 


members—-Emma 
Nichols. There 
associate and honorary. 

It is the purpose of this society to maintain a body of 
trained singers to promote a high standard of music. The 
society will give three concerts during the season, the pro- 
gram to consist of operas, oratorios or miscellaneous num- 
bers. The work will be done solely by students, to whom 
it will afford an opoprtunity to gain a repertoire and the 
advantages of public appearances. The society began re- 


hearsals for Gounod’s “Faust” on Thursday evening. 


Ballet Russe Booked for October 30 
Diaghileff Ballet Russe is to appear in 
30. The local management of the 
Goodwin, and already a 


Serge de 
on October 


The 
this city 
enterprise is in charge of T. R. 
number of prominent and public spirited men and women 
have agreed to subscribe a certain sum to guarantee the 
local expenses. 

McCormack, October 15 

John McCormack will appear at the Strand Theatre on 

Sunday afternoon, October 15, for his only appearance in 


New England until after his coast to coast tour, 


Strand Sunday Evening Concerts 
Theatre, beginning on Sunday evening, 


At the Strand 
another series of Sunday evening 


(ctober 1, at 8 o'clock, 
concerts is to be given, modeled after the concerts at pop- 
inaugurated last season. So great 
it has been decided to 
Fairman and to 
experiment by 


ular prices that were 
interest last year that 
increase the orchestra under Roswell H. 
improve still further upon last 
securing several well known artists in addition to those 


who were especially liked at the first series 


was public 


season's 


Arion Plans 
Arion concerts include for the 
"a miscellaneous 


Plans for the season's 
regular course a performance of “Elijah,’ 
concert of the sort which gave satisfaction last season, and 
’ which is already partially 


cither the “Damnation de Faust,’ 
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prepared, or a concert performance of the opera “Martha.” 
It is proposed, too, to give a performance of “The Mes- 
siah” on Christmas Sunday ‘ Infantry Hall, and also “The 
“Creation” at Easter time at the same place. 


Rhode Island State Contest 


The Rhode Island State contest for the fifth biennial 
prize competition under the auspices of the National Fed- 
eration of Musical Clubs, will probably take place the last 
week in December, and the date will be definitely an- 
nounced in the near future by Eleanor Sproat Deal, who 
represents the State on the board of the national organ- 
ization, 

Schubert Club’s Dates and Subjects 


The Schubert Club year book gives the dates and general 
subjects to be studied as follows: October 5, rhythm; No- 
vember 2, ear training; December 7, harmony; January 4, 
musical form; February 1, interpretation; March 1, inter- 
pretation (continued) ; April 5, memory work; May 3, an- 
nual meeting. 

Steinert Course 


Mr. Steinert has announced the best course of concerts 
Mme. Schumann-Heink, 


he has ever presented, as follows: 
Alma Gluck, 


October 29; Josef Hofmann, November 5; 
November 19; Mischa Elman, December 3. 

These concerts will take place on the above named Sun- 
day afternoons at the Strand Theatre. 


De Luxe Concert Series Announcements 


The De Luxe Concert Series, under the personal man- 
agement of Antoinette Hall-Whytock, announces the artists 
and dates of its two series as follows: Tuesday evenings, 


Infantry Hall, 8:15.—-May Peterson (soprano), Paul 
Reimers (tenor), October 10; Francis Macmillen (violin- 
ist), November 14; Paderewski, December 12; Percy 


Hemus (“America’s baritone’), Germaine Schnitzer (pi- 
anist), January 16; Pasquale Amato (baritone of the Met- 
ropolitan Opera Company), January 30; New York Phil- 
harmonic Orchestra (Josef Stransky, conductor), Maxi- 
milian Pilzer (concertmaster and soloist), February 13. 
Friday afternoons, Elks’ Auditorium, 3 p. m.—Maud Pow- 
ell (violinist), October 20; Rosina Galli (premier danseuse 
of the Metropolitan Opera), Irma Seydel (violinist), No- 
vember 3; Tilly Koenen (contralto), Mme. Charbonnel 
(pianist), November 24; Marcella Craft (soprano), Louis 
Graveure (baritone), December 15; Ethel Leginska (pian- 
ist), Merle Alcock (contralto), January 5; Arnolde 
Stephenson (mezzo-soprano), Paul Althouse (tenor of the 
Metropolitan Opera Company), January 26. 
The programs of the singers will be devoted largely to 
songs in the English language. 
Notes 


The Infantry Hall stage is being enlarged to accommo- 
date the entire body of 100 men of the Boston Symphony 
Orchestra. 

Loyal Phillips Shawe has accepted an engagement as solo- 
ist at the Edward Everett Hale Church in Boston, where 
he filled a temporary engagement last spring. 

Marguerite Watson Shaftoe, formerly soprano soloist 
at Beneficent Congregational Church, has accepted the po- 
sition of soloist at the First Congregational Church, re- 
cently made vacant by the resignation of Geneva Holmes 
Jefferds. 

The first meeting of the Monday Morning Musical Club 
will be held at the home of the president, Mrs. Harold J. 
Gross, on the first Monday in October. 

Henriette Brazeau has been engaged by the Circle Marie 
Louise of Woonsocket for a performance in French of 
“L’Enfant Prodigue” on October 3. A. H. W. 


Frances Nash Tour 








Frances Nash, the brilliant young American pianist who 
scored triumphs with half a dozen representative orches- 
tras during her first tour of this country, has a very grat- 
ifying outlook for her second season. 

Miss Nash will be heard in full recital at Aeolian Hall, 
New York, on .Tuesday afternoon, October 10, after which 
she plays recitals in Boston, Syracuse, Rochester, Oxford, 
Chillicothe (Municipal Concert Course, joint recital with 
Emilio de Gogorza), Chicago (two appearances), Milwau- 
kee, Cedar Rapids, Dubuque, Omaha, Kansas City, St. 
Louis and the Middle West, where she remains till after 
the holiday season. Later Miss Nash will be heard for the 
first time in Worcester and Cambridge, will make a return 
appearance in Detroit, and give full recitals in Duluth, 
Green Bay and the North, continuing West by way of Lara- 
mie and Denver. 

Miss Nash is returning to two of the orchestras she 
played with last season, and playing three concerts with 
two orchestras with which she has never appeared. 

Miss Nash will return to New York on the first of 
October and make her residence at the Plaza Hotel, leav- 
ing behind her a second happy summer at her beautiful 
cottage at Heath, Mass. Miss Nash’s tours are under the 
personal direction of Evelyn Hopper. 
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Marion Weeks, “Three Prima Donnas in One” 





Marion Weeks, the young American soprano, is called 
“three prima donnas in one” because she is said to possess 
the voice of Melba, the range of Tetrazzini and the per- 
sonality of Patti. 

Naturally, with such a reputation preceding the singer's 
appearance in New York, this writer was all curiosity as 





MARION WEEKS, 
The dainty Amercan coloratura soprano, who, upon the completion 
of her vaudevilie engagements, will enter the concert field during 
season of 1917-18. 


she found her way up to the Royal Theater, New York, 
where the little artist had been singing during the week of 
September 18, to see just what she was like and principally 
to ascertain whether she was justly deserving of such a 
unique title. Conclusion: Miss Weeks had not been over- 
lauded in the least, for she possesses a remarkably beauti- 
ful soprano of the coloratura quality. In fact, she is from 
the top of her little head to the tips of her toes, a wonder- 
ful little artist with a brilliant career before her. Her 
irresistible charm and unusual personality are added quali- 
fications. 

Although Miss Weeks is at the present time appearing in 
vaudeville, her songs are so well selected that they might 
be a part of any concert program. Opening as she did with 
an operatic aria in which she displayed the powers of her 
lovely voice, she completely won the hearts of her audience 
Next, she gave evidence of her versatility by rendering 
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“Coming Thro’ the Rye” in a delightful manner. Her 
quaint Scotch accent together with an occasional tilt of the 
head, was more or less fascinating. Then in order to reach 
the “less elevated” members of the audience, she sang two 
lighter English songs which met with a thundering applause. 

At the conclusion of her act, the writer went around to 
the stage door and climbed three flights of winding stairs 
to the singer’s dressing room. There she found the eighteen 
year old soprano with her mother. Almcst the first words 
Miss Weeks spoke were: “I really am ‘scared’ when being 
interviewed, so I begged Mamma to stay with me.” If she 
really meant what she said, her manner did not show evi- 
dence of her fear, and she chatted merrily on—as youth 
often does. 

“I want you to please say a nice word for my teacher, 
Lesley Martin, to whom I give all the credit for my voice. 
I have only been studying two years and you have seen the 
results this afternoon.” 

Asked how she happened to go into vaudeville, she said: 

“Oh, I always wanted to go on the stage as a child and 
when I was old enough, you see, I did. At the conclusion 
of my present engagements, I am going into concert work 
and then, of course, I do want very much to do opera. We 
all do for that matter. I had several offers not long ago, 
but I did not really feel that I was fitted for it then. This 
vaudeville experience is going to be splendid training for 
me.” 

Miss Weeks, a dainty slip of a girl, is very sensible and 
talks upon all her subjects with a sense of thorough under- 
standing. Recently while singing in Washington, Presi- 
dent Wilson heard her and sent her his photograph, upon 
which was written: “Miss Marion Weeks, with sincere ap- 
preciation of her really very lovely singing and with best 
wishes. Sincerely, 

Wooprow WILSON. 

Nick Hanley, of 1482 Broadway, New York, is booking 
engagements for Miss Weeks for the season of 1917-18. 


A Wagnerian Prize Winner 





Charles L. Wagner's taste for prize winners is not con- 
fined to the genus-musician as the accompanying picture 
emphasizes. 

“Wence de Kol,” one of the New York manager's “prize 
winners,” is a four year old Holstein cow, which gave 10,000 





KOL.” 


CHARLES L. WAGNER AND “WENCE DE 


pounds of milk the first six months of her lactation period 
and is one of the pets on Mr. Wagner’s Dapplemere Farm 


Symphony Society of New York 


The coming local season of the Symphony Society of 
New York, under the direction of Walter Damrosch, will 
consist of eight Friday afternoon concerts, October 27 to 
March 2, and sixteen Sunday afternoons, from October 22 
to March 4, at Aeolian Hall. In addition to standard works, 
the orchestra will for the first time render several import- 
ant novelties by Ravel, Suk, Grainger, Sinigaglia, Rabaud, 
Rimsky-Korsakoff, Stravinsky, Chadwick and Loeffler. 

Few changes are announced in the personnel of the or- 
chestra. The only ones of importance are Ilja Schkolnik, 
second concertmaster; Achilli Villani, first clarinet, Engel- 
bert Roentgen, first cellist. Among the soloists will be 
practically all the well known artists in the concert field 
this winter. 


Opera for Tri-Cities 
The Tri-City Musical Association, of Rock Island, Moline 
and Davenport, Ill., is meeting regularly to complete plans 
for this season. The association is said to be the largest 
musical club in the Middle West, having a membership of 
1,100. Under the auspices of the association, grand opera 
is to be given in February next; which one, however, has 


not been selected yet. 

Arvid Samuelson, conductor, is busy preparing for the 
production. It will be given three consecutive nights in the 
tri-cities. 

Mr. Samuelson has been engaged to play a number of 
piano recitals throughout the Middle States. His teaching, 


devoted entirely to advanced students of Augustana. Con- 
servatory, is exceedingly heavy, and he cannot accept more 
students at the present time. 





“Aida” Before the Mozart Society 





The Mozart Society was so pleased with the presenta 
tion of excerpts from “Aida” at one of its meetings last 
spring, that it has arranged for a complete performance 
of Verdi’s work in the grand ballroom of the Waldorf 
Astoria on November 4. Milton Aborn again will be in 
charge of the production and the principals will all be 
prominent operatic artists 


Credit Where Credit Is Due 


The beautiful photograph of Frances Alda reproduced 
on page 38 of the Musicat Courter of September 21, 10916, 
was the product of the Rochlitz Studio, 12 East Forty 
eighth street, New York, and copyrighted by that estab- 
lishment. The credit line to this effect was inadvertently 
omitted. 
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sung by MABEL RIEGELMAN 


'TWIXT DAYLIGHT AND DARK....Kroeger 
sung by ELEANOR PATTERSON 


REVERIES .... Ge R. H. Terry 
sung by FLORENCE OTIS 
GARDEN SONG ........ E. R. Kroeger 


sung by MARION LONDON 
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Chopin’s superlative of praise for new music is 
said to have been “Rien ne me choque” (“Nothing 
in it shocks me”). 


Exclusive information comes to. the MusicaL 
Courter that “Aphrodite” will not be given by the 
Chicago Opera this season. Instead, “Sappho” has 
been taken into the repertoire. 

Soceemnennt Tae 

Giulio Gatti-Casazza, Enrico Caruso, Giorgio Po- 
lacco and Mrs. Polacco, Giuseppe de Luca and Mrs. 
de Luca, expect to sail from Bordeaux for New 
York on the French line steamer leaving that port 
October 7. 

—- &—— e 

Desire Lescarboura writing to the Sun asks if, 
providing one accepts as gospel the discovery made 
by a University of Chicago teacher that the violin 
is claret and the flute sugar, the trombone must be 
regarded as onion, : 


The S.S. Rochambeau brought among its passen- 
gers Pierre Monteux, the French operatic con- 
ductor, who comes here as leader of the orchestra 
of the Diaghileff Ballet Russe. Rita Fornia, of the 
Metropolitan Opera Company, was also aboard. 

cena 

Mme. Gadski left New York last Monday for 
San Francisco, where she will take part in the open- 
air “Aida.” Mme. Destinn was to have sung the 
role of Aida, but could not leave Europe in time 
to connect with the San Francisco performance. 


— 





H. T. Finck, music critic of the Evening Post, 
was the victim of an unfortunate accident at his 
home on Monday evening of this week. Though 
serious, the MusicaL Courter is happy to an- 
nounce, that at the time of going to press, Mr. 
Finck is reported to be on the road to recovery. 

a 

As the original Grieg was a Scot acting as Brit- 
ish consul in Bergen, Norway, a colored inquirer 
from the Solid South writes to ask us if Edvard the 
composer, who was a grandson of the Scotchman, is 
not a Norwegian quadroon. We think he was when 
he wrote that hullabaloo at the end of the first “Peer 
suite. 





Gynt” 
——_o—_——_ 

The Young Men’s Symphony Orchestra, New 
York, will open its fifteenth season under the direc- 
tion of Arnold Volpe on Sunday, October 1. The 
orchestra was founded by Alfred Lincoln Seligman, 
an amateur cellist, to afford young and aspiring mu- 
sicians who earn their livelihood in theatres and res- 
taurants, an opportunity to learn something of the 
symphonic classics and so prepare themselves for a 
better future in our larger orchestras. This pur- 
pose has been successfully carried out in the past 
and the influence of the orchestra is widened each 
year. Its season will be marked by two concerts in 
Aeolian Hall—in February and April—to encourage 
the work of the members and give them an oppor- 
tunity to be heard under the best conditions. 

a oe 

The Society of the Friends of Music, New 
York, announces for its fourth season a Series of 
five afternoon concerts at the Ritz-Carlton, begin- 
ning Wednesday, November 8. A public perform- 
ance will be given also at the Metropolitan Opera 
House early in May, similar to that of Mahler’s 
choral symphony last year. Continuing its policy 
of the past, the society will produce only such 
music as could not easily be heard elsewhere, in- 
cluding unfamiliar old compositions as well as the 
more interesting of the newest works. Among the 
numbers to be performed during the season are 
vocal quartets by Brahms and Stravinsky directed 
by Carl Friedberg, two Bach cantatas and orches- 
tral works of Richter, Sacchini and Grétry con- 
ducted by Sam Franko, piano concertos of Bach 
and Mozart played by Guiomar Novaes, and the 


“Kindertotenlieder” and “Lieder eines fahrenden 
Gesellen” of Mahler, sung by Tilly Koenen and 
Paul Draper, with an orchestral accompaniment led 


by Artur Bodanzky. 
a a 


“A sentimental layman would feel, and ought to 
feel, horrified, on being admitted into such critic’s 
mind, to see how cold, how thin, how void of human 
significance, are the motives for favor or disfavor 
that there prevail. The capacity to make a nice spot 
on the wall will outweigh a picture’s whole content ; 
a foolish trick of words will preserve a poem; an 
utterly meaningless fitness of sequence in one musi- 
cal composition sets at naught any amount of ‘ex- 
pressiveness’ in another.”—WILLIAM JAMES. 





It is good news that the Ballet Russe will have 
for its conductor this year Pierre Monteux of Paris. 
Monteux is one of the hest known and most ca- 
pable French conductors. He was associated with 
the initial successes of the Ballet when it took 
Paris and London by storm and later had his own 
symphony orchestra, an excellent one, in Paris. 
The “Concerts Monteux” rapidly established a 
vogue for themselves in the French capital almost 
equal to that enjoyed by the famous Lamoureux 
and Colonne concerts. 

_- Oo 

Interest and pleasure in chamber music have re- 
ceived a remarkable impetus during the past few 
years in America, and no one has observed the de- 
velopment with greater satisfaction than the mem- 
bers of the famous Zoellner Quartet, to whom in a 
remarkable measure the reason for the growth is 
due. This representative organization, consisting 
of father, sister and two brothers, is about to open 
its fifth consecutive season in America. The tour 
begins on September 29, in Saginaw, Mich. Among 
its long list of engagements booked for this season, 
the Zoellner Quartet numbers fifteen concerts in 
Canada and a California tour under L. E. Behymer, 
the third under his management. Novelties to be 
featured on the always interesting programs of the 
Zoellners are the Frank Bridge quartet and one by 


Jules Mouquet. . 
a 


The present season of the San Carlo Grand Opera 
Company, judging from its opening performances, 
appears to be exceptionally rich in promise. From 
Providence, where Fortune Gallo began the present 
extensive tour with his organization, come disinter- 
ested reports that the four representations of the 
company were sold out completely, and hundreds of 
persons were unable to secure seats. At Albany, 
where the San Carlo stars appeared under the local 
management of Ben Franklin, the four productions 
were received enthusiastically, while at Montreal 
last week the organization sang to capacity audi- 
ences at the Princess Theatre. “Not in years has 
such genuine enthusiasm prevailed among the opera 
goers of the Quebec capital,” says the Mustcar 
Courter report, “the theatre being sold out night 
after night.” This news speaks well for the char- 
acter of the performances. In consequence, Roches- 
ter, Syracuse, Cleveland, Detroit, St, Louis (two 
weeks), Kansas City, Omaha, St. Paul, Winnipeg, 
Duluth and other opera loving communities which 
are to have “seasons” by Signor Gallo’s forces, may 
well look forward to thorough operatic enjoyment 
and at a price of only two dollars for the best seat. 
The Canadian success of the San Carloans is espe- 
cially remarkable in view of the fact that the “no 
money” cry has been coming over the border con- 
stantly and frightening fatally many of the Ameri- 
can managers who planned performances in Canada. 
A striking novelty about the San Carlo perform- 
ances is that the company uses no prompter. 
Whether Mr. Gallo has introduced the innovation 
for economical reasons or whether he gets better re- 
sults that way, remains an open question. Other 
opera companies might try the plan and find out. 
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VARIATIONS 





By the Editor-in-Chief 


Maltreating the Musician 

It is instructive to see such a play as “Paganini,” 
now running in this city, for it proves again (and 
for the thousandth time) that novelists and play- 
wrights, unless they are musical by nature, knowl- 
edge and experience, cannot write intelligently about 
the tonal art and its creators and projectors. 

The conception which the average layman has of 
the musician’s psychology and way of living is naive 
enough, but the fiction and play writers make the 
tone man unspeakably ridiculous because of their 
ability to emphasize sentimentality and to push the 
picturesque to the front. 

Any little oddity of appearance in a musician- 
hero is seized upon by the pen artist as the constant 
and distinguishing outward mark of his fictional 
personage. An occasional and perfectly pardonable 
outburst of temper (such as any merchant or can- 
dlestick maker might display frequently in the 
course of his business) stamps the musician who 
has it as a confirmed and outrageous eccentric. His 
hair must, of a necessity, be long, moppish and not 
overly combed. The necktie, preferably, is loose 
and carelessly bowed. Dialect forms the speech, 
several languages being used in each _ sentence. 
l°jaculations and oaths are many. Noises drive him 
to distraction. In money matters he is a child as 
regards shrewdness and a Santa Claus in respect to 
generosity. His rudeness is monumental, his con- 
ceit insufferable. 

If he is an executive musician, his every appear- 
ance is a triumph; if he is a composer, he creates in 
a noisy and vehement manner, with wild looks and 
gestures, hums or shouts the stuff he is writing, 
runs his hand through his hair a great many times, 
and usually dashes off a masterpiece at a single sit- 
ting. Always it is a masterpiece. Always he is a 
genius. 

Of course, if he is a young musician and in love, 
he is shy, exquisitely sensitive, highly poetical, 
shockingly poor, and madly smitten with a very 
wealthy young woman of whom the prima donna 
in the opera company is insanely jealous. 

Mr. Knoblauch, author of “Paganini,” has in- 
vented a romantic episode in connection with the 
famous fiddler and the daughter of an English mer- 
chant, and caused the incident to play during the 
later middle life of the virtuoso. In his stage double 
one meets all the traits and trade marks of “genius” 
as outlined in the previous paragraphs, with the re- 
sult that the audience very quickly learns to detest 
the selfish, idiotic character labeled—and libeled— 
Paganini, and is thoroughly glad when the enamored 
young girl whom his playing has captivated, believes 
his proofs that he loves his violin more than he 
loves her, and returns forthwith to the very at- 
tractive young military man to whom she was be- 
trothed in the first place. However, much has to 
be endured before that by the audience, who are 
asked to believe that the shrieking, sputtering, 
cavorting, squirming, crazy scarecrow shown on the 
stage is an even relatively correct picture of Paga- 
nini. As a matter of fact, it resembles him in no 
way at all. 

But the most unforgivable thing about Mr. Knob- 
lauch’s play is that he did not attempt to reflect for 
us any of the wonderful atmosphere and real ro- 
mantic glamor that distinguished the period of 
Paganini and marked his career. The man who was 
the friend and equal of ail the great musicians, 
painters, poets and litterateurs of his day, about 
whom legend and hearsay wove the most fantastic 
tales, and whose playing proved to be such a reve- 
lation to the then youthful Liszt that he cloistered 


himself in solitude for several years so as to put 
into his own performances on the piano some of the 
technical, dramatic and interpretative qualities of 
Paganini’s wonders on the violin—surely such a 
man deserves to be shown on the stage as something 
more interesting and vital than the maundering half- 
witted caricature drawn by Mr. Knoblauch. We 
shudder to think what he would have done with 
Liszt at the height of his fame as a pianist and as a 
lover of women. 


Lifting the Veil 


We have known intimately many famous musi- 
cal persons, and have discovered that as a rule, the 
greater the artistic worth of the individual, the 
more modest and quiet his demeanor, and the more 
rational his ideas and mode of living. 
singer, who counts least in the strictly musical es- 
timate, is the type that comes nearest to the figure 
usually imagined by the writers. (And yet, it 
should be added, the best stage portrayal we have 
seen for many years, is Leo Ditrichstein as Jean 
Paurel, the operatic baritone in “The Great 
Lover.”) Composers, by virtue of their creative 
activity, rank at the top of the tone ranks in im- 
portance, and yet with hardly any exception, they all 
They work quietly as 


The opera 


are reserved and sensible. 


~ a rule, making no more fuss about their labor than 


a lawyer would display in writing a brief, or a 
novelist would exhibit during the setting down of 
his story. 

We knew Tschaikowsky, Dvorak, Grieg, Richard 
Strauss, and we never noticed anything bizarre 
about their dress, habits, or conversation. Of the 
four, only Tschaikowsky lived a life that was not 
strictly conventional. Bach, Beethoven, Haydn, 
Mozart, Schubert, Schumann, Brahms, were very 
respectable citizens. Chopin, Weber, Berlioz, galli- 
vanted a bit, but were gentlemen and had entree to 
the best parlors of their period. Wagner stands 
alone, and safe from comparison. 

Modern virtuosos, except Paderewski and one or 
two others, have shown their manes. “Long hair,” 
a gifted friend of ours remarked on one occasion, 
“no longer is the sign of art, but rather the badge 
of the corn doctor.” Most of the virtuosos of our 
acquaintance speak two or three languages well, 
and without accent. They are not irresponsible. 
The majority are married and live the customary 
domestic existence in spite of their public work. 
All those we have met had a very keen sense of 
the value of money. [specially the famous con- 
cert pianists, with the exception of Paderewski and 
Godowsky. Paderewski is a shrewd business man, 
however, and his liberal expenditures usually have 
been directed into the channels from which subse- 
quently the most profit might be expected. 


The Art of Advertising 


Constantly we learn new things, about musical ad- 
vertising. A few days ago Rene Devries, general 
representative of the Mustcat Courter, Alvin L. 
Schmoeger, its treasurer and business manager, and 
ourself, discussed the gentle art of publicity. Our 
conversation grew out of the belief that while hard- 
ly any musicians today belittle the value of adver- 
tising, and nearly all of them know that it pays, yet, 
considering the vast number of musicians in the 
world, comparatively few advertise. 

“There are,” said Mr. Schmoeger, “many un- 
known musicians who are and will remain in ob- 
livion due to their lack of business ability and their 
practical unprogressiveness. They may have talent, 
but no useful ambition. They may appear in 
cabarets, moving picture theatres, even in churches, 


and yet sing or play very well. Advised to make 
themselves known, their answer often is: ‘What is 
the use?’ or ‘Only foreigners have a chance in this 
land of the free.’” 

“Is it because advertising is a new thing?” we 
queried. 

“Advertising is a new art,” agreed Mr. Devries, 
“but although it is in its infancy it is a distinct phe- 
nomenon of the general progress of civilization. 
Croesus must, in his day, have advertised and been 
advertised, otherwise we would not now know that 
he was the richest man of his time. Many a Croesus 
must have lived since then, but who knows anything 
about them? 
tunes, 
publicity. 


They left no record of their vast for- 
Today millionaires advocate and practise 
They get into print whenever a chance 
presents itself, even if they have to give away 
money to build libraries, to promulgate the love of 
symphonic music, or donate halls or dormitories to 
universities and colleges. Advertising was not a 
lost art to Belshazzar or Caligula. They gave din 
ners and advertised them as well as our present day 
social elite does, but they advertised even better, as 
their names have traveled through centuries as the 
projectors of the world’s greatest festivities.” 

“Should only unknown persons advertise, and 
with the object of making themselves known ?” was 
another of our ponderings. 

“Today the Pullman Company, of sleeping and 
said Mr. Schmoeger, 
Why? We all know what 
a Pullman is, yet the Pullman Company does not 
think so. 
advertises, even in the New York omnibuses, 


drawing room car fame,” 
“advertises extensively. 


The Mustcat Courter is known, yet it 
Why 
does this paper, after an existence of nearly half 
a century, need advertising ?” 

The point was well taken and Mr. Devries, Mr 
Schmoeger and ourself agreed that the Musica 
COURIER needs advertising because it is a progres 
sive paper; it wishes to advance, because to stand 
still means to retrograde; that no one is so well 
known as not to need advertising; that the Musi 
CAL CourRIER buys space in other mediums in order 
better that Musical 


well advertising pays, and 


to be known; because the 


CouriER knows how 
supports scores of emplovees who are advertising 
experts, it spends thousands of dollars yearly in 
advertising itself; that although the Musicat 
CourRIER is able to trace no direct results from its 
advertising in the New York City omnibuses, for 
instance, this paper knows nevertheless that the 
publicity pays, and that it is necessary even to those 
who sell publicity. 


Sidelights 


It is not enough that music gives pleasure to 
the New 


[experiments on dogs 


the ear and appeals to the mind. In 
York American one reads: 
show that music is capable of increasing the elim 
ination of carbonic acid and of increasing the con 
It is also found that music 
It is 


sumption of oxygen. 
increases the functional activity of the skin.” 
indeed a source of gratification to realize how 
much more carbonic acid we have eliminated than 
if we had been unmusical 

Alberto Jonas tells us about a western piano 
pupil who was asked to explain the meaning of 
“bass.” The youngster answered: “You play it 
with the same hand with which you use a fork.” 

[here is music in everything. In its stock mar 
ket reports of September 20, the Syracuse Herald 
that much 
tone, eggs remained stationary, and cheese went a 
LIEBLING. 


says “while butter developed a finer 


shade higher.” LEONARD 

The New York Sun’s anouncement that “Louis 
de Sadler, baritone, makes his initial New York 
bow at a recital in Aeolian Hall on October 16th” 
is quite correct except that the singer’s name is 
Willy de Sadler and that he gave a recital at the 
same hall last season. 
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IS THE ART OF MUSIC DEAD? 


George Moore was busy writing his musical novel 
when last we spent a few hours with him in one of 
the Covent Garden, London, Opera House boxes 
several years ago. We believe the book was widely 
read, but we never heard of any one performing 
“Tristan and Isolde” according to the manner he 
uggested in his novel. 

Now we observe he has talked to John Lloyd Bal- 
derston, who reported the conversation in a recent 
number of the Atlantic Monthly. According to 
(jeorge Moore, art is dead. We reached a 
period as barren of painting, literature and music 
He maintains that all 


have 


as the Middle Ages were 
true art is parochial and that locomotion has been 
the death of the real art impulse. 

Che steamboat and the railroad debauched the Muse and 
strangled in telegraph wires; the telephone 
I cannot repeat too often that the 


she died 
chants her requiem 
masterpieces of art are produced by segregation. The re- 
cult of travel, universal exchange of ideas through the 
transportation everywhere of pictures, books, and musical 


scores, is the growth of the illusion that one way of 


imitating nature is better than another 

It all sounds plausible enough on the surface, but 
it will hardly bear close inspection. If books and 
musical scores are not to be circulated, why print 
them? If they were not printed how would the 
George Moores of the past, present and future know 
that the art was ever alive? If the artist should not 
travel, should not read books and musical scores, why 
should he bother to write them? One might as well 
tell a hungry man not to eat, because he would cer- 
tainly lose his appetite, as to tell a person not to read 
books and musical scores, because of the death of 
art which follows the reading. We admit that we 
may not understand George Moore’s belief, as the 
newspaper account we read only gave excerpts from 
the conversation. But it is plain that the artist to 
do his best work should be segregated, forbidden to 
travel and prohibited from reading books and mu 
sical scores. If this is not what the novelist means, 
what does he mean? Of course, it matters very little 
what he means, for the world will wag as heretofore 
ind composers great and small will continue to write 
and rush into print. So what are you going to do 
about it, George Moore? 


GRAND OPERA IN THE OPEN AIR 

It has been left for New York to determine that 
grand opera can be given successfully in the open 
air and that it attracts the class of people whose 
presence and opinion are of value. Open air opera 
has proved a civic boon. Despite all predictions to 
the contrary, the rapidly ending summer, and one 
postponement on account of rain, the performances 
of Wagner's “Walkiire,” September 19, and “Caval 
leria”’ 


and “Pagliacci” —two programs widely differ- 


ing in character—were successful beyond the expec- 
tations of their promoters and participants. 

lwenty thousand people attended the two open 
the 
blessed with two. starlit, still nights, were nearly 


air performances, and acoustic conditions, 
perfect in the huge stadium of the College of the 
New donated by its 


founder and the college faculty. 


City of York, generously 
Four millions of 
people have read and talked about open air opera, 
and the Metropolitan Musical Bureau, under whose 
management both operas were presented, has been 
the recipient of deserved congratulations. The suc- 
cessful conclusion of this great task, never before 
attempted in the history of the city, reflects the 
greatest credit on the brains, courage and skillful or- 
ganization behind the movement. 

Other important activities of the Metropolitan 
Musical Bureau include the management of the fa- 
mous Serge de Diaghileff Ballet Russe, the troupe in- 
cluding Nijinsky. For the Ballet Russe, which be- 
gins its season here at the Manhattan Opera House 


on October 9, the Metropolitan Musical Bureau has 
laid out a coast to coast tour. It is also arranging 
the tours of the artists of the Music League of 
America, of the New York Philharmonic Orchestra, 
the Southern festival tour of the Metropolitan 
Opera House Orchestra, and, in addition, is booking 
many famous concert artists, including the best 
known Metropolitan Opera stars. 


—_—o—_—_ 


KUNWALD RESUMES WORK 





That virile, imaginative, and expert conductor, 
Dr. Ernst Kunwald, of the Cincinnati Orchestra, 
passed through New York last week after a sum- 
mer of study and recreation in the Adirondacks. 
Doctor Kunwald spoke with sparkling enthusiasm 
of his coming winter’s work and the eagerness with 
which he is looking forward to resuming sway over 
his splendid ‘orchestral forces. He mentioned the 
spirit of ambition which seems to be firing every 
department of the organization, musical and execu- 
tive, and ascribed it ethically to the growth of public 
appreciation, and practically to the munificent 
$700,000 Dow fund which was bequeathed to the 
orchestra last year. ‘The orchestra and the audi- 
ences are pleased,” said Doctor Kunwald, “because 
the earnestness and high purpose of Cincinnati’s 
orchestral endeavor have been recognized so con- 
vincingly.” It was learned that beside the usual 
standard repertoire of Bach, Beethoven, Brahms, 
Schumann, Tschaikowsky, etc., there will be also 
revivals and premiéres of Derlioz’s “Harold” and 
“King Lear,” Brahms’ D major serenade, Bruck- 
ner’s seventh symphony, Cherubini’s “Anacreon” 
overture, Dvorak’s “Husitzka” overture, Gold- 
mark’s “Sappho,” Glazounow’s “Le Printemps,” 
Klose’s “Ilfenreigen,” Lalo’s “Le Roi d’Ys” over- 
ture and “Namouna” suite, Mahler’s fifth sym- 
’ suite, Svendsen’s second 
Norwegian “Don Quixote,” 
Tschaikowsky’s “Francesca,” Debussy’s ‘Le Mer,” 


phony, Reger’s “ Romantic’ 
rhapsody, Strauss’ 
Schonberg’s “Pelleas and Melisande,” Sibelius’ sec- 
ond symphony and “Swan of Tuonela.”” Of Ameri- 
can works there will be Carpenter’s “Perambulator” 
suite, Loeffler’s “Pagan Poem,” and a third work 
to be announced later. The soloists are to include 
kiddy Brown, Josef Hofmann, Julia Culp, Emil 
Heermann, Carl Friedberg, Ruth Deyo, Anna Case, 
Yolanda Mér6o, Melanie Kurt, Fritz Kreisler, ete. 
The Cincinnati orchestral season, beginning October 
27 and ending April 28, will have fourteen pairs 
Many 
short and four long tours will be undertaken, in- 
cluding one Eastern journey with concerts in New 
York and boston. The New York concert is to be 
at Carnegie Hall, January 9. 


of regular, and ten single popular concerts. 


a a 


NORDICA IN FICTION 


In the current issue of one of the monthly maga- 
zines is a longish piece of short fiction with an 
evasive name. It is the tale of Lillian Nordica, and 
reveals the real identity of its heroine, with unre- 
tiriag frankness, from the very opening paragraph. 
Her fine, opulent, generous, naive and withal show- 
ily plate glass character is drawn with some minute- 
ness. Her success, her tragedy and the various hus- 
bands, relatives, accompanists, et al., who were 
blended with the one or the other are indicated with 
a broader stroke. There is, of course, that essential 
thin veil of fictional disguises, carefully resorted to 
by all novelists, since the libel courts showed pos- 
sibilities of literary sensitiveness, a few years ago. 

Cressida Garnet is made to originate in North 
Carolina—which sounds fully as remote as ’way 
down in Maine. Further to allay suspicion, she is 
given a son; but the author, Willa Siebert Cather, 
drops him like a hot cake, or like somebody caught 
fibbing, once the romance of Cressida (Mme. Nor- 
dica) gets under full sail. Just how accurately that 


“Book VIII, written a thousand years B. C. 


business of the final husband is gone into must be 
judged from the following excerpt: 

The matter with Cressida was that more than any 
woman I have ever known, she appealed to the acquisitive 
instinct in men, . . . Jerome Brown proved, on the whole, 
the worst of Cressida’s husbands, and, with the possible 
exception of her eldest brother, Buchanan Garnet, he 
was the most rapacious of the men with whom she had 
to do. 

As for Miss Cather’s art in dealing with this deli- 
cate problem, it follows closely the now well tested 
formula of Edith Wharton. Which formula, of 
course, is to be arrived at by scouring Henry James 
with a solution of George Moore until you eliminate 
the cloudiness, and then adding your filip of purely 
feminine understanding, cultured and sympathetic. 
But what will be the critical estimate of Mr. 
Young, Mme. Nordica’s last husband ? 

a en 


EATING TO MUSIC 


A lady, writing to the Northern Weekly Leader, 
a British publication, says that the “ancient Scalds 
or Scandinavian bards used to sing for the delecta- 
tion of their lords at the great solemn state ban- 
quets held in Denmark, Norway and Sweden long, 
long ago.” The London Musical Standard com- 
ments on this and points out that Horace describes 
music with meals in ancient Rome and quotes Wil- 
liam Ramsay’s “Manual of Roman Antiquities” to 
show that, long before Horace, Plautus has two fe- 
male minstrels at the marriage feast in his play, 
“The Aulularia.” Plautus lived in the second cen- 
tury B. C. We happen to know of a much older 
account. It is to be found in Homer’s “Odyssey,” 
It is 
now 2900 years and more since Homer described the 
great feast in the palace of Alcinous, when twelve 
sheep, eight boars and two oxen were made ready 
for the table. Then said Alcinous: “Bid hither the 
divine minstrel, Demodocus, for the god hath given 
minstrelsy to him as to none other, to make men glad 
in what’ way soever his spirit stirs him to sing.” 
(Butcher & Lang). At the end of the feast the host 
addresses his company: “Harken, ye captains and 
counsellors of the Phaeacians, now have our souls 
been satisfied with the good feasts, and with the 
lyre, which is the mate of the rich banquet.” 

Homer quite clearly indicates music with meals, 
yet a good many of us moderns prefer an unaccom- 


panied feed. 
a 


GODOWSKY’S TOUR 





Of all the pianistic tours this winter in America, 
none looms up with more signiiicance than that of 
Leopold Godowsky, ior not only is he a player 
whose technic and interpretative knowledge reach 
the very pinnacle of human possibility as it has 
been so far revealed to us, but also he is a domin- 
ating educational and evolutionary force in key- 
board art. His contributions to contemporary 
technic and toward the widening of the expressional 
scope of the piano, cannot be emphasized too strong- 
ly or too often. THis original Chopin studies 
marked the beginning of a new epoch in modern 
technic, and it was recognized instantly by all the 
great pianists of Godowsky’s day. He is considered 
by them to be the leader of the guild. Many of 
the acknowledged authorities of the piano refash- 
ioned their technical equipment after they had 
studied the works of Godowsky and heard him play. 
He is the master craftsman and the master thinker 
of the instrument, but also he is its poetical ex- 
ponent, for the-mighty charm of his readings lies 
not only in their mechanical perfection and sound 
learning, but as well in the soul and sympathy which 
they display. Today Godowsky seems at the top 
of his artistic maturity and virtuoso powers. To 
hear a Godowsky recital is to sit at the feet of a 
pianistic god and receive revelation of the highest 
and most inspiring phases of interpretative art. 
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TUNING UP IN SAN FRANCISCO 


Al Fresco “Aida” in Prospect—Opening Concerts— 
Symphony Orchestra Programs—Cherniavskys 
to Be Heard 





San Francisco, September 17, 1916. 

A casual glance over the local musical field reveals that 
the season in San Francisco will offer a satisfactory variety 
of events. Of course the most spectacular of immediate 
happenings will be the open air performance of “Aida,” 
with Johanna Gadski, Julia Claussen, Clarence Whitehill, 
Leone Zinovieff, Henry Weldon, Italo Picchi and Anita 
Young in the cast, together with a large chorus of local 
singers, who have been trained industriously for some 
weeks and with a large orchestra. Josiah Zuro will be the 
conductor, and Arturo Spelta the stage manager. 

The Ewing Field has been selected as the scene of this 
operatic al fresco. Formerly the hope of the San Fran- 
cisco baseball team was staked on this location, but the 
wind was chilly there and the winds blew and the base- 
ball audiences dwindled because of these weather agencies. 
Since then it has figured as an arena for college football 
players from Stanford University and Santa Clara. 

Some general description of the open air “Aida” will be 
sent to the MusicaL Courter by telegraph on the night of 
the performance, this to be followed up by a description 
at greater length by letter. A large share of the music 
studios where singers are taught in San Francisco and other 
cities near at hand will be represented in the “Aida” chorus. 
To my knowledge some young women who have quite dis- 
tinguished themselves in piano recitals have the fever so 
badly that they have made themselves first rankers in the 
chorus of “Aida.” The subcurrent of music runs strong 
and deep in this city still. 


Elman Coming 
Mischa Elman will give two recitals here early in Oc- 
tober, and one recital in Oakland, under the management 
of Will L. Greenbaum. 


Greek Theatre Music 
Last Sunday the stage at the Greek Theatre at the Uni- 
versity of California was occupied by Mr. Joullain, 
violinist, and Nelly Laura Walker, the latter in a mixed 
program, the first part being operatic and the second part 





DISTINGUISHED GUESTS AT “VILLA WINDRIFT,” RESIDENCE OF MR. AND MRS. L. © 


WILLIAMS AT 


NORTH LONG BRANCH, NEW JERSEY. 


Left to right: 


Mr. and Mrs. Myron Harris Hopkins, of Grand Rapids, Mich.; 


Marga-et Christians, Irving Place Theatre, 


New York; Egon Pollok, conductor Chicago Opera Association; Margarete Matzenaver, dramatic soprano, Metropolitan Opera 


Company; Albert Spalding, violinist; Marie Rappold, soprano, Metropolitan 
Biadot, of New York; Mrs. C. R. 


York: Mrs. Webber, of New York; Mrs. 
of Chicago, I1., and Mrs. L. C. Williams. 


‘pera Company; Mrs 


Rudolf Christans, of New 
Hammerslough, of New J 


York; Nora R. Carpenter, 





tained in Zuni Indian songs composed by Professor Carlos 
Troyer. Both violinist and singer achieved marked suc- 
Mr. Joullain was very finished with his work; Miss 
The audience 


cess, 
Walker was very tuneful and very éramatic. 
was the largest of the season to date. 


Symphony Announcements 


The first concert of the symphony season under Alfred 
Hertz’s baton will take place at the Cort Theatre, Friday 
afternoon, October 27. Brahms’ first symphony, Chaus- 
son’s “Viviane,” and Smetana’s “Bartered Bride” overture 
are included in this opening performance. Other composi- 
tions to be conducted in the near future by Mr. Hertz are 
Gluck’s overture, “Iphigenia in Aulis,” Debussy’s “Iberia,” 


rhe 


Friday afternoon symphony concerts will be given on Ox 


symphony, and a symphonic poem by Cesar Franck 


tober 27; November 10, 24; December 8, 22; January 5, 19 


February 2, 16; March 2, 16, 30 
Notes 


\ series of six concerts to be given by the new Chamber 
Music Society of San Francisco, the first to take place in 
October, has been arranged 

The Cherniavsky brothers will appear in San Francisco 
under the management of Will L. Greenbaum in October 

Sidonia Erkley gave an “Afternoon of Classics” at her 
studio, September 11, at which Anse Kohn, Betty Kersovics, 
Marie Maytorena and Kathryn Karver, and pupils per 











consisting of dramatic representation of the meanings con- Tschaikowsky’s “Pathetic” symphony, Beethoven's seventh formed creditably D. H. W 
In the past season Los Angeles Thilo Becker, the eminent pian The performance of the three In the way of novelty was the 

has had many artists, but with rare ist, will be heard in the lovely but artists was spirited and the unity Beethoven triple concerto the 
exceptions has there been so thor- tremendously difficult César Franck of design was commendable soloists being Mr. and Mrs. Thilo 
oughly an artistic concert given | sonata for piano and violin April 15 Thilo Becker’s work was incisive Becker and Mr. Simonsen. These 
here as that of Mr. and Mrs. at Trinity, the occasion of Mrs. | and clear-cut, and furnished a good performers, it goes without saying, 
Becker, Tuesday evening. The op- | Becker’s violin recital. These two groundwork for the other two art were equal to the demands of this 
portunity to hear such excellent | | artists are heard all too rarely in | ists. Mrs. Becker’s tone possessed seldom-played work. One pleasing 


ensemble playing as that given in 





public, and since their recent ap- 








a pleasing ethereal quality 


feature was the fact that, contrary 



































the César Franck sonata is not pearance with the’ Los Angelés Her work at the close was charac to the customary unbalanced con 
often afforded a musical public even Symphony the demand has been terized by spirit. The performance dition of tonal qualities, the piano 
in the large music centers. This greater than ever to hear them in | of the three artists was unique and did not lord it over the strings and, 
sonata demands perfect concert.—Los Angeles Tribune delightful in the extreme. to an extent, obliterate them. Mr 
sympathy between the _ players. | Los Angeles Times. Secker held his instrument within 
This sympathy is a strong point in | the quantities of the string tone, 
the work of these artists. making a beautiful ensemble | 
Mr. Becker’s lovely tone and ma- | And as to Mrs. Becker, she be 
ture musicianship never were more | witched the eye as well as the ear, 
manifest than in the Brahms e and what more could be said.—Los 
group.—Los Angeles Graphic. Los Angeles Press Tributes Angeles Graphic 
t e * 
o the pianist 
| 
Two of the few musicians in Los Angeles who are assured a good attendance when they give recitals are Mr. and Mrs. Thilo Becker.—Los Angeles Examiner 








the consummate pianistic artistry of Mr. Becker, and the genuine violin virtuosity of his wife have combined to make them very marked figures in the 


local musical community. 


year. The essentials of Mr. Becker’s superiority are most unusual finish of interpretation, a studious flawlessness in execution, and a certain lyric, poetic conception 
evidenced in almost all of his undertakings. his art is marvellously smooth and complete, flawless, having no brilliant intervals spoiled by suddenly jutting 
is a genuine virtuoso, drawing a tone of great warmth and brilliance, evidencing fine dramatic force and delighting in 


Her bow commands a sound absolutely masculine in power and virility, but feminine in softness and dainty use.—Los Angeles Times. 


rough edges. Mrs. Becker 
pictures in tone. 


But their appearances are few. They do not choose to test their own powers and public favor in recital oftener than once or 


twice a 


big, bold 
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| MARION MORGAN ART DANCERS CHARM CHICACO 

| AUDIENCES—UNUSUAL COSTUMING MEETS METRO- 
| 


POLITAN APPROVAL—MASSENET MUSIC FEATURED 


























(Left Insert) Marion Morgan, the 
woman whose gigantic intellect and artistic 
ability conceived and executed the “His- 
torical Roman Ballet,”’ which is creating a 
furore at the Palace Theatre in New York 
this week, 

(Right Insert) Soloist of Marion Mor- 
gan’s Art Dancers. 





“ROMAN MAIDENS AND EGYPTIAN SLAVES” IN MARION MORGAN’S MARVELOUS EXHIBITION OF 
ARTISTIC DANCING. 
Scenery designed by Livingston Platt. 


Chicago, Ill., September 24, 1916 there last week. The company being booked for Cleve- 

Marion Morgan's Art Dancers, the most artistic produc- land this week, and the Palace Theatre, New York City, 

tion of its kind perhaps ever staged in years at the Pal- next week, it was unable to accept longer engagement in 
ace Music Hall, Chicago, Ill, and qnite worthy of the Chicago at this time. 

Auditorium Theatre, terminated a two weeks’ engagement Marion Morgan presents her company in a remarkable 














WILLARD FLINT 


BASSO CANTANTE 
Voice Teacher and Coach 





RECENT BOOKINGS 
Handel and Haydn Society of Boston: 


“Mr, Flint’s singing of ‘Why Do the Nations?’ was eminently worthy of Handel and 
Haydn traditions, both in skill and spirit.”—Boston Journal. 


Apollo Club of Chicago: 
“Mr. Willard Flint was the basso, and he, too, sang with fine musicianship and appreciation 
for the text.”—Chicago Evening Post. 


Milwaukee Musical Society of Milwaukee: 
“The Mephistopheles of Willard Flint was a delight to ear and to imagination.”—Mil- 
waukee Evening Wisconsin. 


Philharmonic Society of Minneapolis: 


“The work of Willard Flint was an artistic delight from beginning to end of his im- 
portant part.”—Minneapolis Journal. 


STUDIO - 246 Huntington Avenue, Boston 
































historical Roman ballet in three episodes. Composed, 
staged and costumed by the versatile Miss Morgan, with 
the scenery painted by Livingston Platt, the ensemble 
makes an xsthetic appeal of great effectiveness. 

Robert Hurd, musical director of the company, is re- 
sponsible for the synchronization of the music. He uses 
Ivonov’s “Caucasian Sketches,” the Bacchus ballet music 
(Massenet), and for the charming dance duet interpolated 
at an opportune moment, Kreisler’s “Liebesfreud.” 

The synopsis is herewith appended: 

A Pompeian Garden Scene—Roman Maidens and Egyptian Slaves 

A youth returns victorious from the games, is greeted by his 
sister and her companions—-Dances in celebration of the victories 
The youth and slave leave to tender offerings and thanks to their 
shrine—-The Temple of Vesta, which is the sacred sanctuary of the 
Vestal Virgins—-I’rocessional dance to the Temple—The slaves pass 
on, but Youth, self-confident and elated from his victories, is at 
tracted by the singing of the vestals and stealthily enters the inner 
shrine—The vestal virgins and their high priestess are seen in their 
ceremonial rites around the sacred undying fire, which it is their 
special privilege to guard—The youth stealthily observes the rites 
and is then attracted by the altar and its high priestess—He ap 
proaches her, and when about to embrace her, she calls upon the 
gods for protection and the answer is his death. 

The dancers are scantily clad. Barefooted and bare- 
limbed, wearing meager gauze drapery, the young women, 
every one of the fresh and sane type, are less uncovered 
than the average musical comedy soubrette, with her exag- 
gerated décollete and abbreviated skirt showing an undue 
length of alluring Onyx silk hosiery. There is romance 
and poetry a-plenty, of the brand that lends us a temporary 
breath of California and its pure familiarity. 

The Originator 

Miss Morgan as an artist and woman of ability is too 
well known to need further comment. Her work tells elo- 
quently of the years of study and achievement. To be- 
come a member of the faculty of the University of Cali- 
fornia, Miss Morgan was recalled from England, so it 
was out in the great West, particularly the famed Greek 
Theatre, that she received her inspiration to promote what 
is now recognized as one of the most beautiful examples 
of terpsichorean art before the public today. 

Miss Morgan herself will appear in solos at the Palace 
Theatre, in New York City, the week of September 25. 

FRANCES Bowser. 
Mme. Soder-Hueck and One of Her 
Successful Pupils, Elsie Lovell 


In the accompanying picture appear Elsie Lovell, con- 
tralto, and Mme. Soder-Hueck, the New York vocal au- 





MME. SODER-HUECK AND HER ARTIST-PUPIL, ELSIE 
LOVELL, CONTRALTO, ON THE ROOF GARDEN OF THE 
METROPOLITAN OPERA HOUSE, NEW YORK. 


thority, in Madame’s roof garden at the Metropolitan 
Opera House building, New York City. 

Miss Lovell, who has introduced herself favorably to 
church and concert audiences during the last few years, 
through the medium of her beautiful contralto voice and 
charming personality has won many admirers of her art. 
The contralto has just signed a contract with Walter An- 
derson, the New York manager, and she will be under 
his exclusive management during the next few years. The 
singer is very fortunate in that she is the possessor not 
only of a fine voice, but is a musician to the finger tips. 
She reads everything at sight, and her rich voice is well 
fitted for oratorio work. Like so many successful sing- 
ers,.she received her entire voice training and coaching 
of repertoire at the Soder-Hueck Studios, Metropolitan 
Opera House Building, New York City. 





Miami University Gets Leading Singers 
A. W. Martin, director of music at Miami University of 
Oxford, Ohio, is to produce Verdi’s “Requiem” on May 
18 next. The soloists are Grace Kerns, soprano; Chris; 
tine Miller, contralto; John Campbell, tenor, and Robert 
Maitland, baritone. 
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ERGE oz [)IAGHILEFF’S BALLET 


By Special Arrangement with the Metropolitan Opera Company 


Nijinsky, Bolm, Lopokova, Revalles, Frohman, 
Spesiwecewa 


OTHER FAMOUS DANCERS AND CORPS DE BALLET 









Symphony Orchestra, conducted by PIERRE MONTEUX one of the 
best known European Conductors 







Scenery and Costumes by LEON BAKST and others 


Three Weeks at the Manhattan Opera House, West 34th Street, 
beginning October 9th 











FIFTEEN EVENINGS, THREE MATINEES 


IN A BRILLIANT REPERTORY OF BALLETS AND MIMED SCENES 
INCLUDING THE NOVELTIES 











MEPHISTO VALSE 


To the music of Franz Liszt, this ballet, 
conceived by Nijinsky, its costumes and 


SADKO 


This “poeme fantastique” is danced to 





LE DIEU BLEU 
Reynaldo Hahn wrote the music, M. 


TILL EULENSPIEGEL 
Choreography by Nijinsky, music by 







Richard Strauss, costumes and decors by Fokine planned the dances, Leon Bakst Rimsky-Korsakov’s music, against scen- 
Robert Edmond Jones, has its world designed the scenery and costumes for ery by I. Anisfeld, in costumes by N. decors the work of Robert Edmond 
The legend Gontcharova. The choreography is by Jones, the American artist, will be 





this superb Indian myth. 
tells how a young Indian girl who has 
incurred the wrath of the elders, is res- 
cued from them and restored to her 
lover by the Blue God of love and hap- 
piness. 


danced for the first time this season. 
The story concerns the well known tale 
of Faust and Mephisto at the inn 


priemiere this season. It tells the story 
of the pranks of Till Eulenspiegel, the 
merry mischief-maker of medieval myth. 


Adolf Bolm. The scene shows an un- 
dersea marriage between Sadko, a poor 
roving musician, and Volkowa, daughter 
of the ruler of the sea. 













SEATS FOR NEW YORK ENGAGEMENT NOW SELLING AT THE BOX OFFICES 
METROPOLITAN OPERA HOUSE AND MANHATTAN OPERA HOUSE 













After New York engagement COAST-TO-COAST TOURNEE including: 


Milwaukee 





Providence Atlanta San Francisco 

New Haven New Orleans Oakland Indianapolis 
Brooklyn Houston Fresno Cincinnati 
Springtield Austin Sacramento Columbus 
Boston Dallas Portland Dayton 
Worcester Fort Worth Vancouver Toledo 
Hartford Wichita Seattle Cleveland 
Bridgeport Kansas City Tacoma Buffalo 
Baltimore Des Moines Spokane Toronto 
Washington Omaha Fargo Syracuse 
Philadelphia Denver Duluth Rochester 
Richmond Salt Lake St. Paul Albany 
Columbia Los Angeles Minneapolis 








Management METROPOLITAN MUSICAL BUREAU, Aeolian Hall, New York | 
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Yeatman Griffith Student Wins Double Honors 


coloratura soprano, from Johannesburg, 
tudent of Yeatman Griffith for two years, 
und one of the members of his class who came to America 
ith Mr. and Mrs, Griffith from London, gained especial 
| two distinct lines at Oak Bluffs, Mass., during 

t. She a decided success in a 


Oak Bluffs. On 


Doli Howitt, 
uth Africa, a 


s¢ ored 


Country Club of 











DOLLIT HOWITT, 
Johannesburg, South 
adie tewr h yonship of 
pi eon on the + + oem over the 

le at left of picture 


Africa Miss Howitt 
Bluff, Mass The 
front wheel of the 


pran ot 
Oak 


accompanied by Mrs. Flanders, at 
ime accompanist for Mme Nordica Miss Howitt also 
social function given for her by Mrs 
iT dford, Mass., 
during the summer in Boston, 
Bedford 
Howitt 


monship of 


rcCaASION he was 


t at a large 
P. Burt, of New and appeared sey 
Oak Bluffs and 
idies Tennis 


also 


Oak 


carried off the 1916 Lé 
Bluffs, for 


ind gold cup Miss Howitt with her 


which she received a 
prizes 1s seen 
caught by the 


accompanying snapshot as she was 


after her enviable tennis triumph 


Matzenauer Soloist at Fourth 
“Manhattan Sunday Night” 


Margarete Matzenauer will be the principal soloist on the 


Wagnerian program arranged for the fourth Sunday Night 














| RICHARD BUHLIG 


Sah Voss y ae 


IN AMERICA THIS SEASON 
Will play a limited number of engagements 
preparatory to tour of 1917-18, now booking 
YORK RECITAL: OCTOBER 2gth, Aeolian Hall 


first recital without orchestra left no doubt as to the 
u of this young pianist. The BACH was 
t clear and not in the least dry; the 
BEETHOVEN sensitive and nervous, and by no means hack 
ne i in its ew, although it was thoroughly Beethovenish 
The CHOPIN Scherzo was played with fine romantic insight 
nt with vare sensibility The HANDEI 
have seldom been carried through with such sus 


mon qualities 


eautifully restrained and 


and the slow moveme 


riation 


SCHUBERT'S Sonata in B 

ept perhaps Pa sere wski in his best mood, 

tirely entered into the spirit of this slow 

' fine piece of piano playing and most 
ng The Daily News, London 


was done im 


Chickering Piano Used Exclusively 


management Mrs. Herman Lewis, Inc., 402 Madison 
lve New York 
Murray Hill 7058-289 




















Popular Concert at the Manhattan Opera House, New 
York, October 1. One of the greatest German singers of 
the day, Mme. Matzenauer has been a commanding figure 
in the Metropolitan Opera Company since her first appear- 
ance with this organization in 1911. It is well known that 
dramatic and vocal capacity for operatic interpretations 
does not inevitably fit the singer for concert appearances, 
yet Mme, Matzenauer is more fortunate than many of her 
sisters in this respect. Scrupulous in her treatment of tone 
and phrase, her voice, of a range and texture so phenom- 
enal as to make possible to her such coftralto roles as the 
Italian Azucena or the German Brangaene, and soprano 
roles which include all the Brunnhildes in Wagner’s “Ring 
of the Nibelung” series, does not lose its appeal when ex- 
posed for what it is by the plain white of a piano accom- 
In the present instance, however, Mme. Matze- 
will have the assistance of the symphony orchestra 


paniment 
nauer 
of seventy selected men under the directorship of Oscar 
Spirescu 

The series of Manhattan Sunday night popular concerts, 
under the direction of Alexander Kahn, has gained steadily 
in value and public interest since the inaugural on Septem- 
and the future Manhattan Sunday Nights will bring 
forth many important offerings. 

Oscar conductor of the 


is gaining a fame in New York equal to that which he 


ber 10 


Spirescu, symphony orchestra, 


earned in Cincinnati early this summer as conductor of 
the Cincinnati Symphony Orchestra, and also as director of 
the Bucharest Royal Opera in the, Roumanian capita 


Elizabeth Dickson, Lieder Singer 


Elizabeth Dickson, whose work as a 
Lieder singer has brought her much commendation of late, 
has prospects of an unusually busy season. This will start 
on November 1 with her own recital in Witherspoon Hall, 
Philadelphia, on which occasion she will present a varied 


Gifted with a fine 


mezzo-soprano, 


and interesting program. voice, an in- 


tuition that goes to the very heart of a song and the ability 


ELIZABETH DICKSON, 


Mezzo-soprano 


to make her audience feel with her, it is small wonder that 
the demand for her services is constantly growing. 
Miss Dickson studied abroad for several years with 
Blanche Corelli in Berlin, the teacher of Lucy Gates, and 
Mme. Timberman-Randolph, the successor of Mme. 
Marchesi in Paris. In order to perfect herself further in 
Lieder singing, she coached for an extended period with 
association with some of the most 


with 


Coenraad Bos, whose 
prominent Lieder singers of the day has equipped him par- 


ticularly for valuable work in this line. 


Elsie Baker’s Tour 

Among the few artists on the concert stage whose serv- 
ices are in such demand that the summer season finds 
them as busy as midwinter, is Elsie Baker, the contralto. 
This young singer, who has come into marked prominence 
during the past few seasons, has just returned from a ten 
weeks’ concert tour under the direction of the Redpath 
Chautauqua, which commenced on June 27, and embraced 
sixty cities in the States of New York, New Hampshire 


Aimé Dupont, New York 
ELSIE BAKER 
Contralto 


Covyright by 


A remarkable feature of this tour, and one 
was the 


and Maine. 
that 
bravery and pluck displayed by Miss Baker, when an acci- 


fracture 


called forth admiring comment everywhere, 


dent on the third day of her tour caused a severe 
of her ankle and compelled the giving of all of her re- 
Despite 


f having to travel 


maining concerts from a wheel chair. this se- 


vere handicap and the additional one o 
this 
everywhere 


artist scored the 


and brought back a 


constantly by automobile, brave 


most emphatic successes 
series of newspaper tributes in which her singing, her per- 
sonality and her courage were the subjects of equally ex- 
travagant praise. 

As a final proof of her great success with her audiences 
comes the announcement that owing to repeated demands 
for re-engagements of the Elsie Baker Concert Company, 
the Redpath Bureau have contracted for Miss Baker’s serv- 
ices for their tours for three more Another very 
gratifying feature of this tour to Miss Baker was the 
great interest displayed by the people who had heard her 
Victor records and who invariably came to her after the 
concert to express their enjoyment of them and their 
Baker Record” realized 


years. 


pleasure in finding the “Elsie 
life and personality. 

Winton & Livingston, 
managers of Miss Baker, announce many bookings already 
Following six weeks more of concerts under Red- 
path auspices in important cities, commencing October 9, 
through the Southern and Middle Western States, Miss 
Baker has been engaged for recital appearances in Hous- 
ton, Victoria, Beaumont and Galveston, Texas, before re- 
turning to New York, end of November. 


For the coming season, Messrs, 


closed. 


Charles Cameron Bell, Tenor 


Bell, the San Antonio (Tex.) tenor, 
has opened his 1916-17 season there. 


Charles Cameron 
On a recent Sunday 
he sang at the First Presbyterian Church, and a report of 
the performance says. “Mr. Bell’s and 
never gave more deep satisfaction.” 


voice vocal art 








MISCHA LEON, TENOR 


Exclusive Direction Mrs. Herman Lewis, Inc., 402 Madison Avenue (Carlton . an New York 


Telephones, Murray Hill 7058-2890. 





LYDIA LOCKE 


Coloratura Soprano 


Prima Donna of Hammerstein’s. London Opera House 


Available for Opera, Concerts, Recitals, and Oratorios 
Season 1916-17 


Direction of Mrs. Herman Lewis, Inc. 


Personal Representative, Howard Shelley, 
402 Madison Avenue Phones—Murray Hill 7058-2890 
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INFORMATION BUREAU 


Some Replies 








[The MUSICAL COURIER Information Bureau 
constantly receives letters and inquiries which are 
replied to with all possible promptness. The service 
of this bureau is free to our subscribers and we ask 
any one wishing information about any musical ques- 
tion or upon any question connected or associated 
with music and musical interests to write to us. 
Many of the letters received each day are replied to 
by mail, but inquiries of general interest will be an- 
swered through the columns of the MUSICAL 
COURIER, with the names of the inquirers omitted. 
Following are three inquiries received lately, and 
the answers to them. These indicate the range of 
subjects upon which information is sought.—Editor’s 
Note.] 

Seeks a Violin Teacher 


“Can you kindly advise me as to the best instructors of 
violin in or near New York, and also help me to know how 
to procure pupils, engagements or orchestra work within a 
few hours of New York City?” 

Any one who wishes to study or to continue study neces- 
sarily has a definite object in view. In the case of one who 
has already studied, a teacher fitted to continue with the 
line of work already pursued would probably be sought. 
There are teachers in New York of all the different 
“schools’—French, Belgian, Russian, German—and in what- 
ever school a pupil has studied further lessons in the same 
school would be of the most advantage, providing, always, 
that the earlier training has been under a teacher who laid 
a lasting foundation, one that can respond to all the de- 
mands that might be made upon it by advanced studies. 
If a public career is the aim of a pupil’s ambition, lessons 
from a teacher who is well known as a public player would 
probably be of the most benefit. A reference to the col- 
umns of the Musica Courter, both in the advertising and 
reading columns, will give the best list of the leading violin 
teachers. Many fine teachers are associated with the dif- 
ferent music schools of New York, in addition to having 
private studios of their own. 

In selecting a teacher there is one element that enters 
largely into the decision of which one is best for the indi- 
vidual needs. That is sympathy, or “simpatica,” with the 
Italian meaning. It is useless for a pupil to try to learn 
from a teacher who is unsympathetic or antagonistic in any 
way. Good work cannot be accomplished under such con- 
ditions, the irritation, greater or less, as the case may be, 
quite prevents a pupil from concentrating upon a lesson, 
and also affects the practising at home. Perhaps almost 
unconsciously the feeling exists and hinders advancement. 
Therefore have personal interviews with the teachers and 
talk with them. One can soon judge whether further ac- 
quaintance would be agreeable. 

A good idea of the special qualities of various violin 
teachers can be obtained both from the advertising and 
reading columns of the Musicat Courier. The first step is 
to select the “school” which one wishes to study, and then, 
by personal visits, to choose the instructor likely to be most 
sympathetic. 

In regard to obtaining pupils or engagements, there are 
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agents who make a specialty of placing young musicians in 
suitable positions. Once connected with an orchestra or 
school, private pupils will soon follow. 


How Many Choral Societies? 


“How many choral societies (including male, female and 
mixed, but excluding boys) are there in the United States? 
By choral societies I mean only those who have a certain 
reputation, who employ soloists and pay a salary to their 
directors. Are the directors of these choral societies mostly 
singers or instrumentalists by profession?” 

There is really no way of determining the number of 
choral societies in the United States. That there are a 
great number is easily recognized, but up to the present 
time no complete list has been made of them. Some years 
ago the writer kept a private list of the music clubs and 
choral societies and even then they numbered up into many 
hundreds. Since then it is understood that an effort has 
been made in the direction of classifying them, but the 
work is incomplete. This may well be the case, for the 
constant changes made both in the names and more par- 
ticularly in the officers and directors of such clubs and so- 
cieties demand constant revision. The list of one year was 
quite useless the following year. It was also difficult to 
obtain answers to letters asking for names of officials, even 
from the best known of the clubs, so the task of keeping a 
list was a formidable one that can only be appreciated by 
those who have attempted it. 

By “director,” the inquirer presumably means conductor 
of a society. In most cases, the conductor is paid. In 
some small towns, where there is a lively and flourishing 
choral society, the leader at rehearsals is some local mu- 
sician who gives his services for a nominal sum, the society 
being under the special leadership of some visiting con- 
ductor of renown who comes only for concerts and the final 
rehearsals which precede them. 

The final part of the question, “Are the directors of these 
choral societies mostly singers or instrumentalists by pzo- 
fession?” is hard to answer offhand. We should say that 
in the majority of cases, the conductor is apt to be either a 
singer or a vocal teacher, though many instrumentalists also 
conduct choral socleties. This latter is particularly practical 
in the case where no accompanist is regularly employed, the 
conductor leading the rehearsals at the keyboard of the 
piano. 

Opéra Comique 

“T would like to take up the study of the history of opéra 
comique. Will you be kind enough to send me a list of 
any books that would best cover the subject?” 

Many musicians are apt to confuse opéra comique with 
comic opera or with the Italian opera buffa. The French 
term refers to a very special kind of opera, with spoken 
dialogue between the musical numbers, and in which the 
outcome of the plot (the denouement) is a happy one. 
There are exceptions to this latter rule. “Carmen” in its 
original form with dialogue is the most conspicuous ex- 
ample of opéra comique, despite its tragic ending. Cheru- 
bini’s “Les Deux Journées” is called by Grove one of the 
finest opéras comiques. Good German examples are 
“Freischiitz” and “Martha.” Books referring to this par- 
ticular form of opera are not plenty. Reference can be 
found to it in most any comprehensive history of music. 
If either the New York or Boston Public Libraries are ac- 
cessible to the inquirer, the director of the special music 
libraries in these institutions can undoubtedly tell him 
where to seek for what information there is on the subject. 


Hamlin Will Give Three Recitals 
in New York During Season 





George Hamlin, tenor, is announced for a series of 
three concerts in Aeolian Hall, New York, during this 
season. At his first recital, Tuesday afternoon, November 
28, he will give a miscellaneous program; on Sunday aft- 
ernoon, December 10 a Hugo Wolf program and on 
Tuesday evening, February 13, 1917, a popular program. 

Manager Baker En Route 

Charles Rk. Baker, general advance manager of the San 
Carlo Opera, is in full charge of all details ahead, a fact 
sufficient in itself to give confidence to that company and 
its managing director, Fortune Gallo. Mr. Baker has just 
finished his thirty-first trip across the continent. 


Esperanza Garrigue Reopens Studios 


Esperanza Garrigue will begin teaching again, October 2, 
at her new residence studios, Hotel Richmond, 70 West 
Forty-sixth street, New York C‘ty. 


Frances Nash Piano Recital, October 10 


On Tuesday afternoon, October 10, Frances Nash will 
give her first New York piano recital. ' 
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WILBUR A. LUYSTER CLASSES BEGIN 


Unusual Interest Attends Renewal of New York and 
Brooklyn Courses of the People’s (Chevé) 
Singing Classes 
People’s (Chevé) Singing 
tion of Wilbur A. Luyster, opened 
on Wednesday, Sep- 
Luyster. 


tl eason of the 
r the instruc 
Musi 
and lesson by Mr, 


rooklyn Academy of 


with a free lecture 
on had been extended to all 
ed to learn to sing to attend; 


ss that 


who were inter- 


it had been 


the daily pre in one lesson singers 


t to read and sing notes at sight from the 


ing in two parts, exercises they had not 


even if they had never been able to sing. 
were blackboard to 


and before long all were singing them, both 


placed on the represent 
low, then the class was led to the characters which 
to the staff 
which it found it 
other charac- 


which was 
could 


ented time and from there 


juced and ¢ 


thie tall a 


plained atter 
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ters; the two part singing pleased everyone and it was a 
revelation to most all to thiuk that they had done it cor- 
rectly with perfect ease, and yet it had always seemed be- 
yond them. The development of the ability to sing under- 
standingly any part of a selection is one of the many strong 
features taught by this system. 

Mr. Luyster says scores of voice students every year 
come to these cl: with beautiful voices, some alto, 
some tenor and others bass who cannot carry their part, 


1sscs 


but can sing only solos. 

These classes are doing a notable work in music and the 
results attained by after 
remarkable that one would hardly believe that they could 


them a season’s study are so 
be attained while attending a large class unless one had 
attended the annual exhibition of tests given the students 
in these classes. 

Years ago when these classes were organized, they were 
for the benefit of the members of the Brooklyn Institute of 
Arts and Sciences, but later others were permitted to 
join. Four or five years ago the Brooklyn Teachers’ As- 
sociation endorsed the in the 
ommended its members taking the 
which they would receive points of credit for all work 


classes and rec- 
study for 


work done 
course of 


done. 

Today the classes are open to all, and anyone may join 
without previous knowledge of music or even voice trial 
by paying the small fee that places it within the reach of all. 

The first lesson of the course for beginners will be held 
on Thursday evening, October 5, at 7:30, at the Art 
Building, 174 Montague street (one block from Borough 
Hall subway station), Brooklyn, 

Anyone having missed Wednesday's lecture and lesson 
will be able to visit the class this first lesson free. The 
season will comprise three weeks’ instruction div:ded into 
two terms of fifteen weeks each held at the above hour 
and place. 

There will also be advanced classes to meet as follows: 
Thursdays at 8:30 p, m.—the intermediate, “Grade B”; 
Tuesdays at 7:30 p. m.—semi advanced, “Grade C”; Tues- 
days at 8:30 p. m.—advanced or “Grade D.” 

Anyone showing ability and able to do the work of any 
of these classes will be admitted. All the instruction is 
given without the aid of an instrument. 

The New York classes under the instruction of Mr. 
Luyster, will meet at the school, 220 Madison avenue, and 


will begin next week. Applications and registration for 
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class instruction must be made at once for afternoon or 
evening classes. Individual instruction may be begun at 
any time. 





Arrigo Serato Coming to America in 1917-18 


Annie Friedberg has just received news from Arrigo 
Serato at Milan, Italy, that it is impossible for him to 
come to America this season, but he is absolutely sure 
that he will be able to arrive in time for the season of 
1917-18 for his second American concert tour. 

Owing to the present condition in Europe, when it is 
uncertain if Mr. Serato could leave his country, and on 
account of the scarcity of information which she could 
get, Miss Friedberg had to decline all offers for en- 
gagements for the Italian violinist and has transferred 
all bookings for the beginning of next fall. 

Mr. Serato is at present in Rome where he is teach- 
ing at the Santa Cecilia. 


Strand Theatre’s Weekly Musical Program 


The Strand Theatre, which offers delightful weekly mus- 
ical programs, has announced the program for the week of 
September 24, as follows: 

Overture—Excerpts from “Boheme,” orchestra, Carl Ed- 
director ; tenor solo—‘Rose of My Life” (Fabian 
Arthur Clough; piano solo—“Valse de Concerto” 
(Moszkowski), Alfred Newman; trio—‘Ave Maria” 
(Kahn), Mile. Valentine, violinist; Irene Jonain, soprano, 
and Alfred Newman, pianist. 


ouarde, 


Rose), 





Oscar Saenger Begins Season’s Work October 2 


Oscar Saenger and his family were situated ideally in a 
cottage on the shores of Lake Keuka, in the northern 
part of New York State during the summer. Mr. Saenger 
spent most of his time in riding, driving, swimming, fish- 
ing and taking long walks through the beautiful country. 
He will return to resume teaching on Monday, October 2, 
and appointments may be arranged with his secretary, 
Miss L. Lilly, 6 East Eighty-first street, New York City, 
telephone 687 Lenox. 





Anne Griffiths Reopens Pittsburgh Studio 


Anne Griffiths announces that she will resume teaching 
for the season of 1916-1917, Monday, October 2, 5535 
Ellsworth avenue, Pittsburgh, Pa. (Bell telephone, High- 
land 1383). 








OPPORTUNITIES 


HAWAIIAN SINGERS WANTED— 
There is an opportunity for Hawaiian 
singers who play the guitar, ukelele, and 
do solo work. Several companies are 
being organized and applicants will be 
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BISPHAM TO CONCENTRATE HIS 
ACTIVITIES UPON TEACHING 


Famous Baritone Discusses Teachers and Pupils in 
Interesting Manner 





The Musicat Courter representative was fortunate 
enough to secure a few of David Bispham’s golden mo- 
ments, just prior to the eve of his departure to fill some 


out of town engagements. Perhaps these moments might 





DAVID BISPHAM, 
The Distinguished Baritone. 


be called “more precious than gold,” for Mr. Bispham’s 
time is much in demand. Having instructed singers for a 
number of years, between his concert tours, he now intends 
to devote more time than ever to the work of teaching. 

“I quite enjoy the idea of being in New York for one 
winter,” said Mr. Bispham; “it will be so nice to see my old 
friends and let them know that I have not forgotten them. 
I know that many of them felt that I was neglectful while 
I was on the road so much.” 

Asked about his plans for teaching this coming season, 
the well known singer continued: “My activities will be cen- 
tered right here in this studio. Of course you know that 
I believe a teacher of the voice should be able to sing him- 
self. Who would think of taking lessons on the piano or 
the violin from teachers who could not play these instru- 
ments? Why, no one! It is very necessary to be able to 
tell a pupil how to reach—say, A flat—but how much better 
it is to show him or her the way to do it. The German, 
French and Italian methods of singing are all very differ- 
ent. | myself prefer the Italian; one reason is because the 
I try to make 


” 


language is not so difficult as the others. 
my lessons as interesting as possible. Solfeggi are essen- 
tial, but I find that my pupils rather enjoy a more unique 
form of working. Thus, for example—I often take a song 
which is being learned, and, instead of singing the words 
of it at first, I make a vocal exercise of it, applying the 
text later.” 

Mr. Bispham does not accompany his pupils himself; he 
while he stands aside and 
“If they make weird grim- 


has capable pianists for that, 
watches the singer in action. 
aces, stand awkwardly, beat time, breathe poorly or indulge 
in any of the thousand tricks of the singer,” he said, “I 
see and correct them on the instant. If I were at the piano 
I should not be able to notice these defects, which occur 
frequently.” 

Mr. Bispham is of the opinion that a good thorough 
American training is just as valuable as one obtained 
abroad, but that the finishing touches may sometimes be 
best secured in Europe. He says the Americans as a whole 
are inclined to be careless and not nearly as thorough as 
they should be. This point brought forth the question as 
to “why many American singers dislike singing in their 
native tongue?” Mr. Bispham’s solution is the following: 
“Why? I should say because there are fifty-seven varieties 
of English, just as there are of pickles. We have so many 
foreigners in this country most of whom do not speak the 
language correctly, that all this has a tendency to vitiate 
pronunciation the whole country over.” 

The writer ventured to inquire what the baritone’s opinion 
was of giving operas in English. “An excellent plan,” 
answered Mr. Bispham, “because most people in any audi- 
ence have but a smattering of French, Italian or German, 
and cannot possibly follow the text of opera intelligently. 
Now if they heard it sung in good English, well enunciated, 
they would know just what was being sung. Not to un- 
derstand the words is a loss of an essential part of opera. 
You would never hear Italians, Germans or French peo- 
ple refusing to sing in their own language. Not they! 


They honor their mother tongue, and Americans should be 
urged to do the same.” 

Mr. Bispham asserts that there is much superb talent 
among Americans, and he enjoys training it, but one thing 
he flatly refuses to do, and that is to teach people who have 
no voice. He considers it an outrage to foist mediocrity 
upon the public, and thinks that something should be done 
to keep off the stage all but what he calls “the pick of the 
pic-nic.” 

Toward the end of the interview Mr. Bispham let the 
writer into a little secret, which he said might be men- 
tioned. At the present time three plays are being written 
for him, one of which is based on a classic, the theme of 
which has never before been used in the theatre. He said 
that ultimately this play would be set to music and sung 
as opera, just as “Butterfly” and “Tosca” were set to music 
after their production in the form of drama. 

Many of Mr. Bispham’s admirers and friends will look 
forward to this appearance, which will be in New York 
before very long. 





Rialto Theatre Presents Fine Baritone 


The Boston-National Grand Opera Company believes it 
has a distinct “find” in the person of Vicente Ballester, 
the blond young Spaniard, whose baritone voice has been 
an attractive feature of musical program during the past 
month at The Rialto, New York City. Ballester came to 
this country quite unheralded, after six months in leading 
roles at the Teatro Nacionale in Havana, Cuba. S. L. 
Rothapfel, managing director of the The Rialto, 
nized the rare quality of the young man’s voice and placed 
him under an contract, which he cheerfully 
terminated rather than prevent Sefor Ballester to con- 
offer from the 


recog- 
indetinite 
tinue the career which the Boston Com- 
pany promised him. 

Ballester was born in Valencia, 
years ago. He received his early coaching in Barcelona, 
then went to Paris, and eventually to Milan, where he 
was singing in grand opera at the time the war broke out. 

He returned to Spain, singing in the opera companies 
of Barcelona and Valencia, and then crossed the ocean to 
Cuba. New and his 
premiere before an American audience took place just a 


Spain, twenty-eight 


York was his next stopping place 


month His reception at the hands of critics and 
public alike was flattering and he became one of The 
cards during his engagement there. He 


ago. 


Rialto’s drawing 
has assured Mr, Rothapfel that at the close of his opera 
season in and return to help 
maintain the high standard which his first 


Boston Chicago, he will 
American im- 


presario has set for the musical offerings on his programs. 


Musical Series for Two Pennsylvania Cities 





Gayle Burlingame is offering at the Mishler Theatre, Al 


toona, Pa., a course of Thursday evening musical events, 
introducing Johanna Gadski, Metropolitan Opera Company 
pianist, Decem 


1917; and Mary 


soprano, November 2; Leopold Godowsky, 


ber 7; Eugen Ysaye, violinist, January 11, 
Garden, March 8, 1917. 


Under the same direction at the Orpheum Theatre, 


soprano, 
Har 
risburg, Pa., a Friday evening series of five musical events 


is to be offered during the 1916-17 season. The artists to 


appear in this series are the same as those chosen for the 
also Margaret Woodrow Wilson, 
Metropolitan Opera 


Altoona course, 
Destinn, 


soprano 
and Emmy soprano, of the 


Company. 


Marie Tiffany in New York 


Marie B. 


exceptionally 


possessor of at 


Tiffany, of Los p eae the 


beautiful soprano voice, who: long has 


been known as one of the foremost soloists of the Pacific 
New 


the season here in professional work. 


Coast, has arrived in York and will spend most of 


New York Harpist Begins Season in California 


Annie Louise David will begin her season on October 6 
at Los Angeles, Cal., as soloist for the Friday Morning 
Club. 


Shenk to Be Heard in Program of Songs 





baritone, will be heard in a New York re 
October 9, at Aeolian Hall 


Louis Shenk, 
cital Monday evening, 
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Cecil Fanning Suggests Giving Away 
Gallery Seats at Recitals 
Che problem of how to make the best of such places as 


are at the singers’ disposal for recital purposes, is one 


which all singers are continually facing. 
Ceci] Fanning believes that moving picture theatres, built 
are the most desirable places, but under 


vithout walle rie 


present conditions, of course, such halls are seldom ob 
tainable 

“Some business takes a 
sirable 
but, 


a recital will be up- 


day when the picture 


says Mr 


concert halls 


moving 


Fanning, “there will be de and 


in every city and hamlet, 


lump,” 
until 


available 


then, the problem of where to give 
permost 
most famous concert halls in this country, 


heen decorated with heavy draperies and 


Some of the 


built especially for concert purposes, are acoustically, 


ind others have 


the floors laid with velvet carpets which swallow the 


overtones. 


“A theatre, even when the manager does not ask an 


exorbitant price for it, is a most undesirable place for a 


stage sends 
neck of the 


next day 


great above the 


blast on the 


song recital Phe opening 


down a chilling back of the 
almost invariably a cold the 


But 


inger, and there is 


as an unplea ant uvenir of the occasion aside from 


the physical discomforts, the most unpleasant drawback in 
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a theatre is the yawning Stygian abyss, the gallery, which, 
except on rare occasions, is always empty. It is unfor- 
tunate that the gallery-filling public does not patronize 
concerts, still, the fact remains and I always ‘wonder 
that something is not done to fill it, 

“I have often suggested that the gallery seats be given 
but who manage concerts do not seem to 
kindly to the ‘give.’ Such 
given to the orphans, the blind, the 
of detention, not only earning for the giver a repu- 


away, people 


take word space could be 


inmates of the 
houses 
tation for generosity and giving the concert free advertise- 
ment, but stimulating the singer to better efforts. 

“It is a well known fact that grand opera cannot be 
successful without a full gallery because of the enthusiasm 
which is gencrated in the ‘roost.’ So, if the gallery were 
filled for recitals, there would be more enthusiasm. . . a 
thus spurring the Singer on to 


to the 


contagious thing . 
better work and giving keener pleasure 
of the 


occupants 


more costly seats.’ 


Dudley Buck Pupil Delights Athens Audience 


Edith Frances Hodgson, who is a pupil of Dudley Buck, 
the New gave 
merit in her home Athens, Ga., 
Miss Hodgson sang, 


York vocal authority, a program of decided 
on Friday evening, 


German 


town, 
September 15. in English, 
srahms, 
Mac 


Speaks and an eighteenth 


and French, works of representative composers 


Weingartner, Tschaikowsky, Woodman, La Forge, 


Fadyen, Cottenet, Rachmaninoff, 


century group 

“Those who had heard Miss Hodgson three years ago 
on her return from a course of European study were pre- 
pared for an unusual degree of excellence after this win- 
ter of additional study under such a master; yet it is 
simple truth to say that all expectations were surpassed in 
extraordinary quality 


the choice of the numbers and the 


of Miss Hodgson’s work. This quality consisted not only 
in the perfect vocal technic, but in the sympathetic appre- 
ciation of both poetic thought and musical rendering. The 
singer’s entire being —voice, mind and body—were a single 
instrument of complex parts in complete harmonious ex- 


pression.” 
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Concert Manager 


Times Building - - - New York 











Presents the American Tenor 


OSTAL 


Alone or with His Own Company 














JULIA 


HEINRICH 


SOPRANO, Metro- 
politan Opera Co. 


SONG RECITALS 


Management: 


Antonia Sawyer, Aeolian Hall 


NEW YORK 








Mme. Matzenauer in the Role of Hostess 
During the summer months just past, Margarete Matz- 
enauer, the Metropolitan Opera Company soprano, has 
been playing the role of hostess, a part in which she is ex- 
ceptionally well skilled. During a recent motor trip 
through a part of Maine and the White Mountains, her 
guests were Agostino Valeri and Delia M. Valeri, 
Egon Pollak, one of the conductors of the Chicago Opera 

ARTISTS ENTERTAINED BY MME. MATZENAUER. 
Le‘t to right, seated: Agostino Valcri, Merced de Piiia, Delia M. 

faleri, Mrs. Arthur Friedbe "t, Margarete Matzenauer, Koger 


de Bruyn. Standing arcia van Dresser, Egon 
Pollak, Miss Waennen. Lester Donahue. 


ADRIENNE MATZENAUER AND HER DOG “BARRY.” 
Association. Mme. Matzenauer was especially proud of the 
mountain climbing ability of her “Fiat.” 

While she was at Seal Harbor, Me., a motor boat party 
was a delightful diversion. On that occasion, Mme. Matz- 
enauer entertained the following: Merced de Pifia, mezzo- 
alto; Mme. Valeri, the well known New 
York vocal teacher; Mrs. Arthur Friedberg, Roger de 
Bruyn, tenor; Marcia van Dresser, soprano of the Chicago 
Opera Association; Egon Pollak, of the Chicago Opera As- 
sociation; Miss Normann and Lester Donahue, pianist. 

Adrienne Matzenauer has her own private means of loco- 
comotion, as the second snapshot illustrates. “Barry” and 
Baby Adrienne are the best of “pals.” 


Agostino Valeri, 


“Voice,” by Harry Munro 


Harry Munro has written and published a small volume 
called “Voice: Its Origin and Divine Nature,” in which 
volume are to be found several statements much at vari- 
ance with the usually accepted ideas about voice culture. 
Whether the author is right or wrong, time and experience 
will show. Excerpts from the volume will best show the 
general trend of the method—if it can be called a method: 


Self consciousness 
In fact the less 
He who can en 


All teaching today leads to self consciousness, 
is the one thing not warted or needed in singing. 
self conscious a singer is the better he will sing. 
tirely forget his body will sing greatly. 

There is another paragraph that indicates the author’s 
frame of mind. It is to be found in the preface: 

The short life of the 
vocal world today are due singers’ and teachers’ ignorance of God. 

This paragraph, without the remainder of the volume, 
might seem cryptic. The author, however, makes himself 
clear enough in the well written and forceful pages which 
follow. The little volume, which can easily be read at a 
sitting, is well worth the perusal of all who are interested 
in singing. 


singing voice and the chaotic state of the 





Hemus’ Address Changed 


The Hemus Studios will be moved on October 1 from 
64 East Thirty-fourth street to the new building at 152 
West Fifty-cighth street. This is in the block where the 
new Steinway Hall is to be built and promises to be an 
important music center. An increase in the Hemus office 
force necessitates the change to larger quarters. 
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New Yorkers Enjoy Opera in the Open 


(Continued from page 5.) 
postponement of “Walkiire” until Tuesday evening, Sep- 
tember 169. 
All of the splendid artists promised by the Metropol- 
itan Musical Bureau, which managed these outdoor pro- 
ductions, were on hand, 


except Maude Fay, originally 





JOHANNES SEMBACH, 
As Siegmund in “Walkie.” 


cast for Sieglinde, who was obliged to withdraw on ac 
Mme. Kurt, originally cast for 
Brunnhilde, very graciously and courteously consented to 


count of indisposition. 


sing Sieglinde in her place, and Mme. Matzenauer sang 
Fricka, Lila sang 
There is nothing new 


Briinnhilde instead of while Robeson 


Fricka, in the way of criticisms 


to be added concerning this production as it is already so 
familiar and with practically the same cast as used in 


the Metropolitan Opera performances. There is no better 


Brinnhilde than Margarete Matzenauer and very few 


equally as good, Kurt made a magnificent S‘eglinde and 
Sembach, fresh from his summer's rest, was in magnifi 
cent voice and form and furnished a splendid presenta 


tion of a role which already has won many honors for 
Braun Wotan 
with his fine acting, 

Hund'ng 


him. Carl gave his familiar figure and, 


voice and dignified Basil Ruys 


dael lent distinction to the role of A special 
word of praise is due to M’ss Robeson, who stepped into 
Fricka’s 


with distinction both vocally 


role at such short notice and acquitted herself 


and dramatically. The com 
plete cast was as follows: 


Johannes Sembach 
Basil Ruysdael 
Carl Braun 
Melanie Kurt 
Matzenauer 
Lila Robeson 
Rosina Van Dyck 
Helen Warrum 
Vera Curtis 

Lila Robeson 
Mulford 


Siegmund 
Ilunding 
Wotan 
Sieglinde 
Brunnhildle Margarete 
Fricka .. 
Helmwige 
Gerhilde . 
Ortlinde ... 
Rossweisee 


CGrimgerde Florence 


Waltraute ...... Matja Niessen-Stone 
UD, on £4 cin wc eeh 8 Henriette Wakefield 
Schwertleite Kathleen Howard 


Conductor ‘ Artur Bodanzky 

Artur Bodanzky long ago won his American spurs as 
a Wagnerian conductor at the Metropolitan and the ex- 
cellence of his reading Tuesday night was a good augury 
for the coming season. 


“Cavalleria” and “Pagliacci” 


dark 
lightning made no appreciable impression on the throng 
which 


On Thursday evening a few clouds and_ stray 


for the announced 
“Cavalleria Rusticana” and “Pagliacci.” 


found its way to the stadium 
presentations of 
Mme. Gadski sang the role of Santuzza with distinction, 


Kath- 


MARY 
GARDEN 


and Her Concert Company 


earning extended applause and cries of “Gadski!” 




















February and March, 1917 


Management RR, EE. JOHNSTON 


1451 BROADWAY NEW YORK 
KNABE PIANO 
































leen Howard made her informal debut with the Metro- 


politan Opera Company on this occasion as Lola and won 
Botta 


especial demonstrations and floral tokens. Luca 













OPEN 
(Upper 


AIK OPERA IN: NEW YORK 
picture) Rehearsal of “Walkire”’ 
(lower picture) left to right: Carl Braun, 
Melanie Kurt, Mme Niessen-Stone, 
Curtiss, Lila Robeson, Rosina Van yek, 
Kathleen Howard, Mulford, Hen 
riette Wakefield 


Florence 


NEW ADDRESS 


Percy Hemus 


152 West 58th St. New York 
Phone, Col. 734 


- — ] 


Alfio and 














was Turiddu, Riccardo Tegan, Emma Bornig- 
gia, Lucia. 

Pasquale Amato’s singing of the “Pagliacci” prologue 
brought the famous baritone before the curtain again and 
Nedda with effect 


interpretation of the part of 


again; Anna Fitziu sang the role of 
Botta first 
Canio to an American audience 


Luca gave his 
Botta is distinctly a lyric 
tenor, and was not at his best in the dramatic roles which 
he was called upon to play in either of the operas. Vo 
famous aria at 


cally, he was most satisfactory in Canio’s 


the end of the first act of “Pagliacci,” Audisio was Beppe 


and Tegani took the part of S-lvio. Arnaldo Conti, seen 
several conductor, 


both 


here for the first time in years as a 


gave an effective reading of operas The chorus 


earned a special expression of applause for its excellent 
though the inclined to be a bit too 


strong for the women, and the Metropolitan Opera House 


work, men were 


Orchestra played its best, which is very good indeed 


Debuts of Buzzi-Peccia Pupils 





Martha Phillips, coloratura soprano, a pupil of A 
Buzzi-Peccia, the celebrated maestro of Alma Gluck 
and Sophie Breslau, having met with fine success in a 
joint recital with Fritz Kreisler, will make her New 
York debut at Aeolian Hall in October under the man 


agement of the Wolfsohn Bureau. Another pupil, Erna 


Herzog, has been chosen out of eighty applicants to be 


managed by the Music League of America. She will 
give her inital recital in New York in January 

Cecil Hart, mezzo soprano, was heard lately at 
musicale given at Lake George at the home of Mrs 


Steiglitz. She made a decidedly favorable impression on 


with her 


rendition of 
“Herodi 


ade” and “Lucrezia Borgia” and 


select audience artist 


the very 


arias from “Carmen,” 


a group of songs by Strauss, 


Brahms and Tschaikowsky 


Miss Hart will be heard in 
New York this winter 

Mr. Buzzi-Peccia has just re 
turned from Lake George 
where he occupied the cottage 
of his pupil, Alma Gluck. H 
is now at his studio, 33 West 





Sixty-seventh street 














ROGER ve BRUYN 


TENOR 





AEOLIAN HALL 


October 3ist 





RCED ve PINA 


MEZZ0-ALTO 











Exclusive Direction Mrs. Herman Lewis, 402 Madison Ave., N. Y. 


By Special Arrangement, J. W. Cochran, Norwalk, Conn. 











HORTENSE DORVALLE 


DRAMATIC 
SOPRANO 


BOOKING FOR CONCERT, OPERA AND ORATORIO ' 


Address: 


MUSICAL COURIER - ~ 


437 FIFTH AVENUE, NEW YORK 





BREATH, LIFE, VOICE 


VOICE LIBERATION 


Address all communications to Mr. Laurence Leonard, 519 West End Ave., at 85th St. 


MME. 


CLARA NOVELLO DAVIES 
of London 


Phone, Schuyler 10017 
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CHICAGO APOLLO CLUB TO SING 
IN MAHLER’S EIGHTH SYMPHONY 


Vocal Organization Will Participate in Big Concert at Invitation of Chicago 
Orchestral Association—Neumann’s Series of Concerts and Recitals 
—Local Manager to Open Boston Branch Office 


Chicago, IIL, September 24, 1916. 
Announcement in the form of a well prepared booklet 
Apollo Club's plans for its forty-fifth season, has 
ed at this office scheduled 
the Monday 
Men- 
Sharp 
Warren 
the art 


Christmas 


f the 
Four concerts are 
announced for 
Hall, when 
presente d M abel 


contralto; 


ason first being 


November 6, in Orchestra 


“Elijah” 


soprano ; 


will be 
Hazel Huntley, 
Arthur Middleton, 

solo parts. During the 


and basso, are 
the 
“Me 


ening, 


tor tenor, 
engaged for 
two presenta- 


Auditorium 


ssiah” will be 
Dec 
atternoon, 


for “The 


given 
the 
31, at Orches- 
Anita 
Karle, 


con- 


on Handel's 
tions, Friday ev 
Iheatre, and Sunday 
tra Hall The 
Rio, soprano; 
d Wilfred 


ist sca 


Hazel Wallack 


SCHOOL OF DANCING 
Pupils Prepared for Public 
Russian Ballet Method Appearances 
65 AUDITORIUM BUILDING, CHICAGO 


NICOLAY 


Leading Basso Chicago Cre. Association for five years. Re- 
engaged for next season, CONCERT, ORATORIO, RECITAL. 
Tour now booking. Limited number of vocal students accepted. 


Address: Chicago Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the gy Opera House, New York; 
Covent Garden, London; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussel, Etc. 

VOCAL TEACHER 


MRS. HERMAN DEVRIES 


s18-saB Fine Arts Building . - . 


RAFAEL NAVAS 


The Spanish Pianist 
Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 


mber 20, at 
December 
Messiah” will be 
Miiler, contralto; Theo. 
Glenn, The part 
on was so favorably received that the 


soloists 
Christine 
SONngS 


teno an basso 














ZmiZIUZON | 





ASSOCIATE VOCAL 
INSTRUCTOR 
Studios: Chicago, Ii. 











management of the club decided to repeat the plan for 
this season, and thus on Monday evening, February 109, 
at Orchestra Hall, an interesting program has been ar- 
ranged. On this occasion Helen Stanley will be the 
soloist. 

On account of inability to secure desired music owing 
to European conditions three distinct programs had to be 
abandoned and similar difficulties were met with in con- 
nection with other programs outlined, so it was finally de- 
cided to advance the club’s season by opening in Novem- 
ber and closing with the February concert. By so doing, 
the club can accept the invitation of the Chicago Orches- 
tral Association to participate in a festival week the last 
part of April, at which time Mahler’s eighth symphony 
will be sung in the Auditorium Theatre. 


Neumann’s Concert Series 


F. Wight Neumann has returned from his summer va- 
cation at Lake Placid and Bar Harbor and announces 
that he will open his thirtieth year as impresario in Chi- 
cago with a piano recital by Leopold Godowsky, pianist, 
at the Blackstone Theatre, Sunday afternoon, October 
15, at 3:30, to be followed by recitals at the Illinois Thea- 
tre, Blackstone Theatre, Auditorium Theatre, and The 
Play House. The artists engaged are Albert Spalding, 
Myrtle Elvyn, Frances Alda, Ethel Leginska, Julia Claus- 
sen, Fritz Kreisler at the Auditorium Theatre; Fannie 
Bloomfield Zeisler, Edwin D, Martin, two piano recitals 
by Marta Milinowski and Harry Cumpson, at the Play 
(formerly the Fine Arts Theatre), Jeannette 
Oliver Denton, Arthur Shattuck, Yvonne de 
Edna di Lima from the Imperial Opera, Vienna, 
Georgia Kober, May Peterson, Vera Kaplun-Aronson, 
Heniot Levy, Margarete Matzenauer, Julia Culp and Mme. 
Schumann-Heink. 

Mr. Neumann further announces that he will give ten 
popular priced orchestral concerts by the American Sym- 


House 
Durno, 
Tréville, 





phony Orchestra, Glenn Dillard Gunn, conductor, at the 
SOPRANO 
AVAILABLE 


NINA BOLMAR pecern 


SEASON 1916-1917 849 Lakeside Piace, Chicago, Ill. 


DAPHNE EDWARDS BELL 


CONCERT PIANIST. 
Available Season 1916-17 60 Oak Avenue, River Forest 














THOMAS J. KELLY 


“Correct breathing, tone production 
and enunciation.” 


707 Fine Arts Building 


and Mrs. Kelly in programmes of Artistic Song 





Mr. 











Prendergast-Wren 


Dramatic Soprano 
Soloist with New York Phitharmonic 


President Euterpean Musical Club, Waco, Texas 
First Vice-President Texas Federation Music Clubs 


Address care MUSICAL COURIER 


ek ed ed 


220 South Michigan Avenue CHICAGO 


O'TTTO WULF 


erly of het le 
PIANO T NBT CTION 
1110 Kimball Hall 


- = STEVENSON 3 


MAESTRO MARCEL CHARLIER 


Leading Conductor, Chicago Grand Opera Association; Royal Opera, 
Covent Garden, London; Theatre Royal de la Monnaie, Brussels, 
WILL OPEN A STUDIO SEPTEMBER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand Opera. 


Address, REDPATH MUSICAL BUREAU, Cable Bldg., Chicago. 


Chicago 





SOF RANO 


Semen School 
editorium pty. oped 








Alter 11 pane 4 ~ eas successiul teaching in 


VERA KAPLUN 
BERLIN 


vu. | ARONSON 


ys — PIANIST-PEDAGOG CONCERT-PIANIST 


CHICAGO Residence seen 4504 Lake Park Avenue. 


Phone: rexel 4308. 





Tuomas N. MAC BURNEY 


BARITONE 
Voice Production Song Recitals 
Suite 609, Fine Arts Building 
Chicago, Ill. Phone, Wabash 8988 





KIRK TOWNS 


(BARITONE) 
Dean of Vocal Department Southern Method- 
ist University 


DALLAS TEXAS Residence, Oriental Hotel 





at BLOOMFIELD ZEISLER™* 


AMERI 
For Availabie Dates, Address ALINE ~ STORY, 6749 


N 1916-1917 
B+. ~e. 


Steinway Piano Used 


Cohan Grand Opera House, commencing Sunday after- 
noon, October 22. The soloists will be Lois Adler, May 
Doelling, Myrtle Elvyn, Vera Kaplun-Aronson, Heniot 
Levy, Prudence Neff, Carol Robinson, Pasquale Tallarico, 
Kurt Wanieck, James Whittaker, pianists; violinists, Ida 
Divinoff, Roderick White, Guy H. Woodard; cellist, Rich- 
ard Wagner; vocalists, Charles W. Clark, Hazel Eden, 
George Hamlin, Mrs. G. A. Hixon, Elsa Holinger, Mrs. 
J. Mitchell Hoyt, Mrs. Thomas J. Prindiville and Mme. 
Schumann-Heink. 

The officers of the American Symphony Orchestra are 
Charles G. Dawes, president ; H. C. Chatfield Taylor, vice- 
president; Herbert J. Friedman, secretary, and Joseph 
E. Otis, treasurer. The guarantors of this organization 
are J. Ogden Armour, Knowlton Ames, H. C. Chatfield 
Taylor, Charles G. Dawes, Chauncey Keep, J. E. Otis, 
Julius Rosenwald, John G. Shedd, Charles H. Swift and 
Walter H. Wilson. 


J. E. Allen Takes Eastern Headquarters 


J. E. Allen, manager of musical artists, who has been 
located at the Fine Arts Building during the past three 
years, will open an office at 218 Tremont street, Boston, 
Mass., after October 1. Her fast growing business makes 
it necessary for her to have Eastern headquarters. Miss 
Allen has under her exclusive management this season, 
Frances Millicent Kleckner, prima donna soprano of 
the Carl Rosa Opera Company of London; Giuseppe 
Fabbrini, the distinguished Italian pianist; William Beard, 
the American bass-baritone; Rafael Navas, the well 
known Spanish pianist; Mischa Gluschkin, the celebrated 
young violin prodigy, and Katharine Lewis, American 
pianist, 

Chicago Institute of Music 


The Chicago Institute of Music announces a series of 
faculty recitals, the first to be given Wednesday evening, 
October 4, at 8:55 o’clock, in Recital Hall, of the Fine 
Arts Building. The artists for the first program, intro- 
ducing new members of the faculty, will be Ernest Toy, 
violinist; Mrs. Thomas J. Kelly, soprano; Thomas J. 
Kelly, baritene; Marie Ludwig, harpist, and Isaac van 
Grove, accompanist. 


Mrs. Herman Devries Opens Own Studio 


Since Herman Devries opened his own studio in the 
Fine Arts Building some five years ago, Mrs, Devries has 
been associated with her husband and has taught large 
The number of students studying 
able direction has in- 


classes in his studio. 
the vocal art under Mrs. Devries’ 
creased to such an extent that this season it has become 


is alee in the Fine Arts Building. Mrs. evils is an 

intelligent and conscientious instructor of ability and many 

professional singers well known in the concert, recital 
or operatic field are counted among her students. 
Mr. and Mrs. Kelly Delight in Recital 

That the program which Mr, and Mrs. Thomas J. 

Kelly gave before the New Thought Convention on Tues- 


day evening, in the Congress Elizabethan Room was a 





HAROLD HENRY 


Tour 1916-17 Booking 


Mr. Henry continues to win by artistic solidity, original talent for 
characterization and, as occasion offers, ngeite feesne, His execu- 
tion is remarkable.—Mavrice Halperson, The N. Y. Staats-Zeitung, 
March 0, 1916, 

Steinway Piano Used 
cena eente Haensel & Jones, Aeolian Hall, New York 
Limited number of pupils accepted. 
613-14 Lyon & Healy Bldg. 
Chicago 


Personal 
Address 


BUSH CONSERVATORY 


North Clark Street and Chicago Avenue 


KENNETH M. BRADLEY, President and Director 
EDGAR A. NELSON, Assistant Director 


Beginning June 26th 
music 
EXPRESSION 
PUBLIC SCHOOL MUSIC 
LANGUAGES . 
Unsurpassed Faculty of over 60 Instructors, including 
Charles W. Clark Edgar A. Brazeiton Julle Rive-King 
Edgar A. Nelson Herbert Miller Guy Herbert Woodward 
Grace Stewart Potter Robert Yale Smith Eleanor Smith 
Rowland E. Leach Justine Wegener Mae Julia Riley 
aud others too numerous to mention, 











pontatiters Conservatory in Chicago maintaining its own 
For Catalog ond further information address 
EDWARD H. SCHWENKER, * Sessetens. 
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source of much delight was evidenced by the cheers and 
vociferous applause bestowed upon these two gifted vo- 
calists. Mrs. Kelly’s solo group, including Veracini’s 
Pastorale Eighteenth Century, a garland (which was an- 
nounced as “new thoughts about old plants”) made up of 
Woodman’s “Violet,” Forget-Me-Not by Harrocks and 
Four Leafed Clover by Coombs, was sung in such a man- 
ner as to evoke much enthusiasm. Indeed such was the 
applause that should she have so desired, Mrs, Kelly 
could have given an encore. Mr. Kelly’s artistic piano 
accompaniments are also entitled to a word of praise. In 
the second half of the program Mr. and Mrs. Kelly were 
heard in duets—“Du du Liegst Mir in Herzen” (Old 
German), a song cleverly arranged as a duet by Wilhelm 
Berger and “I Will Give You the Keys of Heaven” 
(Cheshire) Old English, and by their charming work won 
many new friends and admirers. Walter Spry played 
sympathetic accompaniments for the singers. 


The William Clare Hall Studio Reopens 


William Clare Hall announces the opening of his studio, 
428 Fine Arts Building. The term “opening” is really a 
misnomer, as Mr. Hall’s studio is the scene of activity 
summer and winter. Few are the teachers who have to 
their credit so many professional pupils who are doing 
public work. Foremost among them is James Goddard, 
the splendid basso of the Chicago Opera Company, who 
attributes his success to the excellent foundation acquired 
from Mr. Hall; Barbara Wait, contralto, who was a mem- 
ber of the opera company also last season. Then there 
is Mrs. Bertha Lotta Sorenson, contralto soloist of the 
People’s Church, Englewood; Alonzo Morsbach, basso; 
Florence Hedstrum, soprano, been delighting 
Chautauqua audiences for the past two seasons, and Carl 
Craven, tenor, assistant to Mr. Hall last season, who is 
and instructor. 


who has 


becoming well known both as _ vocalist 
Many more could be mentioned, but the above speaks 
volumes for Mr. Hall’s success as a teacher. Mr. Hall, 
who possesses a tenor voice of exceptional beauty of tone, 
is a member of the quartet of the Kenwood Evangelical 
Church. 


Isabel Richardson Sings With Orchestra 


Isabel Richardson, dramatic soprano, will make her first 
appearance the present season at Orchestra Hall, October 
5, as soloist with the Commonwealth Edison Orchestra. 


Chicago Musical College News 


The regular Saturday morning matinees by advanced 
students of the Chicago Musical College will begin Oc- 
tober 7. Marie Stone Langston contralto, will be the guest 
artist on that date. 

M. Pruzan-Halperin, soprano, pupil of Adolf Muhl- 
mann, of the faculty of the Chicago Musical College, was 
the soloist at the Cinema Concerts at Orchestra Hall this 
week, ' 

Gluschkin Has Successful Tour 


The talented young violinist, Mischa Gluschkin, has 
just completed a very successful Chautauqua tour. He 
was heard in the following cities: Wooster, Covington, 
Bluffton and Georgetown, Ohio; Paris, Ill.; Laredo and 
Marysville, Meadville, Rockport, Belton, Mo.; Nebraska 
City, Neb., etc. Mr. Gluschkin will be under the exclusive 
management of J. E. Allen during this season. 


Carl D. Kinsey Artist Recitals 


Christine Miller, the noted American contralto, opens 
the musical season in Chicago with a recital in Ziegfeld 
Theatre, Wednesday morning, October 4. The program 
arranged for this recital will be published next week. 

Léon Rothier, the eminent French basso of the Metro- 
politan Opera Company of New York, will give a recital 
in Ziegfeld Theatre Wednesday morning, October 11, at 


11, under the management of Carl D. Kinsey. This 
will be Mr. Rothier’s first recital in Chicago. 
Leo Ornstein, the ultramodern composer and _ pianist, 


who created a sensation in recital in Chicago last April, 
will give a second recital in Mr. Kinsey’s series of artist 
recitals at Ziegfeld Theatre, Wednesday morning, October 
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Soloist with the Boston Symphony 1915-1916 
Re-engaged as Soloist for the Coming Season 
ENTIRE YEAR 1916-1917 IN AMERICA 


ADDRESS ALL COMMUNICATIONS TO SYMPHONY HALL, BOSTON, MASS. 











18, at 11. By request Mr. Ornstein has included in his 
program his “Wild Man’s Dance.” 


Otto Wulf Enthusiastic 


Otto Wulf, head of the piano department of the Hin- 
shaw Conservatory of Music, states that never before has 
his enrollment been so satisfactory as this season. Pupils 
at this early date are coming to him from Ohio, Iowa, 
Wisconsin, Indiana, Illinois and as far west as Oregon. 


Philharmonic Choral Society, O. Gordon Erickson, 
Conductor 


O. Gordon Erickson, who has established his reputation 
not only as a capable and talented conductor, but has won 
recognition for presenting modern compositions, has or- 
ganized the Philharmonic Choral Society here. The ob- 





0. GORDON ERICKSON, 
Conductor and organizer of New Philharmonic Choral Society. 


ject of this new organization is to present works “just off 
the press,” and in many instances, in manuscript form. 
Mr. Erickson has made a study of choral societies, and 
has completed plans for an ideal organization, the per- 
sonnel of which will be artist students. With 150 voices, 
the Philharmonic Choral Society can perform not only 
works with full orchestral accompaniment, as is the case 
in the most recent novelties, but also can accomplish the 
skillful a capella singing and wonderful tone effects for 
which Mr. Erickson has received much praise. His work 
of the past few seasons has been sensational, and has set 
a high standard in the art of choral singing. 


American Conservatory Notes 


An A Capella Choir is being organized by the American 
from the 


Warren 


Conservatory to be composed of select voices 


conservatory. It will be under the direction of E 
K. Howe, an experienced and efficient conductor 

The Chicago Choral Club has begun rehearsals under 
the direction of Mr 
Thursday evening on the seventh floor of the new Kim 


Howe The rehe ar sals are he ld every 


ball Building. 
Herbert E. Hyde, organist of St 


Church and conductor of the Musical Art Society, has ar 
ranged a course for the training of choirmasters Ar- 


Peter’s Episcopal 


rangement may be made at the American Conservatory 

The first public recital of the American Conservatory 
will take place Saturday afternoon, October 7, at Central 
Music Hall. and John T 
Read, basso, will present the recitals 
will be given every Saturday afternoon at Central Music 
Hall, beginning at 2:30. 

Walton Pyre, director of the Pyre School 
Art and Expression, affiliated with the American 
at Central Music 


Frederick Persson, pianist, 


program, These 


of Dramatic 
Con- 
servatory, will give a public reading 
Hall, Saturday afternoon, October 14 

Genevieve Mitchell, who was graduated the de 
partment of Public School Music of the American Con 
servatory of Music in June, 1915, has been chosen super 
visor of Music at Hudson, S. Dak. 


from 


Some Active Edward Clarke Pupils 


Edward Clarke reports that the following list of pupils 
from his studio have been doing Chautauqua work this 
summer or will enter the lyceum field during the coming 
winter: Edna White, soprano; Helen Rinehart, soprano; 
Reah Foster, contralto; Hoffman, William 
Hainsworth, baritone; William Breach, baritone; Arthur 
Sponsler, baritone; J Elmer 


Ima soprano; 
Curran, baritone; Lewis 
Dean, baritone; William Spurling, tenor 


Rafael Navas Busy 


Rafael Navas, the Spanish pianist, will be heard in 
a joint recital with Mme. Millicent Frances Kleckner, at 
McPherson, Kan., on November 13 


Katharine Lewis, the talented young pianist and pupil 


of Rafael Navas, will be heard in the following cities 

during the month of November: Wichita, Kan.; Prairie 

du Chien and Richland Center, Wis.; Winona, Minn., ete 
JEANNETTE Cox 


Althouse Attraction at Scranton 


Paul Althouse, tenor of the Metropolitan Opera Com- 
pany, is to be one of the attractions of the semi-centennial 
celebration of Scranton (Pa.), which is to last the entire 


The musical programs are under the 


week of October 2 
direction of J. T. Watkins, for many years leader in all 


things musical in the city of Scranton 
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FANNIE 


DILLON 


Composer and Pianist 





whose original idea of a 
summer school on the 
summit of Mt. Wilson 
has met with such a flat- 
tering reception. 


cails Fannie Dillon “The greatest living 

and Paderewski said of her, “A truly 
broad and strong.” 

whom such things are said by two of 

st marists ¢ererves publhe recognition, 

Dillon is receiving such recognition is 
s that follow 

the opening movement of her 

, a powerful opus of much melodic 

resourcefulness in harmonic treat 

ruratior Leonard Liebling in the 


P symphonic poet “The Cloud,” taken from 
the beautiful lines of Shelles, beginning with the words, 
I ing fresh flowers for the thirsting flowers from the 
eas and the strean here are themes not only of 
the cloud, but of the moor, the sun and the storm and in 
th the second ambitious work to be interpreted by the 
orchestra this year, Miss Dillon evidences her splendid 
persistency of purpose as well as her delightful musical 
gifts Hector Alliot im the Los Angeles Times 


feature of the seventeenth concert given by the 
People Orchestra at the Auditorium Sunday afternoon 
vas ti playing o: the Symphonic Suite” by Fannie 
Dillon The composition contains many beautiful and 
melodious movements he composition was encored 
1 number of times Los Angeles Express 
Miss Fannie Dillon played her new sonata, revealing 
he technique and ten perament, also the scholarly re 
finements necessary to the equipment of a composer itn 
the cla-sical forms Julian Johnson, Los Angeles Times 
Miss Fannie Dillon's artistic interpretations of her own 
fine sonatA movement for piano, and accompaniments to 
her songs were well worthy the cordial reception given 
them Frank Colby, Los Angeles Express 


Miss Fannie Dillon, composer, gave still greater pleas 
ire in the alleero “Maestosa”’ of her sonata, op. 27, a com 
position that shows breadth and technique and was given 

compose: inierpretation Florence Lillian Pierce, Los 


Py 
Angeles Tribune 


Los Angeles has a world composer Fannie Dillon, if 
she continues to write to the heroic model of her sonata, 
op. 27, bids fair to touch an eminence that is too dizzy 
for an amateur soothsayer to predict.—R. E. Rinehart, 
Los Angeles Municipal News 


Miss Fannie Dillon gave a most interesting group, show- 
ing Miss Dillon a brillant performer as well as composer 
[he Desert’ is a wonderfully realistic tone picture 

Long Beach Press 


Miss Fannie Dillon’s skill was at once apparent, and her 
simplicity of anner charming and refreshing Her 
technique is faultless and she is a_true musician alive 
with tue love and fire of her art. In her own composi 
tion she was truly delightful The ravishing beauty of 
the wild, unconstrained melodies was clearly cefined and 
never lost l’rescott Journal-Miner 


Miss Fannie Dillon is a pianist of brilliant attainments, 
possessing a splendid technigne and expression, combined 
with skillful interpretation. Claremont Courier 


In what has been criticized as the “rarest musical treat 


in years Miss Fannie Dillon, a composer of national 


and international note, gave a number of her own compo- 


sitions The shorter numbers of the second groun were 
the best received—“wonderful” as compositions,—Pomona 
College “Student Life.” 














Hughes to Be With Volpe Institute of Music 


Edwin Hughes, the well known American pianist and 
pedagogue, who has returned to America recently, after 
many years of successful musical activity abroad, has 
heen engaged to conduct the master clas; in piano at the 
Volpe Institute of Music, New York City. Mr. Hughes 
is one of the few American pianists who have been able 
to make a name and position for themselves in European 
musical life. During the last four years he has made 
his home in Munich, from whence his concert engage- 
ments have taken him to various parts of German Eu- 
rope. Mr. Hughes is said to have been the only Ameri- 
can pianist concertizing in Germany during the last two 
seasons, and the exceptional praise which has been ac- 
corded him on the part of the press wherever he has 
appeared, affords an insight into the manner in which his 
playing has been received in European music centers, Mr. 
Hughes was formerly a pupil of Rafael Joseffy in New 
York, and, after concertizing in America, went abroad 
at Joseffy’s advice to broaden his musical experience, 


EDWIN HUGHES, 
Pianist and Pedagogue 


spending three years of further study in Vienna with 


Theodore Leschetizky, whose assistant he became In his 
teaching he combines the salient principles of both these 
great masters of the piano, besides the original ideas 
gained from his own broad and successful experience as 
a teacher in both Europe and America. Mr. Hughes’ 
concert appearances this season in America will be so 
arranged as not to conflict with his work at the Volpe In 


stitute of Music 
Mannes’ Syracuse Appearance 


So great was their success last season that Mr, and 
Mrs. David Mannes have been re-engaged by the Morning 
Musicales of Syracuse for a concert to be given Monday, 


January 29, 1917. 
Henry at Virginia College 


Harold Henry, the distinguished American pianist, has 
been engaged to give a recital at the Virginia Intermont 
College of which S. T. Schroetter is director of music. 


Althouse With Sioux City Club, September 30 


Paul Althouse, tenor of the Metropolitan Opera Com- 
pany, will give a song recital before the Sioux City 
Woman’s Club, Saturday afternoon, September 30. 





UDLEY BUC 


TEACHER OF SINGING 


Aeolian Hall, New York City 
TELEPHONE BRYANT 7498 


Teacher of Allen Hinckley, Marie Mor- 

risey, Wilfred Glenn, Enrichetta Onelli, 

Edgar Schofield, Katherine Galloway, 
Thomas Conkey, Esther Dale. 


KARL JORN 


Accompanist and Personal Mgr.. Ervine J. Stenson, Candler Bidg., N. Y. City 


Alfredo Martino 


TEACHER OF SINGING 


General Manager, Cosmopolitan Opera Co., Inc. 


Metropolitan Opera House Bldg. 1425 Broadway, New York 


FELICE LYNE 


Now Touring England 
ADDRESS, { HAY HILL, BERKELEY SQ. 
LONDON 


ORRIN 


BASTEDO 7 


BARITONE 


Exclusive Management: R. E. JOHNSTON, 1451 Broad- 
way, New York City 


















































VOICES: Its Origin and Divine Nature 


By HARRY MUNRO 
THE TRUTH ABOUT VOICE 


MIND: The Cause of Voice 


FOR SALE (PRICE $1.00) AT BRENTANO’S AND 
ALL FIRST-CLASS MUSIC STORES, OR FROM 


THE AUTHOR, 


CARNEGIE HALL, NEW YORK 








ALEXANDER BLOCH 
Violinist 
ats TEOPOLD AUER scr, 


° i Adi i. 
Louis C. Eleemn © & Bees Adrter 


**Mr. Bloch’s recital reveals an artist.’’ 








Resident Studio: 790 Riverside Drive (Corner 157th St.) 


Studio: 46 West 96th St. Tel. Audubon 6907 
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Recital, 


Aeolian Hall, N.Y. = | 
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HORTENSE DORVALLE, 
As Santuzza in “Cavalleria Rusticana.” 


President Wilson and Party Attend Charity 
Concert at Traymore Hotel, Atlantic City 


One of the largest events of the season at Atlantic City, 
N. J., was the concert given in the grand ballroom at the 
Hotel Traymore for the benefit of organized charities, 
under the supervision of Louis Kroll, musical director, 

The program was exceptionally good in selection and 
splendidly rendered by the orchestra of forty musicians. 

President Wilson, Mrs. Wilson, and party attended the 
concert and remained throughout the entire program. In 
reply to his request for some remarks, President Wilson 
said among other things: “It is a pleasure to hear such good 
music.” 

Mrs. Kroll, dramatic soprano, sang remarkably well and 
was so enthusiastically received that a number of encores 
were demanded. Jacques Renard gave a masterly interpre- 
tation of Fauré’s “Elegy.” Quite a feature was Mr. Kroll’s 
symphonic ode, “Hymn to Peace.” This work contains a 
double fugue which is broadly developed, and contains an 
abundance of melody along polyphonic lines; it is indeed 
a masterly composition. 

The program was as follows: Overture “In Autumn’ 
(Grieg), cello solo, “Elegy” (Fauré), Jacques Renard; Sil- 
houettes—“The Dreamer,” “Coquette” (Arensky) ; mezzo- 
soprano solo with orchestra—‘“Marfa’s Scene” from Schil- 
ler’s unfinished drama by Dr. Max Bruch, Angelene Kroll; 
two pieces for orchestra—‘“Scotch Poem” (MacDowell), 
Spanish Dance “Malaguena” (Moszkowski); symphonic 
ode, “Hymn of Peace” (Louis Kroll), for soprano, alto, 
Edna Harwood 


tenor and bass, with orchestra; soloists 
Bangler, Angeline Kroll, Oswald Blake and Donald Red- 
ding. 


Omaha Music Editor in New York 





Henrietta Rees, musical editor of the Omaha Bee, is 
visiting New York for several days. Miss Rees is disap- 
‘pointed because the music season of the metropolis is not 
yet in swing. All she could hear last week was the Sunday 
concert at the Manhattan Opera House and the open-air 
opera at the Stadium. 


Bogert Will Resume Teaching October 2 


Walter L. Bogert has returned to New York City and 
will resume teaching October 2. 


Hortense Dorvalle a 
Rising Young Artist 





Horterse Dorvalle, the rising young 
dramatic soprano, who finished her 
musical education not long ago at the 
Conservatory of Brussels, toured the 
United States and Porto Rico last 
season with the Royal Grand Opera 
Company. Everywhere she sang she 
met with the marked approval of 
her audiences and the press. She made 
her debut in opera in this country 


a little more than a year ago in 
the role of Leonore in “Trovatore” at 
Buffalo, N. Y. Her success there 
was instantaneous and this was re- 


peated in many other roles elsewhere. 


Following are some of the 
opinions of her short career in America: 


press 


Miss Dorvalle as “Aida” displayed a fine 
dramatic soprano voice, big in range, and won 
especial success in her solo in the third act.— 
Buffalo Courier 

H. Dorvalle, who assumed the title role 
(“Aida”) sang sympathetically and her vocal 
ization was highly commended.—-Bradford Era 

The leading role was in the capable hands 
of Miss Dorvalle, a soprano of eloquent voice 
and rare dramatic powers, who won the audi 
ence from the beginning and grew in favor 
to the end.—-Buflalo Evening News. 

“Aida” was sung by H. Dorvalle, possessor 
of a soprano voice of which the lower octave 
is of unusual warmth and liquid sweetness, 
Buffalo Evening Times. 


Miss Dorvalle, as “‘Leonore,”” was handsome 
as to stage prescnce and sang with dramatic 


interpretation. —Bniffalo Courier, 


H. Dorvalle, the possessor of a_ beautiful 
soprano yoice of great 
sang the role of “Aida” in a thoroughly satis 
tactory manner.--New London Telegraph. 


range and sweetness, 


She is the possessor of a rich dramatic 
soprano voice of much sweetness and especi- 
ally good are the tones of her lower and mid- 
dle register. She was heartily applauded for her splendid efforts 


Buftalo Conimercial. 





Hi. Dorvalle sang the part of “Aida” perfectly.---Bridgeport Daily 


Standard. 


Miss Dorvalle is an artist who commands the attention of the pub 
lic, the press and lovers of opera on account of the beautiful qualities 
of her voice, the style of her singing and her undeniable temprament. 

International Music and Drama, 


Miss Dorvaile is a big factor. Particularly pleasing were her duet 
numbers and her “Voi la Sapete,”’ in which she tells of her betrayal 
to “Lucia,” was powerfclly given.—Milwaukee Free Press, 

With true entlusiasm which was demonstrated by a thundering 
appiause, the great songstress, Hortense 
I’rofessor Torres at the piano, made an unparalleled success, render- 


Dorvalle, accompanied by 


ing in a qneenly manner the “Qui Radamés Verra,” from “Aida,” 
receiving a unanimous ovation for her exquisite work. 

Miss Dorvalle possesses an excellent voice, temperament and figure. 
She is tall, pretty and has a very expressive and charming counte 
nance. She is the typical dramatic soprano with her beautiful tones, 
voice and the noble, genteel beauty of her figure. 
So great is her love 


Her voice is al- 
ways clear, viorant and graciously expressed. 
for the lyric art, which has wholly captivated her, that she most 
graciously offered to take part in this festival. If great was her 
triumph in “Aida,” still greater was her success in “Aria del Suicidio 
de Gioconda,” which she rendered with all her soul, receiving nu 
merous congratulations and an appreciative applause after singing 
‘Voi la Sapete,” trom “Cavalleria Rusticana,” which was her last 
appearance on the stage that evening and in which she appeared in 
costume, 

I tender my congratulations in this most humble form that they 
may be added to the regal crown of her triumph which she so justly 
achieved at the concert night before last.—Translated from “La 
Correspondencia De Puerto-Rico.” 


Miss Dorvalle has the distinction of having won the first prize for 
vocal work for five successive years at the Conservatory of Brussels 
It is said that the judges at the finals claimed that she was one of 
the best dramatic sopranos ihey had ever heard. 

Before coming to America much of her time was spent in opera, 
concert and oratorio. She also appeared with a number of the lead- 
ing symphony orchestras. Like the average young artist, Miss Dor 
valle began at the bottom of the ladder and before very long it is 
predicted that she will have reached the top. 


Her repertoire inciudes: “Vavust,’ “Aida,” “Travatore,” “La 
Juive,” “Gioconda,” “Ballo in Maschera,” “Forza del Destino,” 
“Cavalleria Rusticana,” “Hérodiade,” “Tosca,” also concert reper 


toires of French, Engish and Italian songs. 





Anna Fitziu’s Guests 








At her final house party before coming back to New 
York City to take up her work for the fall and winter 
season, Anna Fitziu, Metropolitan Opera Company soprano, 
entertained Dr. and Mrs. Sarlabous, Mr. and Mrs. Léon 
Rothier, Andrea de Segurola, Mr. and Mrs. R. E. John- 
ston, Hugh Allan and Lulu and Minnie Breid. 








O the fine soul 


in search of ex- 
pression, the Stein- 
way comes with an 
untold wealth of 
treasure. Respon- 
sive as the wind harp 
to the wind, its won- 
derful mechanism has 
an almost human 
understanding of 
every mood. In the 
Steinway ’s tonal range 
each note of the 
human voice finds its 
perfect complement, 
sustaining it with sym-- 
pathetic sweetness 
and flawless purity. 
In craftsmanship, the 
Steinway is as near 
perfection as human 
skill can make it. 
And here is a fact for 
your consideration: 
you can buy a Stein- 
way, with all its supe- 
rior worth, at a 
moderate price and 
on convenient terms. 


Write for illustrated 
literature about the 


STEINWAY 


Steinway & Sons, Steinway Hall 
107-109 East Fourteenth Street, New York 
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36 


MUSICAL COURIER 


September 28, 1910. 





FOND DU LAC GAINS 
NEW SCHOOL OF MUSIC 
Hyllested Institute of Tonal Art Established—Woman’s 
Club, Choral Society, and Music Extension Society 
Renew Activities 
Fond du Lac., Wis, September 20, 1916 
The music life of Fond du Lac has been greatly influ- 
enced by the coming of August Hyllested and his wife, the 
famous soprano, better known as Elizabeth St. Andrews, 
who arrived from Glasgow, Scotland, late in August. In 
choosing Fond du Lae as the center of their artistic work, 
our city will have one of the greatest schools of music in 
the Middle West, to be known as the “Hyllested Institute 
of Tonal Art.” The Music Extension Society received in 
honor of Mr. and Mrs. Hyllested on the evening of Septem- 
ber 6, and the Fond du Lac Woman's Club tendered them 
a formal reception Friday evening, September 8, the oc- 
casion being the opening meeting of the club year. 


Woman's Club Studies Grand Opera 


The musie department of the Woman's Club has closed 
the most successful year of its existence, Grand Opera was 
the subject of the season's study and under the able direc- 
its chairman, Mrs. T. S. Arthur, the programs 
“Mignon,” “Jewels of the Ma- 


tion of 
were adequately presented 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augsburger St. 64, Berlin W., Germany 


Mrs. POTTER-FRISSELL, Piano Pedagogue, 
(LESCHETIZKY SCHOOL, certificated) instructs 
in the Higher Art of Piano Playing, and prepares for 
Public Appearances. Long and successful career abroad. 
Many pupils now figuring in the concert halls, Only 
serious pupils accepted. Address, Leubnitz Neustrasse, 
Villen Kolonie Kirschwiese 1, Dresden. 








donna,” “Madame Butterfly,” “Carmen,” “Faust,” “Louise” 
and “Tannhaiiser” were included in the year’s program. 


“Elijah” Chosen for May Festival 


The Fond du Lac Choral Society has selected “Elijah” as 
the oratorio to be given during the May Festival of 1917. 
Last May when this society gave the “Creation,” the chorus 
showed such remarkable development under the leadership 
of Rey. Van Zandt, that all music lovers are looking for- 
ward with pleasure to the production of “Elijah.” 


Music Extension Society’s Artistic Program 


The Music Extension Society has an artistic program out- 
lined for this year. The first meeting will be devoted to 
ensemble music for two pianos, which will include Beetho- 
ven “Egmont” overture and concerto C minor with Rein- 
ecke cadenza, concerto B flat minor (Tschaikowsky) (first 
movement) and Liszt symphonic poem “Les Preludes.” The 
Misses Virgilia Fox, Rosalie Gray, Marguerite and Gene- 
vieve Fitzgerald are the pianists for the occasion. 

An artist’s course of three concerts will be given as usual 
during the season, Mr. and Mrs. Hyllested to give the first 


October 19. M. F. 


: Bookings for Well Known Artists 





Advance bookings of Anderson artists comprise the fol- 
lowing list: Marie Kaiser, Cedar Falls, Ia., September 25; 
Ames, Ia., September 26; Detroit, Mich., October 2. Mar- 
garet Harrison, Scranton Centennial, October 4 and 5; 
Worcester, Mass. October 24. Henriette Wakefield, 
Worcester Festival, September 28 and 29; Scranton Cen- 
tennial, October 5. Bertram Schwahn, Philadelphia, Pa., 
November 23. Wilfred Glenn, N. Y. Scotish Society, No- 
vember 10; Toledo, Ohio, November 24; Evanston, IIl., 
December 14. Frederic Gerard, Marshalltown, Ia., Novem- 
ber 1; Defiance, Ohio, November 8; Chicago, IIl., November 
11. Blanche Goode, Defiance, Ohio, January 22, 1917; 
Chicago, Ill, January 24, 1917; Davenport, Ia., January 25, 
1917; Rock Island, Ill, January 26, 1917; Davenport, Ia., 
January 27, 1917; Kokomo, Ind., January 28, 1917; Hunt- 
ington, Ind., January 30, 1917; Northampton, Mass., Feb- 
ruary 14, 1917; (New York Philharmonic Orchestra) ; Fall 
River, Mass., February 19, 1917. Elsa Fischer Quartet, Lake 











Louis Bachne 


Konstanzer St. 62, Berlin W. 


“Louis Bachner has been my pupil and assistant here in Berlin for the past four years. 


VOICE 
PRODUCTION 


I recommend him unhesitatingly.” 
-—Frank King Clark, Berlin, July 19, 1914. 











MAESTRO FRANZ EMERIC 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cyarces Datmones, tenor, formerly Metropolitan Opera Co., and 
Covent Garden. Lohengrin of | Be festival. 

Apamo Dipur, basso, Metropolitan Opera Co. 

Francis Mactennan, tenor, Berlin Royal Opera and Hamburg 
Opera 

Hans Tanzier, tenor, Royal Opera, Karlsruhe. 

Cavattiers Manto Sammanco, baritone, formerly Metropolitan Opera 
Co. and Covent Garden. 


Putnau Grisworp, basso, formerly Metropolitan Opera Co., Berlin 
Royal Opera and Covent Garden. 

*Marcuerita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

MARGARETE MATZENAVER, mezzo-soprano, Metropolitan Opera, New 


ork. 
*Hevena Forti, soprano, Dresden Royal Opera. 


Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. 


Heinaicn Henset, Dramatic Tenor, Hamburg, Stadt Theatre. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN. 


The names marked * are those of pupils of Mme. Emerich. 


Telephone Amt. Pfalsburg No. 2067 


BERLIN, W. Nicholsburger platz, | 














Louis Koemmenich 
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Oratorio Society of New York 
Beethoven Society -:- -:- 


Wa 


498 West End Avenue, New York 
Telephone Schuyler 2612 


Mendelssohn Glee Club 






















Placid, October 15; Montreal, October 17; Quebec, Que., 
October 18; Hartsdale, N. Y., October 21; Chicago, IIl., 
February 28, 1917; Hartford City, March 12, 1917; Colum- 
bus, March 13, 1917; Washington, March 14, 1917; Bloom- 
ington, March 15, 1917; Kendallville, March 16, 1917; 
Frankfort, March 17, 1917; Fremont, Ohio, March 20, 1917; 
Fredonia, N. Y., March 23, 1917; Rome, N. Y., March 27, 
1917. 





HARTFORD PHILHARMONIC 
ORCHESTRA ANNOUNCES 
USUAL CONCERTS 


Orchestral Ranks Strengthened With New Concert- 
master and Cellist—Famous Soloists Engaged— 
Philharmonic Chamber Concerts a New Attraction 





Tiartford, Conn., September 20, 1916. 

The Hartford Philharmonic Orchestra, Robert Henry 
Prutting, conductor, begins its seventeenth season with its 
first rehearsal, September 28. As usual, three concerts will 
be given in Parson’s Theatre and the artists engaged will 
be in line with the policy established last season by the of- 
ficers of the society—which, by the way, proved to be the 
best the orchestra ever had, both artistically and financially. 
The dates set for the season’s concerts are November 23, 
January 25, and March 15. Fritz Kreisler will be the solo- 
ist for the November concert. For the January concert, 
Pablo Casals, cellist, will be the soloist, while the artist for 
the final concert will be announced a little later. 

Of unusual importance is the announcement by Mr. Prut- 
ting that Maurice Kaufman, of New York, has been chosen 
as concertmaster. The orchestra is exceptionally fortunate 
in securing Mr. Kaufman, as he is particularly well known 
in the musical world from his many connections with sym- 
phony orchestras in New York. Formerly in the New York 
Symphony and also for several years with the New York 
Philharmonic, he has played under Damrosch, Safonoff and 
Mahler. As concertmaster, he also has been connected with 
the Russian Symphony and with the People’s Orchestras. In 
the latter two positions he is serving his third and second 
years as concertmaster. Mr. Kaufman is also first violin 
of the Kaufman Quartet and the Philharmonic Trio. 

Conductor Prutting announces also that A-nold Janser, 
the well known Springfield cellist, will join the cello ranks, 
as principal of that section. Mr. Janser is first cellist of 
the Springfield Symphony and one of the ablest cellists in 
Massachusetts. 

Since Mr. Prutting became the conductor of the orchestra 
in 1911, he has labored faithfully and intelligently to get 
the best results with the means provided him and his sup- 
port has not always been of the strongest. To even the 
blindest it now becomes apparent that this orchestra is 
emerging from its shell as an amateurish plaything. Finan- 
cially, much stronger musically, much more efficient, and 
with Robert Henry Prutting still to direct its efforts, why 
should the people of Hartford fail to support it as it de- 
serves? 


Philharmonic Chamber Concerts 


A new attraction this season will be a series of Chamber 
Concerts given under the direction of Robert H. Prutting, 
at the Hartford Club Assembly Hall. The first concert will 
be on November 6, with Irma Seydel, violinist, of Boston, 
as soloist. The Philharmonic Trio will be the attraction at 
the second concert, which will take place in February. This 
organization consists of the newly appointed concertmaster, 
Mr. Kaufman, as violin, Mr. Janser as cellist and Mr. Prut- 
ting as pianist. Rehearsals will begin at once for the sea- 
son’s work and it is expected that these concerts will be- 
come fixtures in the musical life of this city. HB. D,'P. 





Ethelynde Smith Sings for 600 Members of 
M. C. & L. P. Association Convention 





Ethelynde Smith, soprano, with Fay Foster, composer- 
accompanist, at the piano, sang for the Master Car and 
Locomotive Painters’ Association of the United States and 
Canada, at The Breakers, Atlantic City, N. J., September 
12. The affair was an annual one and about 600 were in 
attendance. 

Miss Smith’s numbers were: “Zur Ruh, Zur Ruh” (Hugo 
Wolf), “Niemand Hat’s Gesehen” (Carl Loewe), “Old 
Hindu Chant” (Chinese) ( ), “Tu: Spanish Ha- 
banera” (Fuentes), Micaela’s aria, “Te dis que rien ne 
m’epouante” (from “Carmen”) (Bizet), “A June Morning” 
(Charles Willeby), “Enchantment” (Mary Turner Salter), 
“The Open Road” (dedicated to Miss Smith) (Gertrude 
Ross), “Sing a Song of Roses,” “The Call of the Trial,” 
“Spinning Wheel Song” (dedicated to Miss Smith), “One 
Golden Day” (Fay Foster), “Ashes of Roses” (R. Hunt- 
ington Woodman), “Sunlight” (waltz song) (Harriet 
Ware), “Sleep Song” (Fay Foster), “Rough and Tumble” 
(from “Toy Tunes”) (Harvey W. Loomis), “A Child’s 
Prayer” (J. Harold), “I Once Had a Sweet Little Doll, 
Dears” (Ethelbert Nevin), “Shadow March” (Teresa del 
Riego). 














September 28, 1916. 


MUSICAL COURIER 


37 





BEGINNING OF SEASON 
BRINGS OPERA TO SYRACUSE 





October and November Bring Boston-National and 
San Carlo Grand Opera Companies—Attractive Art- 
ist List Arranged for Season—Big Musical 
Outlook 


2725 Midland Avenue, } 
Syracuse, N. Y., September 12, 1916. 


Musical activities in this city have been limited during 
the summer, but the fall and winter season promises to be 
one of the most important periods of musical activity ever 
seen here. 


Season Opens With Opera 


The Boston-National Grand Opera Company is to ap- 
pear here twice, its first appearance being on October 10, 
when it will present “Madame Butterfly.” Tamaki Miura, 
Riccardo Martin, and Thomas Chalmers will be in the cast. 
On November 2, “Tosca” will be sung, the title role being 
taken by Luisa Villani, the Italian soprano, with Zenatello 
and Jose Mardones assisting. 

In preparation for the latter, the Morning Musicals are 
rreparing a special “Tosca” recital for October 25. 

A. Kathleen King, the local impresario, will have charge 
of the engagement of the San Carlo Grand Opera Com- 
pany, which will open its engagement here in the Wieting 
Opera House, Thursday afternoon, October 12. The offer- 
ings for the balance of the week will be Mascagni’s “Caval- 
leria Rusticana” (Leoncavallo), “Pagliacci,” Donizetti's 
“Lucia di Lammermoor,” Wagner’s “Lohengrin,” Verdi's 
“Rigoletto,” and Ponchielli’s “Gioconda.” 


Local Singer With San Carlo Company 


Special interest attaches itself to the last named produc- 
tion because of the appearance of the noted local artist, 
Marta Wittowska, in the title role. This is the first appear- 
ance of Miss Wittowska in this city since her return from 
abroad last spring and it is expected that a large number 
of her friends will attend this performance. 


Attractive List of Artists During Season 


The list of other attractions already booked is a long 
me. Maud Allan, the symphonic dancer, appears here in 
the near future with an orchestra of forty pieces and she 
will be followed by the Ballet Russe with Diaghileff. The 
Cincinnati Symphony Orchestra and the Kneisel and Flon- 
zaley quartets; Rudolph Ganz and Leo Ornstein, pianists ; 
David and Clara Mannes in piano and violin sonatas; and 
Albert Spalding, violinist, are some of the instrumental 


Frederick H. Haywood 


(VOICE SPECIALIST) 


Will open his New York studios September eighteenth 
331 West End Avenue. Telephone, Columbus 7276 


ssormave, WAN DYCK 


Metropolitan Opera House 4 
Management ANNIE FRIEDBERG, 1425 Broadway 
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216 W. 70th St., N.Y. 





aZPq (F=reID 


Los Angeles, Cal. Phone 20584 


LOUISE MacPHERSON 


(Late of Berlin) 
AMERICA’S POETIC YOUNG PIANIST 
Address: Corinne Le Duc, 9 West 76th St., N. Y. 


RAMON BLANCHART 


The Great Artist of Operatic Fame and 
Master of Vocal and Dramatic Instruction. 


Studio in New York, 2609 Broadway Ney meng Friday, Saturday. 
Studio in Boston, 165 Hemenway St., Monday, uesday, Wednesday. 


SAM TRIMMER 


PIANIST 
57 West 82d St. Knabe Piano Used Exclusively New York City 


Yvonne de Treville 


COLORATURA SOPRANO, GRAND OPERA PRIMA DONNA 
Available for Concerts, Musicales, Recitals and Festivals 
62 DE HART PLACE, ELIZABETH, N. J. 


BIANCA RANDALL 


SOPRANO 


Costume Recitals, Ancient and Modern Songs, 
ore Opera Arias in Costume 

Personal Representation: H. E. REYNOLDS 
11 Broadway, N. Y. *Phone, Rector 9289 

















ofterings. Among the vocalists who will be heard are Alma 
Gluck, Mme. Gadski, and Louis Graveure. 


Salon Musical Arranging for Series 


Laura van Kuran and the Salon Musical are making 
arrangements for a series of concerts, but as yet no formal 
announcement of the artists to appear has been made. 


Syracuse University Will Give Usual Recitals 


The Department of Fine Arts of Syracuse University 
will have the usual number of recitals this season. Under 
the direction of Dean George A. Parker these recitals have 
been brought up to a high standard and it is expected that 
this season will see a large number of excellent piano and 
vocal recitals by the student body. 

Howard Lyman, director of the University Chorus, and 
assistant conductor of the Music Festival Chorus, will give 
a number of recitals this year in which his organization 
will take part, assisted by noted artists from other cities. 
The opening of the college year has been postponed until 
October 3 on account of the prevalence of infantile paraly- 
Sis, 


Courboin Engaged for Springfield Recitals 


Charles M. Courboin, the popular organist of the First 
Baptist Church, gave a recital August 3 before the National 
Association of Organists in Springfield, Mass., and was 
received with great enthusiasm. He has been engaged for 
a series of three recitals upon the municipal organ in that 
city, one each in the months of October, November, and 
December. His first recital in this city will be given Sep- 
tember 26, when he will be assisted by Roderick Benton. 


Calthrop Opens New Studios 


Richard Grant Calthrop, the well known vocal teacher, 
has opened new studios in the Clark Music Building on 
South Salina street and will have much better facilities for 
carrying on his teaching than hitherto. Indications are 
that he will be more than crowded with work throughout 
the teaching season. 

Daisy Connell Opens Vocal Studio 


Daisy Connell, coloratura soprano, has opened a studio 
in South Warren street for vocal instruction and reports 
an unusual demand for lessons. Her available time is al- 
ready practically taken up and she expects with recital 
work and teaching to have an unusually busy winter. 

Other teachers throughout the city report many inquiries 
for instruction and the prospects are that studios will be 
crowded for the coming months, Syracuse seems to be 
taking an increased interest in musical matters and this is 
reflected in teaching circles. Ss. B. E. 





Dutch Pianist at Drake University 


Paul Van Katwijk, brought to this country some time 
ago to concertize and to be head of the piano department 





PAUL VAN KATWIJK (RIGHT) AND G. E. GADE 
At Lake Ohobji. 

of Drake University School of Music at Des Moines, Iowa, 
will resume his work there again this season. His concert 
management is in the hands of Harry Culbertson, the Chi- 
cago manager. 

Mr. Van Katwijk is herewith pictured in the company 
of G. E. Gade, his guest at Lake Ohobji, where these two 
gentlemen passed a most delightful summer rusticating. 








Jubilee Year Announcement 











The 
hilbarmonic 
Society 
of New York 





1916-SEVENTY-FIFTH SEASON=1917 








The winter of 19;6-17 will be the Jubilee Year of The 
Philharmonic Society, whose musical activities have been 
continuous since 1842. This anniversary will be fittingly 
celebrated by a fest.val series of five concerts, four of 
which will be inclwled in the regular subscription series 
on Thursday Evenings, Friday Afternoons, Saturday Even 
ings and Sunday Afternoons. 

THE ORCHESTRA 

The Philharmonic Orchestra, directed for the sixth 
season by Josef Stransky, will continue to maintain the 
high artistic standards which have adinittedly placed it in 
the front rank of the world’s orchestras. The programmes 
will again profit hy Mr. Stransky’s rare skill in arrange 
ment avd, as heretofore, only soloists of the highest rank 
will be engaged for these concerts. Among those already 
secured for the Jubilee season are: 


Josef Hofmann, Mischa Elman, Frances 
Alda, Ernest Schelling, Guiomar Novaes, 
Alma Gluck, Percy Grainger, Theo Karle, 
Leo Schulz, Elena Gerhardt, Julia Culp, 
Maximilian Pilzer, Carl Friedberg, 

Yolanda Mero, Efrem Zimbalist, 
Margarete Matzenauer. 

It is worth recording that the Society has received 
many requests for more concerts without soloists and it 
is a fact that those of the past season which were de- 


voted solely to orchestral music were most strongly sup- 
ported. 





JUBILEF CELEBRATION 
Ive Granp Concerts 

Wednesday Evening, January 17, Thursday Evening, 
January i8, Friday Afternoon, January 19, Saturday 
Evening, January 20, Sunday Afternoon, January 21. 

The Thursday, Friday, Saturday and Sunday Concerts 
will be included in the regular subscription series. Full 
details of the Jubilee festival will be announced later 





THE RICHARD STRAUSS 
NEW ALPINE SYMPHONY 
This latest work of Richard Strauss was announced 
for production by ‘Ihe Philharmonic Society last year, 
but through prevailing conditions the orchestral parts 
were delayed in arriving in this country and were not 
received until after the close of the season The entire 
material is now in the hands of the Society, and this 
work of tre greatest of living composers will receive its 
first New York production by The Philharmonic Orchestra 
at one of its earliest concerts, 





CARNEGIE HALL, NEW YORK 

Twelve Thursday Evenings at 8.30-——October 26, Novem 
ber 9 and 16, December 7 and i4, January 11, 18 
and 25, February 8 and 22, March 1 and 2a 

Sixteen Friday Afternoons at 2.30-—October 27, Novem 
ber 10, 17 and 24, December 8 and 15, fanuary 5, 
iz, 19 and 26, February 2, 9 and 23, March a, 9 
and 23 a 

Four Saturday Evenings, at 8.30—-December 9, January 
20, February 10, March 10 

Twelve Sunday Afternoons at 3.00—November 12 and 
26, Dever.er 3 and 17, January 7, 21 and 28, Feb 
ruary 4, 18 and 25, March 4 and 25 

The hour of the beginning of Evening Concerts has 
been changed from 8.15 to 8.30 to meet the expressed 
wishes of many subscribers and patrons. 





PRICES OF SUBSCRIPTIONS 
Thursdays Fridays Saturdays Sundays 
First Tier Boxes...¥150.00 $200.00 $35.00 $110.00 
3¢ 


Second Tier Boxes. ttv.06 ».00 30.00 90.00 


Parquet . ‘ 15.00 20.00 5.00 15.00 
Dress Circle, first 

two rows . 12.00 16.00 3.50 10.50 
Dress Circle, other 

rows 9.00 12.00 2.50 7.50 
Balcony, first two 

rows 7.50 10.00 2.50 7.50 
Balcony, other rows 4.50 6.00 1.75 4.50 





Subscription Tickets are NOW READY for delivery 
and will be forwarded by registered mail on receipt of 
check for the proper amount. 

Applications for new orders are being accepted at the 
Business Office, Carnegie Hall, N. Y., and will be entered 
and assigned, according to date of receipt, in advance of 
the General Sale. 

The General Sale of Subscriptions will open at Carne- 
gie Hall Box Office on Monday morning, October and, 
and all seats which have not been reserved and paid for 
will then be considered available for allotment to new 
subscribers. 


FELIX F. LEIFELS, Manager, Carnegie Hall 


NEW YORK 
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YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 
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416 McGowen Avenue, Houston, Texas 
Management : J. E. Allen, 218 Tremont St., Boston, Mass. 


JOHN MicCORMACK 


in America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 
Manager: CHARLES L. WAGNER 


D. F. McSweeney, associate manager 
1451 Broadway, New Yor' 
Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
AMERICAN CONCERT TOUR 


ENGAGED AT METROPOLITAN OPERA 
HOUSE SEASON 1916-17 


P BALDWIN PIANO USED 
Exclusive Management; JOHN BROWN, 1425 Broadway. New York 
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Piano—Artists’ Claas....csscesscsscsscvsvceces August Fraemcke 
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Exceptional Advantages. 
HEIN, AUGUST FRAEMCKE, Directors. 
Catalog on application, 


Oscar Saenger 


TEACHER OF SINGING 

From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
famous opere and rt yh are 
Mme. Marie Rappold, soprano; Miss Vievenes Hinkle, soprano; Miss 
Mabel Garrison, soprano; iss Helen arrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orville Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr, ‘John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contra to; Miss Kathleen Howard, contralto; Mme. 

seophine Je Jacob contralto; Miss gy Conklin, contralto; Mr, Henri 
ee Mr. Allen Hinckley, ba sso; Mr. Louis Kreidler, bari- 
tone; ue Albert Wiederhold, elon Ee Mr. Leon Rains, basso. 
Will resume teaching October 2nd. 

STUDIO: 6 East 8let Street, New York 
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Tel. 687 Lenox 


Hermann KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing” ; 

Author, New English Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder 
in English.” 














40 Avenue Road, Regent's Park, N. W., London 
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During September, Hotel Laurelton, 144 W. 55th Street 
Circle 240 


After October Ist, 137 E. 57th Street 
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HUGH 


1. Hugh Allan doing a fancy diving stunt. 2. The steam yacht 


Hugh Allan Enjoys Summer Cruise 


Hugh Allan, baritone, was seen recently in Boston, when 
en route for New York on the final lap of a long and joy- 
ous summer cruise. Mr. Allan was the guest of Joseph 
hiter, the Metropolitan producer, on board his handsomely 
appointed steam yacht “Zara.” The vacation argosy, which 

through several months, embraced the entire 
seaboard from New York to Canada, including 
Marblehead, 
other 


extended 
Eastern 
stops of various durations at New London, 
Beverly, Boston, Bar Harbor, Seal Harbor and 
points. 

Mr. 
a “life on the ocean waves.” 
and the very pink of condition. 

While at Seal Harbor, in August, many of the promi- 
nent artists of the colony were entertained on board the 
“Zara.” One of the accompanying snapshots, which were 
taken during the stay at Mount Desert, shows Mr. Allan in 
the act of sketching Dagmar Godowsky, a daughter of the 
famous pianist. 

At Beverly, Mr. Allan gave a musicale at the home of 
Mrs. Robert D. Evans. Many of the summer residents 
attended, and the affair was pronounced a great success. 

When Mr. Allan reaches New York this month, he will 
plunge almost immediately into the activities of an excep- 
tionally busy season. He expects to feature this winter the 
little Neapolitan songs, for the execution of which he is 
justly celebrated. He will also introduce Rudolph Ganz’s 
“Trinklied,” and several recent songs by Lily 


Allan’s appearance demonstrated the advantages of 
He was in splendid health 


new piece, 
Strickland. 

Mr. Allan is planning to give a Boston recital during the 
month of January. 





Caruson Pupil Sings at Mohegan Farm 


Charles H. Baker, owner of the picturesque Mohegan 
Farm, near Peekskill, N. Y., noted throughout the East as 
representing the last word in modern farm practice, gave 
a musicale and reception on Friday, August 25, in honor 
of Hon. Alton B. Parker and his brother, Frederick Parker. 
Among the fifty guests present were William Mann Ir- 
vine, president of Mercersburg Academy, Pennsylvania; 
Mrs. William Mann Irvine, Cornelius Pugsley, of Peeks- 
kill; Mr. and Mrs, Gilbert Beaver, Mr. and Mrs. Arthur 
Southard, Dr. George F. Kuntz, of New York; Bessie 
Kuntz, Ariadne Holmes Edwards, Mr. and Mrs. Edmund 
David, Mr. and Mrs. Sydney Blumenthal, Dr. and Mrs. Eu- 
gene Fisk, Mr. and Mrs. William Moore, of Peekskill, and 
Mr. and Mrs. Charles Read, 

Caroline Koecher, a pupil of Guglielmo Caruson, was the 
soloist. She sang selections from “Bohéme” and “Dinorah,” 
and two of Ariadne Holmes Edwards’ songs, “God Bless 
You, My Dear,” and “Lullaby.” This last song was writ- 
ten for and dedicated to Ruth Baker, daughter of Mr. 
and Mrs. Charles H. Baker. 

Charles Read accompanied Miss 
played several piano solos. 

Judge Parker is said to have expressed surprise at hear- 
ing such mature and beautiful work in one so young as 
Miss Koecher. 


Koecher, and also 





Yvonne de Tréville’s Pianist 
Arrives From Petrograd 





Among the passengers aboard the Bergensfjord, which 
docked in New York recently, was Edith Bowyer Wiffen, 
wife of the well known Associated Press representative, 
Walter C. Wiffen, and pianist of the celebrated coloratura 
soprano, Yvonne de Tréville. The large quantity of music, 
manuscript and printed, which she brought over to de Tré- 
ville caused great delay at the frontier, as cach page was 
carefully examined. The pianist, remembering the “silent 
rehearsals” she used to have with the prima donna, pro- 
ceeded to play the accompaniment of the difficult song 


“Zorn.” 3. Me, 


ALLAN ON A YACHTING CRUISE, 


Allan doing a cubist photo of Miss Dagmar Godowsky 


which General Cesar Cui had dedicated to de Tréville, on 
the top of her trunk, surrounded by an admiring group of 
custom house officials and guards, whose only regret was 
that they could hear nothing. They were, however, con- 
vinced that the notes and bars were musical notation and 
rot propaganda. Everything printed in newspaper or book 
form she was politely requested to leave behind. 

Mrs. Wiffen hopes to spend the winter in the United 
States and to rejoin her husband in the spring. She re- 
ports musical life in Russia to be absolutely normal, and all 
theatres and operas to be crowded. She spent several weeks 
prior to her departure in the vicinity of Petrograd, together 
with a group of artists and artist-pupils of Leopold Auer 
and the veteran composer, General Cesar Cui. 

Mrs. Wiffen, who played some four hand arrangements 
on the piano with Cui recently reports that, although the 
General is in his eighty-third year, he plays and composes 
constantly and seems to have as much vigor as ever. Some 
untranslated songs by Rachmaninoff, Arensky and Mous- 
sorgski, are among the collection, which was largely select- 
ed by the composers themselves and sent to Yvonne de Tré- 
ville, as her appearances at the Imperial Opera in Petro- 
grad were artistic events unforgettable by the musicians 
as well as the general public. Lakmé, Juliette, Mignon, 
Leila in the “Pecheurs de Perles,” etc., are among her most 
recent triumphs in the Russian capital. 


Samuel Margolis Reopens Studio 


Samuel Margolis, the well known New York vocal in- 
structor, resumed teaching on Monday, September 25, at 
his beautiful studio, 528 Riverside Drive, New York. Mr. 
Margolis’ season promises to be a busy one, as all his for- 
mer pupils will continue to study with him, and numerous 
applications from new pupils have been made. 
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Hamlin Talks on Translations Into English 





| George Hamlin in the Chicago Herald.] 

Much agitation is expressed from time to time by Ameri- 
can composers and their champions in favor of the exclu- 
sive use of songs in the English language on the concert 
platform of this country, There can be no doubt in the 
mind of any reasonable person that songs written to Eng- 
lish texts should, generally speaking, have a place on the 
programs of singers appearing before American audiences, 
and American singers in particular should strive to give 
American and English songs their just due. Both quality 
and quantity of such songs are rapidly increasing, so there 
is no good reason why vocal artists cannot include a suit- 
able proportion of songs in English on their recital pro- 
grams. 

However, to presume to demand that singers who are 
equipped to present programs of varied schools and in sey- 
eral languages must sing only in English is both ridiculous 
and provincial and would merely result in limiting the 
progress of American song writing. 

At most, any propaganda for the purpose of eliminating 
the singing of songs in a foreign tongue could only result 
in possible temporary benefit to the American composer 
and his publisher. If it is the intention of such propagand- 
ists to demand that songs originally written in a language 
other than English must be sung only in English they should 
begin their propaganda by first demanding that publishers 
shall print only good translations with such songs, for the 
translations usually found are an insult to intelligence and 
worse than useless. 

They neither follow the sense of the original texts nor 
fi. the musical phrases. The fact is that in most cases it is 
frankly impossible because of the difference in the con- 
struction of the various languages to make a translation 
which will fit a song in which the music has been especially 
written to a particular text. 

Then, in many songs, such as, for instance, the Brahms 
folksongs, there is an atmosphere or “stimmung” in the 
original tongue which is quite impossible to put into Eng- 
lish, and if sung in English the song is practically ruined, or 
ai least is ineffective and sometimes almost foolish. 

Take again the songs of Hugo Wolf, wherein every note 
is written to express just the proper tone color for each 
particular word or syllable. What happens when the words 
are reversed in their order, or the sense, perhaps, entirely 


“ 


changed ? 

I do not deny that in some cases songs can be translated 
into English so that they will sound almost as well as in 
their original form, but this is only when the work is done 
by a person who thoroughly knows the art and is a poet 
and a musician combined, and usually publishers, not will- 
ing to pay for such expert service, are satisfied with medio- 
cre translations so long as the public does not complain. 

From the artistic side translations cannot be as satisfac- 
tory as the original texts, therefore if we are to hear such 
classics as those of Bach, Beethoven, Schubert, Schumann; 
Brahms, Wolf, Strauss, Debussy, etc., given in a manner 
that will present the composer’s idea of them they must 
necessarily be give as they were originally written. 

And yet I fully believe that an audience, in order to 
appreciate a song properly, must understand the text, and 
American audiences in particular should be educated away 
from the habit, now so prevalent in our land, of listening 
only to the voice of the singer. 

We are, therefore, brought to the selection of one of two 
alternatives. Either we must sing translations of songs 
written originally in a foreign tongue, or else print a literal 
translation of such songs on the program and sing them as 
written, 





Louise St. John Westervelt a Versatile Woman 





An artist who is attracting attention in the threefold 
capacity of singer, teacher and chorus conductor, is Louise 
St. John Westervelt, of the Columbia School of Music, 
Chicago. Miss Westervelt went to Chicago with an ac- 
knowledged reputation in these several capacities and has 
proved her artistic worth by steadily adding to her laurels. 
That she is an unusually successful teacher is testified to 
by the fact that pupils flock to her from as far as Idaho 
and Honolulu. She has a rare faculty not only for bring- 
ing out the best in each voice, but at the same time de- 
veloping the musical individuality, so that the work of each 
pupil is carried on with special reference to the particular 
field of musical activity best suited to that pupil. 

In addition to her numerous concert appearances and 
large class of pupils, Miss Westervelt has achieved a unique 
position as a chorus conductor, both East and West (an 
unusual distinction for a woman) and many noted artists 
have appeared as soloists with her choruses. She has a 
special talent for conducting, standards of ensemble singing 
and possesses a knowledge of vocal possibilities, which 
leads to the production of a lovely choral tone, unusual 
shading and dynamic values. 

This has been markedly noticeable in the Columbia 
School Chorus, which, under Miss Westervelt’s direction, 


has won a recognized place in the musical life of the com- 
munity. As a result of this training in choral literature and 
interpretation, many of her pupils in different parts of the 
country are now successfully directing choruses. 
Following is a partial list of pupils who are having pro- 
tessional success as concert and church singers or teachers: 
Lillian Price—concert and church singer ; teacher of voice; 
member of the faculty of the Columbia School of Music. 
Anne Sullivan—concert tour through Middle West last 
season; summer tour through Southwest; eastern tour this 
fall. Charlotte Bergh—concert soprano; soloist, Sunday, 
September 17, at I. L. A. convention. Edward Quinn— 





LOUISE ST. JOHN WESTERVELT, 


Singer, Teacher and Chorus Conductor, 


concert tour in Southwest this past summer, engaged for 
long Eastern tour this fall. Meta Lerch—church and con- 
cert singer; large private class in Davenport, Ia. Ethel 
Jones—concert and church singer; member of the faculty, 
Columbia School of Music. Carrie Hoyt—voice teacher 
and director of chorus and choir, St. Katherine’s School, 
Davenport, Ia. Grace Wynn—choir director and voice 
teacher in Waukegan, also teaches in Chicago. Hilda Matt- 
bey—well known as concert and oratorio singer through 
Middle West. Lucy Herrick—with Columbia School of 
Music. Sister Corona—teacher of voice, director of chorus 
and choir at St. Francis Academy, Joliet, Ill. Glenn 
Stables—concert baritone; teacher and choir singer, West 
Aurora, Ill. Alberta Smith—teacher, choir and concert 
singer, Bozeman, Mont. Ethel Waterman—contralto solo- 
ist of Trinity Cathedral, Davenport, Ia. Aleta Vaughn 

church and concert singer, Wyoming, Ia., and Cedar Falls, 
Ia. Charlotte Homes—voice teacher, St. Louis. 

Among those who are filling teaching and 
pesitions are; Marion Williams—Ironwood, Mich.; Julia 
Gordon—Great Falls, Mont.; Hazel Mook—Osceola, Mich. ; 
Georgia Nettles—El! Paso and Minoka, III. 

Other successful young teachers are: Louise Woodruff, 
Boise, Idaho; Florence Walter, Ishpeming, Mich.; Jane 
Winne, Honolulu; Emma Roeser, Wausau, Wis.; Ruth 
Phillips, Riverside, Ill.; Genevieve Quealy, Peru, Ill. 


church 


Louise Day Scores at American 
Musical Convention 
On Friday evening September 15, at the American Musi- 
cal Convention held in Lockport, N. Y., Louise Day, the 
young American lyric soprano, charmed a large audience 
with her beautiful voice and artistic rendition of “A Birth- 
day” (Cowen), “O Mistress Mine” (Quilter), and “It Was 
the Time of Lilac,” by Marshal-Loepke. She was the re- 
cipient of much well deserved applause and many recalls. 
Miss Day is an artist who invariably fascinates her hear- 
ers. Her voice is one of unusual purity, power and sweet- 


ness. 





Frederick H. Haywood’s Bereavement 

Frederick H. Haywood, the vocal instructor of New York 
City, was called suddenly to Dracut, Mass., on September 
19, owing to the death of his mother. Mr. Haywood had 
left Dracut on September 3, where he taught during the 
summer, in order to open his season in New York on Mon- 
day, September 18. The studio activity was abruptly dis- 
continued and was not resumed until Monday, September 
25. 

During the last twelve years Mr. Haywood has spent his 
summers with his mother in Dracut, Mass., at which place, 
for the past three seasons, he has conducted & summer 
school. 











ARNALDO CONTI 


Conductor 


Director Conti Vocal School, 
writes as follows concerning the 














Htlason X Hamlin 
PIANO 


Mason & Hamlin Co., 


Gentlemen :— 

Let me thank you for 
your reply to my letter of 
March 9th regarding the 
purchase of a Mason & 
Hamlin Baby Grand for 
my home in Italy. I will 
buy the piano, Style A, 
No. 18977, and am happy 
at the thought of owning it, 
for no other piano so satis- 
fies me. I feel particularly 
happy at the thought of 
taking this masterpiece 
from America, my present 
home, to Italy, my former 
home, and the home, as 
you know, of another 
masterpiece, ‘The Stradi- 
varius Violin. 

I congratulate you on 
producing what I believe 
to be the finest piano the 
world has yet known. He 
who cares for the best must 
feel a debt of gratitude to 
you. 


Very sincerly, 


(Signed) Arnaldo Conti. 





























MUSICAL COURIER 


September 28, 1916. 





rquis de Trabadelo 
4, rue Marbeut, Paris 


Pianists Prepared 
Y for Public 
Appearances 


gist STREET, NEW YORK. 
Teaches in Boston, Wednesdays, Steinert Hall. 


CARL STECKELBERG, Victinis 


Faculty University School of Music, Lincoln, Nebraska 


FREDERIC MARTIN 5Asso 


PUPILS IN SINGING RECFIVED MONDAYS AND FRIDAYS. 
Studio: 532 West 111th St., New York Phone, 4930 seraingnde. 
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STUDIO: 76 EAST 








GEORGE CARRE 


~NOR 


Santen he Stuyvesant New York 


15 East 10th Street 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de Chaillot, ws vag France 
(Champs Elysé 
LANGUAG ART ‘Music 
Until War ls Over—Branch School, New York City, 
37 MADISON AVENUE 








EEE 


L. d’AUBIGNE 


Teacher of Singing 


Address: 30 Ave. Kieber Paris 











Jean de Reszke 


53 Rue de la Faisanderie 
Paris 


LAMPERTI- VALDA 


SCHOOL OF SINGING 


6: AVENUE NIE RIS, FRANCE 
barn in ew York, 8 West ky ro 


MME. GIULIA VALDA 




















San Antonio 
Symphony Orchestra 


ARTHUR CLAASSEN 


CONDUCTOR 


SAN ANTONIO. TEXAS 





Mr. Claassen 
Voice Specialist 














MARIA 


DUCHENE 


MEZZO-SOPRANO 








For the Last Five Seasons a Member of 


THE METROPOLITAN OPERA 
COMPANY 


Will devote the entire season of 1916-17 to 


Concerts and Recitals 





TOURS NOW BEING BOOKED BY 
Concert Direction MAX SANDERS 
Aeolian Hall New York 























NATIONAL ASSOCIATION OF TEACHERS 
OF SINGING SECRETARY EXPLAINS OB- 
JECTS OF ORGANIZATION AND CONDI- 
TIONS OF MEMBERSHIP IN COMMUNI- 
CATION TO MUSICAL COURIER 








New York, September 9, 1916. 
To the Musical Courier: 

In the past two or three years many requests have come 
from various parts of the country for information regard- 
ing “The National Association of Teachers of Singing.” 
What did the Association stand for, what were its objects, 
what was necessary to become a member? As secretary I 
have answered them as satisfactorily as time would per- 
necessarily without such details as could do the sub- 
ject justice. Through the medium of your far-reaching 
and progressive journal a brief resumé of the history of 
the Association may meet the eyes not only of the inquirers, 
teachers and music lovers, who are 


mit, 


but of many others 
interested in yocal culture. 

The first general meeting of the Association, conceived, 
organized, and incorporated by Anna E. Ziegler, of New 
York City, and Dr. Arthur de Guichard, of Boston, was 
held at Carnegie Hall, New York City, May 24, 1907, with 
Dr. Guichard in the chair, for the purpose of completing 
the organization, election of officers, etc. A number of 
preliminary meetings had been held previously, and the 
Association was incorporated in November, 1906. Mme. 
Ziegler and Dr. de Guichard gave brief sketches of the 
inception and incorporation of the Association, and a state- 
ment of its objects. Others prominent in the teaching pro- 
fession described different forms of charlatanism and the 
injury inflicted on students by incompetent teachers. The 
officers and executive board elected at this meeting were of 
the highest standing, and were to begin their terms of office 
from the first annual meeting to be held the following 
January. 

A number of meetings of the officers and executive board 
were held after the first of October, and on January 7, 
1908, the first annual meeting of the Association took 
place at Steinway Hall at 8.15 p.m. The constitution and 
by-laws as presented, as well as the amendments passed at 
this meeting, were unanimously accepted as read, and 
adopted. The objects stated in the constitution (article II) 
at that time were: 

Te establish a standard of vocal instruction for building and de- 
veloping the voice upon natural principles, such as were employed 
by the old Italian masters, and such as are recognized today by the 
medical profession as beneficial to the preservation of the vocal 


to encourage the protection of their interests, and for the 


apparatus; 
to grant certificates 


establishing and mainiaining of such standards; 
of proficiency to teachers of singing, according to such a standard; to 
procure legislation fixing the qualifications, and requiring the regis- 
tration of teachers of singing, and to effect the foundation of a 
rationa! norma! school for training of teachers of singing, and the 
foundation of a national school for American singers, scientific and 


artistic, 

At this meeting also, a committee was appointed for the 
purpose of visiting the singing profession by way of propa- 
ganda. In consequence a large membership, both honorary 
and active, was obtained, and much interest in the pro- 
ceedings of the Association was displayed. 

It is unnecessary to give an account of the stormy meet- 
ings that followed, because of the acrid discussions relating 
to examinations and the election of a board of examiners, 
to examine candidates for membership to the Association, 
and grant certificates as provided for in the by-laws, as 
quoted above. Many plans and compromises were sug- 
gested, but none met the general approval, and after the 
resignation of some of the executive board and many of 
the members, the question of examinations was laid on the 
table, and up to the present time is still there. 

For some time after this the fate of the Association 
hung in the balance; a few of the earnest, inquiring spirits, 
however, decided to continue their interest in the Asso- 
ciation, to discuss amicably all subjects that concerned the 
welfare and progress of the profession, to seek enlighten- 
ment along all the lines necessary to establish standard, and 
strive unceasingly for the attainment of the highest ideals. 
This work has been going on regularly since then, slowly 
to be sure, because the subject is very complicated as well 
as elusive, but each year finds a larger number of truth 
seekers in the many lectures, discussions, and papers on 
voice production, tone, breathing, diction, interpretation, 
and the psychological phenomena concerned, by. eminent 
thinkers and writers in the musical world. At present two 
papers, which have been under discussion for the past two 
years, one entitled “Some Principles of Tone Production,” 
the other, “Fundamental Principles of Breathing,” are 
awaiting the general approval and vote of the Association 
before being adopted as standard. Among other things a 
committee was appointed to confer with the proper educa- 
tional authorities at Albany for the passage of a bill pro- 
viding legislation in New York State for the registration 
of teachers of singing. Much time, correspondence, and 
many meetings were unavailing in obtaining even a promise 
for the near or remote future. Why?—Many interesting 


talks on all subjects concerning the entire musical profes- 
sion are indulged in quite informally and most amicably, 
establishing a most delightful and cordial relationship 
among the members who attend the meetings regularly. It 
is earnestly desired that all members will arrange their 
time so that they can be present at, and derive the benefit 
from, these stimulating gatherings—that a larger member- 
ship will result, and that the whole profession of singing 
teachers, as well as the musical community, will be influ- 
enced and benefited by the general uplift and broadening 
knowledge disseminated. 

Quoting from the constitution: 

Membership shall be national, New York and associate. A na 
tional member is one who resides more than fifty miles beyond the 
boundaries of New York City; a New York member is one who re- 
sides within that distance. Persons who are not teachers of singing, 
but who are in sympathy with the movements and objects of the asso- 
ciation, may be admitted as associate members. All singing teachers 
of established reputation shall de eligible to membership of this asso- 
ciation. Musicians and artists of national or international fame, and 
influential personages interested in the works and objects of this 
association may be elected patron meribers of the association. 

To those who cannot attend the meetings a suggestion of 
establishing chapters in each city and town of this country 
might meet with favor, The chapters, subject to and hav- 
ing the same general laws and objects as the parent body, 
could discuss the same subjects, and at stated times send 
the result of their deliberations to the National Association. 
This is only a personal suggestion—others might be much 
more practical and work out more easily. 

What a vista this whole idea opens up! What would not 
this great community interest do for the teaching profes- 
sion in the wonderful soul stirring art of singing? Let us 
hope that this too brief sketch will be read by many, and 
strike a responsive chord which will mean the working to- 
gether, shoulder to shoulder, of all the teachers of singing 
in this great country of ours—now waking up to the im- 
portance of music in our throbbing daily life. 

CLARA KALISHER, 
Secretary of the N. A. T. S. 





The Martins Resume Teaching 


Frederic Martin and Mrs. Martin will resume teaching 
on Monday, October 2, at their vocal studios, 532 West 
111th Street, New York City. 


CARL VENTH 


Conductor Fort Worth Symphony Orchestra 
Dean Fine Arts Dep't, Texas Woman’s College 


























JOSEPH 


REGNEAS 


MOSRe. INSTRUCTION 
135 W. 80th St.. Tel. So 3786 
Consultations only by appoin 


C. WASHBURN 


BARITONE 





THE WARD-BELMONT SCHOOL, - Nashville, Tenn. 


iCARLSON 


wen Building Repertoire 
Most thoroughly equipped studios on Pacific Coast 


806-7 Majestic Theatre Building, 845 South Broadway, Los Angeles 


HENRI SCOTT 


Leading Basso of the 
Metropolitan Opera Company 




















“Mr. Scott sang with a powerful voice in ex- 
cellent style.”"—N. Y. Times. 


Roles sung by Mr. Scott last season were Kin 
Mark in “Tristan,” Sarastro in “Magic Flute,” 
Hunding in “Die Walkuere,” Ramfis in “Aida” 
and Donner in “Das Rheingold.” 


Re-engaged for Season 1916-17. 





Will sing Der Wanderer in “Siegfried” in 
Cleveland, Ohio. 
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Heniot Levy “Summering” 





After a month’s well earned rest Heniot Levy, the prom- 
inent pianist and member of the American Conservatory of 
Music faculty in Chicago, has taken up his duties at the 





HENIOT LEVY AT TOP, HIS SON AND MISS BECK 
(PIANIST FROM TEXAS), 
At Mr. Levy's summer cottage in Estes Park, Colo. 


Conservatory and already is teaching a large class. Mr. 
Levy’s vacation was spent with his family at their charming 
summer cottage in Estes Park, Colorado. 

The prospects for this well known instructor’s 1916-17 
season point to a very busy and successful year. 


Edwards Sonata to Be Produced 
by Coffman of San Diego 


An interesting incident occurred recently in San Diego, 
Cal., when the composer, George Edwards was asked to 
resurrect a certain waltz song from his early manuscripts 
for the use of a local singer. Josephine Gerwing, the well 
known violinist, who as a “wunderkind” successfully 
toured Germany many times in her childhood, was pres- 
ent and volunteered to “play over” the song (which con- 
tains some difficult cadenzas) before the singer should 
undertake it. On opening the old volume, Mr, Edwards 
paused at a violin sonata movement written at the age of 





Formerly Con- 
ductor Metropoli- 
tan Opera, New 
York, and having 


coached the ma- 
fority of great operatic artists, among whom: 
Adelina Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


HAROLD L. BUTLER 


BARITONE 


Dean of the School of Fine Arts, Kinsas State University, 
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Lawrence $3 3 Kansas 


JEROME UHL 


Dramatic Baritone 

















CONCERT - RECITAL - ORATORIO 
Repertoire: 
French, English, German, Italian 


Management: 
Foster & Foster, 25 West 42nd Street, New York 


MARGUERITE RBERIZA 


Prima Donna Soprano 
Chicago Opera Association Paris Opera-Comique 
Available after September First 


HENRI L. THERRIEN 


Tenor 


PAULA SIGERIST 
Pianist and Accompanist 


























ADDRESS: RICE HOTEL, HOUSTON, TEXAS 
M 
A 
R 
Cc 
E 
L 
L 
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Prima Donna Soprano 
Royal Opera, Munich 


Management : 
437 Fifth Avenue, N. Y. 
CHICKERING PIANO 


M. H. HANSON, 











nineteen, and Miss Gerwing, whose attention had been 
distracted for the moment, returned to the book, saying 
“Well, let's try it.” 

They started in, and page after page was played with- 
out (at first to the violinist’s surprise) any waltz song 
appearing! The composer meanwhile supposed Miss Ger- 
wing had known it was the sonata movement, though the 
title had been cut off in trimming the book. When the 
movement was finished Miss Gerwing was enthusiastic in 
her praise of the music, though she declared she would 
not have risked reading it, had she known on what she 
was commencing. 

So certain was she that the sonata (which is the first 
movement to which the well known “Sunrise Through the 
Mists,” published by Willis & Co., Cincinnati, was origi- 
nally intended to be the second) would be well received, 
that Oswald C. Coffman, of San Diego, is planning to 
bring it out during this season. Mr. Coffman is a young 
man who has just entered the publishing field with Mr. 
Edwards’ story on the psychology of music. “The God 
Who Made Himself,” now being published in instalments, 
*mention of which has been made in these columns, 

The sonata movement will be left practically in its orig- 
inal form, and will be entitled “Song Sonata in One 
Movement,” taking about ten minutes to play. 

Miss Gerwing has been working on the piece ever since 
the incident described, and declares that for freshness, 
” it will be hailed with 
That it also has the 


energy, naiveté, and “joy of living, 
delight by players of chamber music. 
real chamber music stamp is another of her convictions. 
Charlotte Bergh, a Successful Pupil 
of Louise St. John Westervelt 
Charlotte Bergh, coloratura soprano, who for two years 
appeared with great success with the Aller Trio and sang 
for one year with the La Dell Concert Company and for 
two Chautauqua seasons with Ellison & White on the Pa- 
cific Coast the first season with the Artist Trio and the 
second season as soloist with the Witepshie Hungarian Or 





CHARLOTTE BERGH, 
Coloratura Soprano. 


chestra—has left her work to go back to Chicago to 
study with her former mentor, Louise St. John Westervelt. 
Miss Bergh has been chosen as one of the soloists to fur- 
nish the program before the International Lyceum Associa- 
tion Chautauqua, which takes place at the Augitorium 
Hotel from September 14 to September 20. On Sunday 
afternoon, September 17, Miss Bergh, who hails from 
Boise, Idaho, gave the recital. 


Carl Hahn Will Begin Studio Work October 5 


Carl Hahn, conductor of the New York Arion Society 
(Dr. Louis Haupt, president), and of the New York Mo- 
zart Society (Mrs. Noble McConnell, founder and presi- 
dent) will reopen his studio at the Hotel San Remo, New 
York City, on October 5. 


Conradi Removes Residence Studio 
Luther Conradi announces that he has removed his resi- 
dence and studio to 2225 Spruce street, Philadelphia, where 
he will resume his teaching for the season of 1916-1917, 
October 3. 


An Appreciative Klibansky Pupil 


One of the many letters of thanks and appreciation that 
Sergei Klibansky, the well known New York vocal instruc- 
tor received from his pupils during the summer is printed 
below. It came from Anne Murray Hahn, a contralto of 
unusual voice and musicianship, whom Mr. Klibansky will 


present in a recital at the beginning of the season. 
Pittsburgh, Pa., September 11, 1916. 


My Dear Mr, KLIpansky Arrived home safely and sang two 


services yesterday. remarked 


Sang a solo last night and everyone 


the wonderful improvement. 

I don’t know how I can evet 
splendid things you have done for me 
on't think I was 
work with you 


show vou my appreciation of the 


and in such a short time, It 


is reaily most remarkable. I ever so confident or 
so inspired as I am since I took up my 

I seem to feel that there is nothing in the musical world that I 
could not accomplish by working hard and perseverance, and I assure 
first day that I entered 
pupils that wonderful 


lid not possess that feeling on the 


your studio. And 


feeling of confidence is so pronounced 
' 


you that I 


in the work of all your 


to show you at least in a 


Possibly in the future I may be able 
small degree my gratitude and appreciation of all you have done for 
me, you have made it so casy and so simple, such a relief from my 


former effort and strain 
Hoping that I may hear from you and regretting that I cannot be 

in New York I am, 
Your ever grateful pupil, 


next weck, 


Murray Haun 


ANNE 


Gadski Recital on October 8 


Johanna Gadski will give a song recital at Carnegie Hall, 
New York, Sunday afternoon, October 8. Mme. Gadski 
has divided her program into three parts, the first to be 
devoted to German Lieder—works of Schubert, Schumann 
and Franz; the second to English, French, German, Irish 
and Russian folksongs, and the last to modefn songs, in 


cluding several in English. 








OPPORTUNITIES 


TO RENT—By 








day, week or month, two 





magnificent studios at 314 West 72d 
Street; the one suitable for concert 
work, the other for teaching. Apply to 
address given. 

APARTMENT TO SHARE—The Mustr- 


CAL Courter knows of a good opportunity 
for a lady student, vocal or instrumental, 
to share congenial quarters, containing all 
tele- 


including 


modern improvements, 


phone, piano, ete. Address “Apartment,” 





care of Musica Courter, 437 Fifth 
avenue, New York. 

WANTED FOR OPERA SEASON—two 
orchestra seats, one night each week 
Address P. O. Box 2082, New York 
City. 

READER WANTED.—A pianist and a 


soprano who have formed a_ concert 


company and have a lyceum engagement, 
from a reader of 


like to hear 


The company is to be made up 


would 
ability. 
of a pianist, a 
Liberal salary and expenses to the right 
Address “Reader,” care Musical 


soprano and a reader 


person. 
Courter, 437 Fifth avenue, N. Y 





SINGERS AND ORGANISTS desiring 
metropolitan church choir appointments, 
see 

“The Man Who Knows,” 
Fellows, 815 Carnegie Hall, New York 
In answering this advertisement be sure 


to mention the MusicaL Courter 





WANTED—Name and address of a piano 
teacher who instructs in the Breitkaupt 
weight technique system. One located in 
New York preferred 
nique,” care of MUSICAL 


Fifth avenue, New York. 


Address, “Tech- 
Courier, 437 


'ANDERBILT STUDIOS—6q4 East 34th 
St. New York, adjoining Hotel Vander 
bilt. ‘Telephone “Murray Hill, 901.” 

One studio with 
bath, for rent. Most distinctive and cen 
trally located studio house in New York. 


_ 


superb suite private 


Studios to sublet to applicants desiring 


weekly reservations for not less than 


half a day. 
All calls and telephone messages given 
a special feature of 


careful attention 


service to professional guests. 
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OPPORTUNITIES New York. Address, “W. H.,” care rent by the month, week or day, at 
— Musicat Courter, 437 Fifth Ave., N. Y. reasonable rates. Address: “R. V. H.,” 
VIOLIN Fe IR SALE . Fine old violin, care of Musica Courter, 437 Fifth Ave., 
onderf one, p t preservation ; Pade Si ‘ 
il eamsthen, < Sioa cuans elles MUSIC STUDIOS FOR RENT (New tae 
ir B *. anes De torn * la 7 York City)—A number of attractive, 
hi sod N y ; dehie ni furnished studios are available after Sep- CARNEGIE HALL STUDIO TO SUB- 
ses sd es tember 1st in a good neighborhood, cen- LET—Part time. Charmingly furnished, 
MUSIC SCHOOLS, ATTENTION—Vio- trally located near the 79th Street Sub- Steinway Grand and Virgil Practice 
lin teacher of established reputation will way station and the 81st Street 6th & oth Clavier, etc., etc, Apply for appointment 
consider an out of town position for Avenue Elevated stations. The rooms by mail only to Christiaan Kriens, Carne- 
two days each week within 50 miles of are large, light, airy and attractive. Will gie Hall, N. Y. 
SIGNOR A. BUZZI-PECCIA, LAKE FOREST SCHOOL OF MUSIC | ,. Opera Tenor 
VOCAL SPECIALIST. Marta Milinowski, Director. Lionel Voice Specialist 
Teacher of Alma Gluck and Sophie au. h h Coll | in Aca- 4 
Stu . a Ww bee n ‘th = New Yorks sneaks e e VAN demic subjects contributing divetiy tomatic.” Diploma iT Former Assistant of TRABADELO, Paris. 
granted. Piano: Martha Milinowski, Henry P. Eames, eacher of Melba, Farrar, Constantino, Dalmores] 
MB ARG -ARET "AYLOR Tenor — Conductor Aanie K. Sizer, Vocal: Wm Preston Philips, Harmony: || Firsthand knowledge of professional require- 
: Ad gyi me lot Ooneed. ments explains Rohsarte’s large professio fol- 
36 W. 93rd St. Paso Del Norte Hotel, El Paso, Texas Violin: Edward Preund. a For pow tempers bes = lowing. 
Soprano ~ York ity Semmer Address: Hoosick Falls, N. Y Director, Box 323, Lake Fores), Illinois. Hotel Woodward, Broadway and 55th St., New York 
‘THE HIGHER ART OF PIANO PLAYING.” 





Management, Briggs Bureau, Chi 


MAUDE DE V0 COLORATURA 


SOPRANO 
Concert :: Recital 





Semeste 


Direction Harriet Martin Sno 
64 East Van Buren Street Chicago. iil. 


HANS HESS 








‘CELLIST 
Kimball! Hall, Chicago 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


MRS. GARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 
Special Accension te Correct Voice Production 
PERA, ORATORIO AND LIEDER 
a8 West 90th Street, New York 
Telephone, Riverside 5228 


MABEL COX-VAN GROVE 2=2== 
ISAAG VAN GROVE Ste," 


Phone, Lincoln 7017 














Accompanist 


JOINT RECITALS 
207 Fine Arte Bidg.. Chicago, ll, 
Phone, Harrison 2255 





? REUTER 


PIANIST 
" 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER 


Director, Kroeger School of Music, 


PIANO and LECTURE RECITALS 


Saint Louis, Mo. 








Musical Art Building, 


FRANK MACH 


Solo Violinist 
and Instructor 


1511 Dodge Street Omaha, Neb. 











Stadio: 


Warren Proctor 


TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 





Isaac K. MYERS|W. 0. FORSYTH 





BASS-BARITONE “Distinguished Canetine Master, who makes 
. genuine artists of his pupils.” 
Gaasense Concent ——— Highly original and effective methods. 
239 Fifth Avenue Pittsburgh, Pa, Address: Care Nordheimers, Toronto, Canada. 


BASS-BARITONE 
Oratorio — Concert — Recital 
1208 Keenan Bidg. - - Pittsburgh, Pa. 


ZOE FULTON 


RIMA DONNA CONTRALTO 














Aeseieat| 215 Wallace Bidg., E. E., Pittsburgh, Pa. 

Vocal NK Kimball Hall 

Studios Chicago 

E SOPRANO 

. Address: 
Telephone 4789 Schuyler 








Cc Teacher of George Fergusson, Berlin; King Clark, 
E Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, oronto; 
0 Shannah Cumming, Katherine Bloodgood, Florence 
R Mulford, Vio‘a jillette, Maude Berri, Jeannette 
C 1425 Broadway, New York Fernandez, Edith Miller. 

gE Met. Opera House Building Speciar. Opgaatic Traininc (Inctupine Action) 


SOPRANO 
1303 Kimball Hall, Chicago Phone, Harrison 3035 


r. school of Music and Arts 


LFE a 7 ys STERNER, Director 


Central Park Wesi, Cor. 95th Tel. 679 Riverside 
ormitory tor _¢ eae students 


MAX JACOBS 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 


Address 9 West 68th Street, New York. Telephone 3970 Columbus ’ 














~ MAURER 


TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
142§ Broadway, New York. 


VIOLA COLE 


———— PIA T—————_ 
612 Fine Arts Bldg. CHICAGO, ILL. 


MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 


AXEL SIMONSEN 


CELLO VIRTUOSO 














Los Angeles California 


am CONCANNON 


Western Mana iA E be mer 
oth and Manaecr’ } so oi 


SABA DOAK Soprano 


Co rt and Oratorio 
Address ALMA VOEDISCH. Manager, or 
sonaliy at Plaza Hotel, Chicago, Superior 2680. 


THATCHER 


BASS-BARITONE 
624 So. Michigan Avenue =: tt «= Chicago, Ml. 


ASCHENFELDER 


I 
Studios : Mir 7 fine st, U Foe Tasks Foams Catantes 3318 


DELMAR YUNGMEYER 


p Aust. ACCOMPANIES 
1 Des Moines, Ia. 
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gol Block, 
Composer Pianist 
= Concerts and Recitals 
Ma 
Room 16, Metropolitan 


Opera House Bullding 


poris BARNETT 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own buildin od by with ome concert hall and two small halls, also fifty teaching 
rooms. Found  4.- ssohn-Bartholdy in 1 ‘Yearly attendance, 950 stu- 
dents of all mack. Students received at ter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical ins namely : Page 
all —_ and wind instruments, or solo singing and thorough eens Ser 
opera, ber music, orchestra, an sacred music, theory, composition, history 2 
music, literature and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 











P ELIZABETH 






Direction 
WALTER ANDERSON 
171 W. 57th ST., NEW YORK 











The Best Bargain is Quality— 


‘Ts Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $3 $3 8 % $3 = a 3 
@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability $3 : g $3 ‘ 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago MAKERS 











CONCERT PIANIST. Craduate pupil of CODOWSKY 
For engagements and terms of instruction eee Musical Courier 
Knabe Piano Used 


GARTON 


Fisk Agency, Chicago 


LUTIGER GANNON 


ONTRALTO 
624 Michigan A Aven Chicago, II1. 


CAROLINE 


HUDSON-_. 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management LOUDON CHARLTON 
Carnegie Hall, New York 
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Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 
Dean of Piano Department 
Southern Methodist University 


Beginning September, 1916 
DALLAS, TEXAS 
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MUSICAL COURIER 


September 28, 1916. 





OPPORTUNITIES 


New York. Address, “W. H.,” care 
Musica Courter, 437 Fifth Ave., N. Y. 





VIOLIN FOR “SALE Fine old 


om l Oo . Tt . _— ~ 
wonterie® %008, . MUSIC STUDIOS FOR RENT (New 
will sacrifice. For particulars, address d a . 
- B.” evo Musca Game, af York City)—A number of attractive, 
an , s i atc! furnished studios are available after Sep- 


Fifth Ave., N. Y. 


violin, 
perfect preservation ; 





rent by the month, week or day, at 
reasonable rates. 
care of Musica Courter, 437 Fifth Ave., 
es 


Address: “R. V. H.,” 





tember Ist in a good neighborhood, cen- 





MUSIC SCHOOLS, ATTENTION—Vio 

lin teacher of established reputation will 
an out of town position 
each week within 50 miles of 


consider 


two day 


trally located near the 79th Street Sub- 
way station and the 81st Street 6th & oth 
for Avenue Elevated stations. The rooms 


are large, light, airy and attractive. 


CARNEGIE HALL STUDIO TO SUB- 
LET—Pari time. 
Steinway 
Clavier, etc., etc, 
by mail only to Christiaan Kriens, Carne- 


Will gie Hall, N. Y. 


Charmingly furnished, 
Grand and Virgil Practice 
Apply for appointment 








SIGNOR A. BUZZI-PECCIA, 
VOCAL SPECIALIST. 
Teacher of Alma Gluck and Sophie Braslau. 
Studio; 33 West + ae St., New York 
136 W. 93rd St., 
S aoprano Now York City 


Management, Briggs Bureau, Chicago 


COLORATURA 
MAUDE DE VOE “‘sorrano 
Concert :: Recital :: Oratorio 


Direction Harriet Martin Snow 
64 East Van Buren Street Chicago, U1. 


HANS HESS | 


‘CELLIST 
Kimball Hall, Chicago 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


MRS. CARL ALVES 


C. WALDEMAR ALVES, Associate Teacher 
Special Actentics to Correct Voice Prodaction 
RA, ORATORIO AND LIEDER 
as West ‘DOU Street, New York 
Telephone, Riverside 5228 


MABEL GOX-VAN GROVE === 
ISAAC VAN GROV Coach Pitanist 








Phone, Lincoln 7917 











Accompanist 


JOINT RECITALS 
307 Fine Arts Bidg.. Chicago, Ill, 
Phone, Harrison 3265 


?REUTER 


PIANIST 
. 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER 


Director, Kroeger School of Music. 


PIANO and LECTURE RECITALS 


Musical Art Building, Saint Louis, Mo. 


FRANK MACH 


Solo Violinist 
and Instructor 


Stadio: {511 Dodge Street Omaha, Neb. 


Warren Proctor 


TENOR 
1845 So. 9th Ave. Maywood, Ill. 


"Phone, Maywood 1615 





























P ELIZABETH 






Direction 
WALTER ANDERSON 
171 W. S7th ST., NEW YORK 


LAKE FOREST SCHOOL OF MUSIC 


Marta Milinowski, Director. 


Four year course. Thorough Collateral course in Aca- 
demic subjects contributing directly tomusic. Diploma 
granted, Piano: Martha Milinowski, Henry P. Eames, 
Lottchen Knaak. History of Music, Harmony, Piano: 
Annie K. Sizer. Vocal: Wm. Preston Phillips. Harmony’ 
E. Meretzke Upton, Harp: Emma Harriet Osgood. 
Violin: Edward Preund. For catalogue address The 
Director, Box 323, Lake Forest, Illinois. 


. |HLE. vay SURDAM 


Tenor — Conductor 


Paso Del Norte Hotel, El Paso, Texas 
Summer Address: Hoosick Falls, N. Y 


Isaac K. MYERS 











‘THE HIGHEK ART OF PIANO PLAYING.” 


W. 0. FORSYTH 








BASS-BARITONE “Distinguished Canadian Master, who makes 
2 Raliagt renuine artists of his pupils.” 
Onavense Concur eae Highly original and effective methods. 
239 Fifth Avenue Pittsburgh, Pa, Address: Care Nordheimers, Toronto, Canada, 


Oratorio — Concert — Recital 


PRIMA DONNA Conpnante 
1208 Keenan Bidg._ - - Pittsburgh, Pa. 


Address: 215 Wallace Bldg., , Pittsburgh, Pa. 














Studios RAG NA LINN Catenge 

E SOPRANO 

D 

I Address: 

a 226 West 78th St., N.Y. 
Telephone 4789 Schuyler 

C Teacher of George Fergusson, Berlin; King Clark, 

E Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, oronto; 

0 Shannah a ning, Katherine Bloodgood, Florence 

RK Mulforl, Vioia Gillette, Maude Berri, Jeannette 

C 1425 Broadway, New York Fernandez, Edith Miller. 

£ Met. Opera House Building Spreciar, Orewxatic Tratninc (Inctupine Action) 





GRACE NELSON 


SOPRANO 
1303 Kimball Hall, Chicago 


r. school of Music and Arts 


LFE a eS Prana. Director 


Central Park West Cor. 95th S 
Dormitory tor Sutontawen students 


Phone, Harrison 3035 








Tel, 679 Riverside 


be! ROBSARTE vice spc 


Former Assistant of TRABADELO, Paris. 
[Teacher of Melba, Farrar, Constantino, Dalmores] 
First-hand knowledge of professional require- 

Fre es explains Robsarte’s large professional fol- 
lowing. 


Hotel Woodward, Broadway and 55th St., New Y ork 


« MAURER 


TEACHER OF VIOLIN PLAYING 


Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


VIOLA COLE 


me 9° § A 1s T—— 
612 Fine Arts Bidg. CHICAGO, ILL. 


MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 


AXEL SIMONSEN 


CELLO VIRTUOSO 
Los Angeles California 


GERTRUDE CONCANNON 


Western Mana; -. hi EY bs ise 
oth and Forest Ave. es ly Pos 


SABA DOAK Soprano 


t and Oratorio 
Address Sere VOEDISCIL Manager, or 
sonally at Plaza Hotel, Chicago, Superior 2680, 


THATCHER 


BASS-BARITONE 
624 So. Michigan Avenue =: zt = Chicago, Ill. 


ASCHENFELDER 


no Instruct 
Studios : ‘ie . thn i, ie York. Phone Columbus 3975 


DELMAR YUNGMEYER 
































@=Cor | ZO47C0 








MAX JACOBS 


VIOLINIST—CONDUCTOR 
The Jacobs String Quartet New York Orchestral Society 

















Address 9 West 68th Street, New York. Telephone 3970 Columbus 


HANIET. a 
301 K. P. Block, . 


= Composer Pianist 
Concerts and Recitals 
Instruction 
Room 16, Metropolitan 
Opera House Bullding 


ook BARNETT 


Des Moines, Ia. 











ROYAL CONSERVATORIUM of MUSIC in LEWSIO 


Own buildin by F one large concert hall and two small halls, also fifty teaching 
rooms. Founde F. Mendelssohn-Bartholdy in 1 ‘Yearly attendance, 950 stu- 
dents of all ok 3, Students received at ter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, mber music, orchestra, and sacred music, theory, composition, "thtery of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


The Best Bargain is Quality— 


‘TH Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $ $3 es S $3 3 $3 $ 
@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability 3 $2 $e S 


DR. ROENTSCH 














Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago =: =: MAKERS 











CONCERT PIANIST. Graduate papi! of CODOWSKY 
For engagements and terms of instruction Geman Masical Courier 
Knabe Piano Used 


.. GARTON : 


Fisk Agency, Chicago 


LUTIGER GANNON 


ON TRALTO 
624 Michigans Avenue Chicago, Il. 


CAROLINE 


HUDSON-_. 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management LOUDON CHARLTON 
Carnegie Hall, New York 








nmom | reicz>a 

















Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 
Dean of Piano Department 
Southern Methodist University 
Beginning September, 1916 








DALLAS, TEXAS 
































MUSICAL 


COURIER 











BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 
FACTORY, 3 $8 HOLLAND, MICH. 








Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York 











FLETCHER -COPP | Peoria Musical College ™ sus" 


E 
Vv 
Vv Lecturer on Inventive Musical Ability of American Child Music, all branches: Dramatic Art, Languages. 
Y Fletcher Music Method Artists and experienced teachers. Own_ building. 
N 


Brookline, Mass. Catalog. Address 234 N. Madison Ave., Peoria, Ill, 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


31 York Terrace - 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore. 








A 
R di B U f r E KK A Germany: Berlin W 9, Linkstrasse 42 Il 
5 Cable Address: Musikwolff, Berlin 
E CONCERT VIOLINIST Proprietor and Manager of the Philharmonic 
R Two TRIAL LEssons FREE Cencerts, Berlin; the new Subscription Concerts, 
T Carnegie Hall, N.Y. Phone, Circle 1350 Hamburg; the Bechstein Hall, Berlin. 
o : neg & . ? Representative of more than 400 artists, includ- 
Studios < 645 Madison Ave. : ’ ; : 
Studios i 45 94 P ‘hae ined. dain ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
748 Sembrich, Risler, Van Rooy, Hekking, Carrejfio, 





and many other celebrities. Also manager of the 


Berlin Philharmonic Orchestra and of Arthur 


Cranberry Piano Cchool | gg Eien 





GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
Artistic Piano Playing 
Tus FAELTEN SYSTEM 

)KLETS—CARNEGIE HALL—NEW YORK 





Ganapol School 


OF MUSICAL ART 
Detroit, Mich. 


Cc ALL 64-66 East Van 
CENTRAL MUSI H Buren St , Chicago 
Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments, Seating capacity 700. Rent reasonable. For 
terms and dates, address Harriet Martin SNow, 
Manager, 64 East Van Buren Street, Chicago. (In 
Summy’s Music Store.) Telephone Wabash 8740. 


NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


SOUTHERN UNIVERSITY music 


353 Peachtree Street, Atlanta, Georgia 
K MUELLER, Director 
“THE SCHOOL OF HIGHEST STANDARDS" 

All departments of music, elocution, pub- 
lic school music, etc. warge chorus, com- 
plete orchestra, 91 affiliated schools and 
teachers. Students registered from all 
parts of United States and from foreign 
countries. 


Chicago Institute of Music 


WALTER SPRY, President Fine Arts Building, Chicago, Ill. 


STRASSBERGER CONSERVATORIES OF MUSIC 


ST. LOUIS, MO. 





AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, brtl- 
liance, Cte a sympa- 
thy, perfection of open 

fatihs, stopped fifths, thirds, 
octaves, clear harmonies, 
pure pizzicato tones, dis- 
tinct arpeggios, distinet 
in shake, trill and stae- 
cato, and withal quiekly 
responsive to bow-pressure 
from real planissimo to 
fortissimo. If you do not 


50 superior teachers 
All branches taught 
Boris L. Ganapol, Director 











s 
booklet — “A n Artist's 











DAHL VIOLINS. 

Violins sent to responsi- 
on trial, for 
with other 
new or famous old vio- 
lins. If desired, gradual 
charge accounts opened. 


KNUTE REINDAHL 


MENONA DRIVE, R.F. D. No. 3 
MADISON, WISCONSIN 


(Formerly Athenaeum Bidg., Chicago) 








Reindah! Grand Model, $250 

















(Three Schools) 














Europe offers no better instructors than 
Che College of Music of Cinrinnati 


Under the following members of its Faculty 

















SEND FOR CATALOG AND BOOKLETS TO THE COLLEGE OF MUSIC OF CINCINNATI, OHIO 








Chicago Musical College 


624 S. MICHIGAN BOULEVARD 
DR. F, ZIEGFELD, President-Emeritus FELIX BOROWSKI, President 


Kidd Key Conservatory “x 


HANS RICHARD is Director in the Conservatory 
and is assisted by an able corps of teachers 


MRS. L. A. KIDD KEY 


(Sist Season) 
CARL D. KINSEY, Manager 




















For Catalog address 


The Indianapolis 
Conservatory of 
Musi G_Fdgar W. Cawiey, Director 


430 NORTH MERIDIAN ST. 








Music, Dramatic Art, Dancing, Modem 
Languages, School of Opera. Ideai Residence 
Department for Young Ladies. Positions secured 
for qualified pupils. 


The Most Rapidly Growing 


School of Music in America 





Catalogue and Circulars mailed on request, 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FraEMCKE, 
Instruction in all branches of music from first Free advantage to students: Harmony lectures, 
beginning to highest perfection. concerts, ensemble playing vocal sight reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
professors. TERMS, $10 UP PER QUARTER 

































S INCINNAD CONSERVATORY of MUSIC 





ESTABLISHED 1867 
Tit YEAR CLARA BAUR, Foundress, 


nadacted according to methods of most progressive 
uropean conservatories 


Hlocution. MUSIC Languages 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
work. Department of Opera. 

Ideal location and residence department with 
superior equipment 





Students may enter at any time, 


Highland Avenue and Oak Street, Cincinnati, Ohio 


For catalogue and information 
address Miss Bertua Baur, Directress. 








ss AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 
School Music; Theoretical and Historical Branchea. 


3ist Season, October 2nd, 1916 
Send for circulars and catalogue 


JOHN B. CALVERT, D.D., Pres. KATE S. CHITTENDEN, Dean 














Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 
Fall Session Begins September 4, 19:6 





GEORG FR, LINDNER . - Director 


Peachtree and Broad Streets Atlanta, Georgia 


ARTHUR FRIEDHEIM 


The Noted Pupil and 
Greatest Interpreter of 


FRANZ LISZT 


has transferred his studio from Munich to New York City, Steinway Hall, where in the future 


























Concert Tour 1916-17 
NOW BOOKING 


The Friedheim Studio 
for the Pianoforte 

















he will instruct advanced pupils and teachers. Q A limited number of Free Scholarships 
will be given to pupils without means. All applications are to be made to PAUL SYDOW 
MANAGER, 61 EAST 53rd STREET, NEW YORK CITY. 














MUSICAL COURIER 














STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 


Ditmars Avenue Riker Avenue 
NEW YORK 
AND 


St. Paull, Schanzenstrasse, 20-24 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Warerooms: Jungternstieg 34, Hamburg, and 

Budapesterstrasse 6, Berlin 








Micon & Hamlin 


| “THE STRADIVARIUS 
| OF PIANOS” 


_@©@ Q_ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















HAMBURG 





And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 
































ICH-&-BACH 


see ltra-Quality PIANOS 
. and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEVVETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 




































The EE GO 
Name HONMeI 
on a piano is a guarantee of quality; 


a synonym for artistic excellence. — 
or forty years the Sohmer family 


























have been making Sohmer pia apie’ is known throughout America and Europe for its 
To make the most artistic piano ||| ccahiah liti P; PR ce nate 
possible has been the one aim, and |) 0 pig ect ding: pa a 
its accomplishment is evidenced by ||| en re ee 
peas’ 5 | THE AUTOPIANO CO. 
There are more Sohmers in use in the Metro- Sinise aint Oitanins iinbiiinis 
politan District than any other artistic piano. Sid Mibenians: Went tu: ai Mind, tabs rete 
SOHMER & CO., 315 Fifth Ave., NEW YORK LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 














MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 








